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! CBETAO-CEPBIMI CKAABHBIMI BBIXOAA-

{, 4aCTO IIOPOCIIVMMM XBOVHBIM ACCOM. B >kapkmit AcHb
IIPOXAAAY AAPSAT MHOTOYMCACHHBIE 03epa 1 pekiu. K ocern
[OYTM HE3AMETHO CTEIIHAs IIAAUTPA MEHSET CBOW TOHA Ha
30AOTVCTBIC, IIPUAAIOIIHUE IIPOCTPAHCTBY eIje OOABIIe TAY-
OMHBI 1 KakoM-TO 0cobort pockormm. Ho He ToAbKO 3TMM

3aIIOMMHAIOTCA 3ACIITHMUE IIPOCTOPHI.







Crena ¢ 1300paeHnem Nnka 00KeCTBa 13 Orpagbl kypraHa Tarapekoi
APXEONOTNYECKO KyNbTypbl Ha Nepesane Mexay A0AMHAMU pek Tes n
Tawrbin. KopunyHesbiii necyanmk, 195 x 70 x 35 cu.

CTena ¢ ronoBoil NTULbI Hafl YEN0BEYECKIM NILOM U3 OKPECTHOCTEN
ynyca benbTbipsl. Kopu4Hessblit necyanuk, 90 x 90 x 20 cm.

Stela with a deity face from a kurgan enclosure dated to the Tagar
archaeological culture and located on a pass between the valleys of the
Teya and Tashtyp rivers. Brown sandstone, 195 x 70 x 35 cm.

Stela with a bird's head above a human face, Beltyry district. Brown
sandstone, 90 x 90 x 20 cm.

Taxor1 ke HeOTPEMAEMOVL JACTHIO AAHAIIIADTA CTAAU CTO-
SIue BO MHOIMX MECTax IO BCeW CTemM KamHu. Bee oHm
KOTAA-TO OBIAM BOBABUTHYTHI YCAOBEKOM M OTMEYAIOT Pas-
AVYHBIC PUTYAABHBIE COOPY>KEHWMSI — 3aXOPOHEHMs, CBSI-
TUAMIIA, MECTA TIOMMHOBEHUS IIPEAKOB. DTI COOPYKEHMS
C KPYIIHBIMM KaMHSIMM, KOTOPbIe B EBporie Ha3pIBaIOT OA-
HUM OBIUM CAOBOM € METAAUTED (OT IPEYECKOTO megas —
Goabmiont u lithos — KameHb), CO3AABAAMCH 3A€CH Pas-
AMYHBIMU HAPOAAMM HA TPOTsKEHUN 3 Thicsa aer! [Tos-
BUBLINMCH HA 3ape OPOH30BOTO BeKa, METAAUTMYECKas Tpa-
AMIUA mcde3sra B XaKacmMu AMIIb B KoHLe | TeIcsaueseTmsa
HAIIIeV] 3PBI, YCIIEB 32 3TO BPEeMSI HABCETAQ M3MEHUTH CTEIl-
HOWM mensask. baaropaps em ApeBHAS KyabTypa Xakacuu
CTaAa 3PUMOWN YaCThIO COBPEMEHHOCTM.



(Crena anoxv 6poH3bI, NEPenCcoNb30BaHHad B OrPaje KypraHa Tarapckoil kynbTypbl BO3/E yyca benbTbipbl.
Ha ee BepTikansHOM pedpe BbIOWUTbI TP PENMCTUHHbIX UK. Ha LWMPOKOi CTOPOHE KaMHA B Tarapckoe
BPEMS 1300p@XEHbI CXeMaTU4Hble YeN10BeYeckie urypsl. Kopudresbiit necqanik, 182 x 100 x 19.cm.

Bronze Age stela reused in a kurgan enclosure from the Tagar culture near Beltyry district. Three realistic
faces are engraved on its vertical edge. On the broadest side of the stone, schematic human figures are
represented and date to the Tagar period. Brown sandstone, 182 x 100 x 19 cm










Crena ¢ 03. Kbi3binkyb, Nepencnonb3oBaqHas B Orpaje CpeaHese—
KOBOrO kypraHa. Ha ee y3Koii BepTUKanbHOI rpaHy BbIOUTbI 306paXe—
HIUA NNKA AIALEBUAHON (hOPMbI, (DAHTACTUHECKOIA 3MEN U 3HAKA B BUAE
Kpyra C “etbipbMs TPEYronbHbIMM y4amu. KOpUYHeBbIA NECHaHUK,
245x 80 x 35¢m.

JIuk apesHero 60XecTBa Ha rpaHITHON cTene ¢ p. HuHs.

Stela from lake Kyzyl kul reused in an enclosure of a medieval period
kurgan. Engraved on its narrow vertical side are representations of a
visage, egg-shaped in form, a fantastic snake, and a rayed circle symbol
with four triangular rays. Brown sandstone, 245 x 80 x 35 cm.

Face of an ancient deity on a granite stela, Ninya river.

Cpear MHOTOYMCACHHBIX METAAUTOB XaKACCKMX CTEIEi
BBIACASIETCSI OAHA OYEHb PAHHSSI U COBEPIIEHHO 0cobast
TpyIa — TIJATEABHO OOPabOTAHHBIE CTEABI C BBIOMTBIMM
n300paskeHMsIMI. [TPOCTOSIB THICSIM AET B CTEIM M UCIIBI-
TaB Ha cebe BO3AEVICTBME BETPOB, AOSKAEH M MEPENAAOB
TEMIIEPATYP, OHW, IMOPOW, YTPATHMAU OTAECABHBIE ACTAAWA.
ITopgac, mpm OOBIMHOM OCBELJEHWMM, M30DOPAsKEHMS €ABa
mpocAekuBaroTcst. Ho crour B3rasiHyTh Ha HMX IIPU KO-
ChIX AyY4axX COAHLJA, OCOOEHHO Ha PacCBETE MAM 3aKare, U
BALIIEMy OIIEAOMAEHHOMY B30PY IIPEACTAHYT ITOAAMHHbIE
ApesaMe meaespsl. C KasKAOM CTeabl Ha Bac OYAYT CMOT-
PeTh 3arapOdYHbBIE, YACTO HEPEaAbHBIE AMIJA. Bbl HauHeTe
[IPUCTAABHO BIASIABIBATBCSI B 3TM TAMHCTBEHHBIE OOpasbl u
[OVIMETE, Y4TO OKA3aAUCh B MUPE, HACCAEHHOM SI3BIYECKM-
Mu boramm.






CTEITHOM ®EHOMEH

STEPPE PHENOMENON




Xakacus — 3eMad, MMEIOIas AOATYIO U OOraTyro mcro-
puro. Bmecre ¢ 1oskHBIMIM parioHamn KpacHOSpcKoro Kpas
OHA 3aHMMAET TePPUTOPMUIO MMHYCMHCKOM KOTAOBMHBI B
BepxHen dactu OaccertHa p. Enmmceit. B mpupoanom or-
HOIIIEHUM 3Ta 3eMAs sBAsercs 4dacTeio CasHo-Aararickoi
TOPHOV CTPaHBI, CEBEPO-BOCTOUHON OKpamnHOM [JeHTpasn-
HOM Aszun. OKpysKarolgmne KOTAOBUHY XpeOThl 3armapHOro
n Bocrounoro Casna, Kysneygkoro Aaaray, cBssapive ee
C COCEAHMMU PEIMOHAMWU, OAHOBPEMEHHO OTTOPOAMAW OT
HuX. Takmum obpasom, reorpaduieckoe MOAOSKEHUE Y3Ke C
rAyOOKOWM APEBHOCTM OOYCAOBMAO TECHYIO CBSI3b KYABTYP-
HOTO Pa3BUTH XaKacuy ¢ MCTOPUIECKUMNM ITPOLECCaMN Ha
JEeHTPAaABHO-a3MaTCKUX IIPOCTOPAX, HO OHO JKE€ OIIPEACAUA-
AO BBIOOP CBOETO MUCTOPUYECKOTO ITYTH, IPUBEAO K POPMU-
POBAaHMIO 3A€Ch OCODBIX TPaAMLIMIA.

Crena u3 okpectHocTeil ynyca BexHeGumxuHcknii. Ha BeplimHe
CKyNIbNTYPHO N300pXeHa ronoBa 6apaqa ¢ 6obLINMI 3aKPY4eHHbIMN
poramu 1 Nonepe4HbIMI IMHUAMIA Ha MOpJE. B CpeaHeit 4acTu kamHa —
TPEXTNA3bIA ANLEBUAHBIA MUK, NOAENEHHbIA NONEPEYHBIMI TMHUAMM
Ha Tpu Apyca. Hike pacnonoxeHbl XEHCKAR rPYAb 1 BbIMYKblil XIBOT.
KpacHoBaro-kopuHesbIit necyanmk, 150 x 55 x 32 cm.

Stela, Verkhnebidzhinskiy district. At the top there is a sculptural
image of a ram’s head with large twisted horns and cross-section lines
on the muzzle. On the middle of the stone there is a three-eyed, egg-
shaped face parceled by cross-section lines into three layers. Located
below the image are a female torso and a convex stomach. Reddish
brown sandstone, 150 x 55 x 32 cm










Crena ¢ yctbs p. KambiwwTa. B cepeavHe kamHs pacnonoxeH nk 60—
KECTBA PAHHEOKYHEBCKOIO TMNA. HXKHAR YaCTb CTENbI HAMOMUHAET CXe—
MaTU4HO NepefaHHoe YEN0BEHECKOE TYNOBULLE C BbIMYKMbIM XUBOTOM.
Kopu4Heso-cepeiit necyanink, 250 x 85 x 30 cm.

Stela, mouth of the Kamyshta river. In the middle of the stone is a deity’s
face of the early Okunev type. The lower portion of the stela resembles
a human body conveyed schematically with a convex stomach. Brown-
grey sandstone, 250 x 85 x 30 cm.
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OAHOV M3 TaKMX TPAAMLIMI CTAAO HACKAABHOE WCKYCCT-
Bo. CAy4MAOCH TaK, YTO Ha IIPOTSSKEHUM HECKOABKMUX ThI-
CS9CACTMV HaceAsBIIMEe MMHYCUHCKYIO KOTAOBUHY AIOAM,
MCIIOAB3YSI BBIOMBKY, TPaBUPOBKY, KPACKY, HAHOCUAM 1306-
Pa’KeHMSI Ha CKaAbHbIe OOHASKEHWMSI IOP M CO3AABACMBIC
CITeMAABHO KAMEHHBIE CTEABL. TaKOMy PacyBeTy MCKyCCT-
Ba Ha KaMHE CIIOCODCTBOBAAO OOMAME ¥ ACTKOAOCTYIIHOCTb
OOHa’KEHMM PA3AMUIHBIX TOPHBIX IIOPOA, CPEAM KOTOPBIX
0cobeHHO pacpocTpaHeH M 3PPEeKTeH KPACHOBATOTO LBe-
Ta IEeCYAHMUK. DTOT Kpail HACTOABKO OOraT IMamsITHUKAMMU
APEBHETO WMCKYCCTBA, YTO IO IIPABY MOSKET HA3BIBATHCSI
XYAOSKECTBEHHOM TaAepeeit MOA OTKPBITHIM Hebom. [Jen-
TPaABHOE MECTO B 3TOM Trasepee, Oe3 COMHEHNS, ITPMUHA-
AAECSKUT TeM CaMBIM KaMEHHBIM CTEAAM, MAM KaK MX erje
HA3bIBAIOT — WM3BASIHUSIM, OTHECCHHBIM MCCACAOBATCASIMMU
K OKYHEBCKOV aPXCOAOTMIECKON KYABTYPE 3IIOXMU OPOHS3BL



MeraanTs ¢ M306pasKeHMAMN €CTh He TOABKO B XaKacuu.
B pasHoe Bpems OHM CO3AABAAICH M B APYIMX PErMOHAX
mupa. Hanboapimyro nsBecTHOCTD, MOSKAAYH, TIOAYIMAN Ka-
MeHHBIe MAOABL ocTpoBa [lacxa, Bratouennsie Opranwmsa-
gueit mo obpasoBaHuIo, HayKe U KyAbType OOGBbeAMHEHHbIX
Hagmin (FOHECKO) B crmmcok KyABTYPHOTO HACACAMS de-
sosedectBa. Ho mpu 3TomM MOXKHO OTMETWUTB, YTO IO BBI-
PasmUTEABHOCTHM, CAOSKHOCTM U PA3HOOOPA3MIO BBICCYCHHDIX
B KamHe O0Opa3’oB MHOIME WM3BASHMSI XaKACCKUX CTEIeW
IIPEBOCXOASAT MOHYMEHTBI OCTpoBa B Tuxom okeaHe, Aa K
TOMY 3Ke ApeBHee nx 6oaee gem Ha 3000 aer.

Crena Xbic Tac ¢ 03. YepHoe. B cepeante kamHs Ha ero y3Koii rpaHm
11300paXeH NNk O0XeCTBA AMLIEBUAHOI (DOPMbI. HIKE HErO BbiCE4eHa
KEHCKad Tpyab U «OepemenHblil» XuBoT. Ha ronose 60XecTsa noka-—
3aHbl Gonblune pora Gblka 1 [4BA HAKOHEYHIUKA KOnbs. Mexay Humu
DAcrosnoxeHa BepTukanbHas urypa B BUAe CTOANA CO CXEMATU4HON
TON0BOIH POraToro XWLHMKA Ha HIDKHEM KOHLIE. KpacHOBaTo-KopuiHe—
BblIil necyanmk, 270 x 80 x 40 cm.

Stela Khystas («Stone girl»), lake Chernoe. Depicted on the narrow
edge of the middle of the stone is a deity’s face, egg-shaped in form.
Below this, female breasts and a «pregnant» stomach were sculpted.
Depicted on the head of the deity are large bovine horns and two spear
tips. Between them is a vertical figure in the form of a pillar with the
schematic head of a horned predator on the lower end. Reddish brown
sandstone, 270 x 80 x 40 cm.










1. Ctena u3 okpectHocTelt ynyca ManraHos. OCHOBHOE M306paxeHne
npefCTaBNeHO 60NbLLMM TPEXTasbim fMkoM. KpacHOBaTO-KOpUYHeBbIiA
necyaHuk, 369 x 90 x 30 cm.

2. Ctena ¢ ycTbst p. Tesi. Ha WMPOKoIA CTOPOHE MANTbI U300paXeH
TPEXrNasblil NuK 60xecTBa 6e3 KOHTypa. Kopu4Hesblit necyatuk, 90 x
60 x 35¢cMm.

3. Ctena u3 fonnHbl p. KambiwwTa. 306paxeHue ninka Ha LIMPOKON
CTOPOHE KaMHsi NpeAcTaBnseT o060l elle OAUH BAPUAHT BOMMOLLEHMS
TOr0 Xe 06pasa, 4To NPeCTaBeH Ha cTene ¢ ycTbs p. Tes. KpacHopato—
KOp14HeBbIi necyanuk, 160 x 80 x 15¢m.

DparmeHT yTpayeHHol HblHe CTeNbl ¢ p. Manas Ecb no pucyHky 1890 .
KpacHoBaTo-Kopn4HeBblil NecyaHmk, Bbicota 140 cm.

1. Stela, Palganov district. The fundamental representation is of a large
three-eyed visage. Reddish brown sandstone, 369 x 90 x 30 cm.

2. Stela, mouth of the Teya river. A three-eyed deity's face,
uncontoured, is represented on the slab’s broad side. Brown sandstone,
90 x 60 x 35cm.

3. Stela, Kamyshta river valley. On the broad side of the stone, the
facial image is another variant of the image represented on the stela from
the mouth of the Teya river. Reddish brown sandstone, 160 x 80 x 15
cm.

Fragment of stela from Malaya Es river, was lost, drawing of 1890.
Reddish brown sandstone, height 140 cm.
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2. CTEITHOM O®EHOMEH

B gem >Ke YHMKAABHOCTh KAMEHHBIX CTEA APEBHEN Xaka-
cun? YTo6bI OTBETUTD HA ITOT BOIPOC, HY>KHO PACCMOTPETh
ux 6oaee AeraapHOo. Cpasy 6pocaercst B raasa, 4ro 3ACLIHNUE
CTeABl O4eHb PazHooOpasHbl. Cample MPOCTHIE ITPEACTAB-
ASIFOT CODOM KaMEHHYIO TAUTY C M300pasKeHMsIMM, HaHe-
CEHHBIMM Ha IIMPOKOM CTOpOHE. Bropom Tmi crea — 310
IIAUTBI M CTOABOOOPa3HbIE KAMHM, OCHOBHBIE M300pasKeHMsI
Y KOMIIO3UIJUOHHAsI OCh KOTOPBIX PACITIOAOSKEHBI Ha Y3KOA
BEPTUKAABHOM TPaHU. MHOIMM M3 HUX IIPUCYIZA CAOKHASI
SIPyCHAsT KOMITO3UIIMSI, OOBEMHOCTD MCITOAHCHMSI BEAYIIMX
06pazos. Kak mpasmao, B X CpeAHEN 9acTi PaCcIiOAOSKEHA
TOAOBA YE€AOBEKA, PA3ACACHHAS! IIONIEPEYHBIMIU AMHMUSIMI Ha
sipycel. Tpu GOABIIMX Kpyra Ha MeCTe rAas, pora u yIm
OBIKA, APYIME DAEMEHTBI IPUAAIOT €M1 KaKOMU-TO HEPEaAb-
HBIM, GAHTACTUYECKMI BUA. DTO BIedaTAeHUE erje Ooaee
VYCUAMBAET YCTPALIAIOIAsT PACKPBITASI IACTD XMUIJHOTO 3BEPsI
C AAMHHBIMM KABIKAMM 7 BBICYHYTBIM SI3BIKOM, IOKA3aHHASI
y HEKOTOPBIX M3 CTEA Ha MecTe Ipyan Ooskecrsa. Bermre
AMKQ HAXOAMUTCSI PUCYHOK M3BMUBAOILJENACS POTATONM 3MEN.
KoMIo3uinio MOSKET AOIIOAHSITD €IIJ€ OAHA TOAOBA YEAOBE-
Ka AnbO roaosa bGapaHa ¢ OOABLIMMU, CUABHO 3aKPYYCHHBI-
MW pOTamwu, BBICEYEHHAs! Ha BEpIIMHE KaMHs. VHOTAQ Bee
3TU M300pasKeHMsI BOCIIPUHMUMAIOTCSI KaK YaCcTU E€AMHOTO
AHTPOITOMOPPHOTO CYIJeCTBa B OCOOOM PUTYaABHOM KOC-
TIOME ¥ BBICOKOM KOHYCOBUAHOM TOAOBHOM y0Ope, a MHOT-
A2 — Kak BIIOAHE CaMOCTOSTEAbHBIE IepcoHakn. Kpome
TOTO, BOCIIPUSITUE M300PAsKEHMI HA CTEAE MEHSIETCS B 3a-
BUCMMOCTH OT TOYKMU ee 0630pa — aHdac MAU B IIPOPUAB.

0. ECMH. TAMHA BOTOB APEBHEIM CTEITM



Hapsay ¢ Takmumn mamsaTHUKAMU CYLJECTBOBAAW CTEABI C
APYIMM, HO TOKE BECbMa BBIPA3UTEABHBIM CIIOCODOM wC-
ITOAB30BAHMSI M300PA3UTEAPHON IIOBEPXHOCTHU. DACMEHTEI
4eAOBEUECKOTO AMIIA PA3MEIJAAMCDH ¥ HUX Ha ABYX COCEAHMX
IAOCKMX TPaHAX, PA3ACACHHBIX BEPTMKAABHBIM pebpom
Kamus1. B pesyaprare, SIBASISICH HEAOCTHBIM M300paskKeHMEM,
AMIJO OAHOBPEMEHHO PACITaAAAOCh HA ABA OTACABHBIX ITPO-
¢nas. M xoTs1 KaskABIA POQMAb BBIITOAHEH Ha ITAOCKOC-
TH, AMK B LJEAOM CTAHOBUTCSI OOBEeMHBIM. AOBOABHO 3¢-
deKTHA Ccepusl CTEA B BUAEC CKYABITYPHOTO M300PasKeHMs
moAHOM urypsl OapaHa MAM XMIJHOTO 3BePsl. DOAbIION
MHTEpPeC NPEACTABASIIOT HAXOAKWM KamHeM SMIJEeBUAHOM
¢dopmser. Ha Hux, mpaxTmaeckin Bo BCIO BBICOTY, M300paska-
AVCH AHTPOITIOMOPQHBIE AUKM. DTO ACAAET MX IOXOSKUMWU
HA YEAOBEYECKYIO TOAOBY. | IoMMMO MOHYMEHTAABHBIX IIPO-
M3BEACHMIA CYIJECTBOBAAW AHAAOTMYHBIC MAW OAM3KME IO
dopme 1 KOMIIO3ULIMI HEPEHOCHBIE ITPEAMETHI HEOOABIIINX
pasmepos.
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Crena ¢ py4bst Capreiroii. Mpasas v neBas NONOBUHbLI CIOXKHOMO 1K
063 KOHTYPA 3aHUMAIOT [1BE COCEAHNE MIOCKME TPaHIA 1N CUMMETPUYHI
OTHOCWTENbHO BEPTUKANILHOIO Pe6pa KaMHs. 103 [Hee Hafi IMKOM BblOi—
Ta purypa Gerywiero nocsi. Cepbii rpaqmt, 190 x 40 x 30cm.

CTena 13 OKpecTHoCTeN ynyca aTaHkoB. PeanncTudHbIii YenoBeyec—
KA MK PacnoNOXeH Ha [BYX COCEJHIX MIOCKUX FPaHsIX KaMHsi, a ero
HOC — Ha BepTUKaNbHOM pedpe MeXZy HuMU. Takoe UCMONb30BaHUe
£CTECTBEHHOO pefbeda kamHs CAenano 06pas 06beMHbIM 1 60NEE Bbl—
pasutenbHbIM. KpacHoBaro-kopuyHesblii necyaruk, 140 x 45 x 40cm.

Stela from Sartygoi stream. The right and left halves of a complex
face, uncontoured, occupy two adjacent flat sides and are symmetrical
relative to the vertical edge of the stone. A later figure of a running elk was
engraved above the face. Grey granite, 190 x 40 x 30 cm.

Stela, Patankov district. A realistic human face is located on two
adjacent flat sides of a stone, and its nose is on the vertical edge between
them. Such use of the natural relief of stone has resulted in a more
voluminous and expressive image. Reddish brown sandstone, 140 x 45
x40 cm.
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1. CkynbnTypHOe 1300paxeHme 6apara ¢ 3aumku MaiinalmHeKoi. KpacHOBaTO-KOPHYHEBbIA NECHaHNK,
130 x 75 x 20¢cm.

2. MyHUaTIopHOe 306paXeHie Nexallero 6apaHa ¢ noaorHyTbiMu Horami. Kaxablit por nokasaH B Buae
OKDYXXHOCTI, B LEHTPE KOTOPOIA UMEETCS BbINYKbIi KPYXOK. Ha Tyn0BILLE XMBOTHOMO NPOYepyeHbl none—
PEYHblE NUHIM («pebpa») 1 BONbLLIOE KOMMYECTBO KPYXKOB. Mapannenu TakoMy 0hOPMAEHUO TyNoBMLLA
MEIOTCS Cpeay 1300paxeHuii 6bIKoB Ha ckanax TbiBbl 1 AnTas. BO3MOXHO, KpYXXKN CUMBONM3NPYIOT He—
6€CHbIl xapakTep 06pasa 1 UCXOAsLIEE OT Hero cisiHMe. CKynbnTypa MCnob30Banach B Ka4ecTBe NOABECKU.
Pasmep 3x1,4x1,2cm, Bec 6,3 rpamma.

3. CkynbnTypHoe 1306paxeHue sideBuaHoR dopmbl ¢ p. Yitoar. 306paxeH aHTponomopdHbIi Nnk ¢
1Bymst pramu. OZuH poT ¢ ABYMS Napamu KNbIKOB N0Ka3aH Mo KOHTYpY. [Ipyroi, BbIGUTbIA CUy3THO, pacno-
NOXEH BHYTPI KOHTYPHOT 0. M3aenme 1crnonb3oBanocs B kavectse TepoyHuka. Cepiit rpatmT, 30 x 20 cM.

4. CkynbnTypa hannn4eckoil opMbl U3 OKPECTHOCTEN C. YCTUHKIHO. Ha KaMHe Bbipe3aHbl aHTpono-
MOPEHbIE SINKN U 3HAKN B BUAE KPyra C YeTbipbMsi Ny4amu. YKenobki PUCYHKOB NPOKpaLLEHbl KPACHON
Kpackoit. CkynbfTypa ncnonb3oBanack B ka4ecTse TepoyHuKa. Cepblit KaMeHb, 44 x 14 cm.

1. Sculptural image of a ram, Maidashinskaya settlement. Reddish brown sandstone, 130 x 75 x 20 cm.

2. Miniature image of a recumbent ram with legs turned in. Each horn is shown in the form of a circle,
in the centre of which is a convex circle. On the trunk of the animal are cross-section lines («ribs») and a
considerable quantity of circles. Parallels to such a formation of a trunk occur among the images of bulls on
cliffs in Tuva and the Altai. Possibly, the circles symbolize the celestial character of the image along with the
radiant light emitting from it. The sculpture was used as a pendant. Dimensions, 3 x 1.4 x 1.2 cm, weight
6.3 grams.

3. Sculptural representation, egg-shaped in form, the Uibat river. Represented is an anthropomorphic face
with two mouths. One of the mouths with two pairs of claws is shown in contour. The other mouth was carved
in silhouette and is located inside the contoured mouth. The object was used as a grinder. Grey granite, 30
x 20 cm.

4. Sculpture in phallic form, Ustinkino district. Engraved on the stone are anthropomorphic faces and a
rayed circle symbol. The outlines of the drawings are painted red. The sculpture was used as a grinder. Grey
stone, 44 x 14 cm.




Ecan mombitaTbes ommcath (pEHOMEH OKYHEBCKOIO Ha-
CKAABHOTO MCKYCCTBA, TO HEOOXOAMMO, IIPESKAE BCETO, OT-
METUTh CACAYIOIJUE OCOOEHHOCTN:

— CAOYKHOCTH BHYTPEHHEN CTPYKTYPhI M300pasKeHmi u
0OraTcTBO CaMOro M300Pa3sUTEABHOTO SI3bIKA, BBIACASIIOIIE-
rocsl IMPOKUM HAOOPOM M300PA3UTEABHBIX IACMEHTOB W
YeTKMMM IIPAaBUAAMIU UX COYCTAHMS;

— IOCTOSIHHOE COBMEIJEHWE B OAHOM W300pasKeHmMn
DAEMEHTOB, IEPEAAIOIIUX PasHble OOBEKTHI, HECOBMECTH-
MBIE C TOYKM 3peHMsT OPMAABHOM AOTMKM (Hampmmep,
1306paskeHMe TOAOBBI 3BEPSI BMECTO YEAOBEUECKOTO TYAO-
BUILA, M300pasKeHMe TeAd 3MEeM BMECTO APEBKa KOIbS M
T.IL), 9TO ODeCITeYMBaeT BO3MOSKHOCTh HECKOABKMX €rO
OODSICHEHUI M AEAAET IIPOLIECC ITOHMMAHMSI ITOAOOHBIM
PasraAbIBAHMIO 3aTaAKM;

— WCIIOAB30BaHME IIMPOKOTrO Habopa IIPUEMOB IIPO-
CTPAaHCTBEHHBIX ITOCTPOECHMI, MHOITE M3 KOTOPBIX IIPOTH-
BOpEYAT IPMHATBIM CETOAHS 3aKOHAM IE€PCIEKTUBBI;

— VAMBUTEABHAsl BapMATUBHOCTb M300PasKeHWUM, KOIAd
IMPAKTHUIECKNU KasKABIM PUCYHOK B YeM-TO MHAVUBUAYAACH;

— BBICOKAs TEXHMKA OOpabOTKM KamH!, M YMEHMEe CO-
3AaBaTb OYEHb BBIPA3UTEABHBIC WM IIAACTMUYHBIC OOpasbl Kak
Ha IIAOCKOCTW, TaK W B obbeme.
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1306paxeHne-3arajika  KKHOro cknoHa ropbl Tencei. G 0aHol 10—
POHbI OHO HANOMINHAET 4eNOBEYECKYI0 (hUrypy 03 ronoBbl Ha MOBO3KE.
[0B0O3KaC NEperopoaKoi BHYTp1Ky30BaN300paeHaB niaxe, akoneca—
KaK npu BIAAE B NPOCUNb. PyKu (DUrypbl 3aKaHYMBAIOTCSH CXEMATAYHBIM
11306paXeHNEM PacKpbITOl nacTin 3men. OTOXAECTBNEHIE KUCTU PYKI U
3MENHOI NacTn YKa3bIBAET Ha CMEPTOHOCHOCTb NMPUKOCHOBEHUSA NEPCO—
Haxa. C Apyroil CTOPOHbI 3T0 Xe U306PAXEHINE aCCOLMMPYETCA C OAHUM
113 TUMOB AHTPONOMOPMHBIX SINKOB OKYHEBCKOO UCKYCCTBA, BMECTO pTa
KOTOPOrO N0Ka3aHa noBo3ka. OTOXAECTBNEHMe NOBO3KW CO PTOM —
OpraHom  [iniq9  YHUHTOXEHUS W NpOrnatbiBaHns —  packpbiBa—
€T ee OCMbIC/IEHNe Kak CPeACTBA MEPEMELLEHNS B MOTYCTOPOH—
HIiA Mup. KpacHoBaTo-Kopu4HeEBbIit necyannk, 20 x 19 cm.

['0n10Ba GOXECTBA HA BEPLLMHE CTENbI U3 OKPECTHOCTEN CTAHLM ACKI3.

Image-riddle, southern slope of Tepsei mountain. From one side
it resembles a human figure, headless and on a cart. The cart, with a
partition inside the carriage, is represented in plan while the wheels are
represented in profile. The hands of the figure terminate in schematic
images of an open-mouthed snake. The identification of the tip of a
hand with a snake’s mouth might indicate the mortality incumbent upon
the touch of such a personage. From the other side, the same image
associates with one type of anthropomorphic face in Okunev art, where
instead of a mouth, a cart is shown. The identification of a vehicle with
a mouth — the organ of destruction and swallowing — reveals its
meaning as transformative vehicle to the other world. Reddish brown
sandstone, 20 x 19 cm.

Head of a deity at the top of a stela, Askiz station..










Crena 13 okpecTHocTei c. Kaskasckoe. Ha dotorpacoun 1910 . ee
113y4eHNE NPOBOAWT U3BECTHbI UCCNE0BATENb HACKANBHOTO UCKYCCTBA
Enuces . T. CaBeHKkoB (Ha nepeaHem nnaxe). B cepeanHe y3koii nuue-
BOIA PaHI CTeNbl 306P@KEH POraTblli AALEBUAHBIA aHTPONOMOPHBINA
JIWK, NOLENEHHbIA TOPU3OHTANbHBIMM SIAHUAMI HA TPU Apyca. ELe ofuH
WK, HO [iPYTOro TUNa, M300PAKEH Ha BEPLLMHE KamHs. Mexay stumm
00pa3ami PacrofioKeHo BEPTUKANbHOE CXeMatudHoe WU300paxeHme
3Men. CXeMaT4HOE N300paKEHNE 3MeN BLIOUTO TaKKE Ha 3aJHei rpa-—
HI CTENbI. Ha 00KOBbIX CTOPOHAX — TPU 3HAKA B BIAE KPYra C YeTbIpbMS
TPEYroNbHbIMK Ny4amu. KpacHoBaToO-KOpU4HEBbIiA necyanmk, 220 x 75
x 20CM.

Stela, Kavkazskoe district. In this 1910 photograph, the stela is studied
by the well-known researcher of Yenisei petroglyphic art, I. T. Savenkov
(in the foreground). Represented in the middle of narrow front side of
the stela is a horned, egg-shaped anthropomorphic face divided by
horizontal lines into three layers. One further face is represented at the
top of the stone, but is of a different type. Located between these images
is a vertical schematic image of a snake. The schematic image of a snake
had also been engraved on the back of stela. On the sides are three
symbols of the circle with four triangular rays. Reddish brown sandstone,
220 x 75x 20 cm.
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Emje 0AHOV BasKHOM OCOOGEHHOCTBIO OKYHEBCKOTO Ha-
CKAABHOTO MCKYCCTBA SIBASIETCS CAMO YUCAO CBSI3AHHBIX C
HUM MaMATHMKOB. Hampumep, OAHMX TOABKO KaMEHHBIX
CTeA W IAWUT C U300Pa>KEHMSIMIU B HACTOSAIIEE BPems, IO
IIPOLIECTBMM OKOAO YETBIPEX THICSY ACT, M3BECTHO OKO-
A0 500. Her comHEHWMI1, 9TO 3TO AMIND HeBOABIIAS 9aCTb
OBIAOTO MX KOAMYECTBA. BeposATHO, 3a Bpems CyLJeCTBO-
BAHMS 3TOW M300PA3UTEABHON TPaAMUMUMU OBIAO CO3AAHO
KaK MMHUMYM HECKOABKO THICSY KAMEHHBIX cTeA. MHorme
CTEABI M IIAMTBI MCIIOAB30OBAAMCH AASl HaHECEHMs M300pa-
SKeHWV II0 HEeCKOABKY pa3. Bce 3TO 3HAUMTEABHO BBIACASICT
OKYHEBCKOE WCKYCCTBO Ha (OHE APYIMX M300pasUTeAb-
HbIX Tpaauynii Henrpaasuoit n Ceseproit Asun B 310Xy
Oponssl. HeobbruaiiHO OoABIIIME 3aTPATBI BPEMEHM M CUA,
HAITPaBASIBIIINECS APEBHMUM OOILJECTBOM Ha CO3AAHME M306-
paskeHmi1, ObIAM OBYCAOBACHBI MX OCODOV POABIO B KM3HU
HaceAeHMsT MUHYCMHCKOM KOTAOBMHEL
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APEBHUE CKYABITTOPBI
MU XYAO’KHUK
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Crena ¢ peanuCcTiyHbIM JINKOM €BPONEONAHOT0 00/MKA U3 OKPeCT-
HoCTe ynyca Yapko. TNasa n306paXeHbl OKPYTNbIMIA AMKaMU NOJ,
penbedHbIMI OPOBAMM, YTO NO3BONSNO AOOUTLCA GONbLUENH BbIPA3U—
TeNbHOCTY B3r/1511a 32 CHeT Urpbl CBETA U TeHW. B CPEAHNE BeKa kameHb
OblNl UCTIONb30BAH [NIA HAHECEHWS PYHYECKOR Haanuew. KpacHosaro-
KOpU4HeBbIl necyaHuk, 220 x 50 x 25 cm.

Stela with a realistic face, europid in type, Charkov district. The eyes
are represented as round pits under relief eyebrows which allows for
greater expression through a play of light and shade. In the medieval
period, the stela was inscribed with a runic inscription. Reddish brown
sandstone, 220 x 50 x 25 cm.
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Boaee weTpipex TBICAY AT Ha3ap, BO BTOPOW ITOAOBMHE
[II TeIC. AO H.3., HA TeppuTOpUM MUHYCHMHCKOM KOTAOBM-
HBI TTOSIBUAMCH HOBBIE AIOAM. CKopee Bcero, Ha 3Ty CIIps-
TAHHYIO 32 TOPHBIMM XpebTamu OGAATOAATHYIO 3€MAIO OHWM
OpUIIAM ¢ AATas, XOTS HAPAAACAM MX MUCKYCCTBY MOXKHO
HalTU elje AAABIIle — B IIOAOCE TOPHO-CTEIIHBIX W ITOAY-
IYCTHIHHBIX parioHoB LJenTpaasHOm Asun. B Ty pasekyio
3MOXY Ha TeppUTOpmM XaKacuu SKUAU IAEMEHA CKOTOBO-
AOB €BPOIICOMAHOTO THUIIA, CBA3aHHBIX C adaHAChEBCKOM
apXEOAOTMYECKOM  KYABTYPOU, M  OXOTHWUKMU-PHIOOAOBBI
MOHTOAOMAHOTO 0bAMKa. Kak CBMAETEABCTBYIOT MCCACAOBA-



HSI aHTPOIIOAOTOB, HOBOE HACEACHME TOKe OBIAO eBpoIIe-
OMAHBIM, HO OTAMYAAOCH OT adaHackeBUeB. OTAMYaAACH U
cTparerms ero mosepeHMs. Ecam adaHacheBLbI ACPIKAAUCH
AOBOABHO W30AMPOBAHHO, OTUYSKACHHO, M AAUTEABHOE Bpe-
M COXPAHSAM B YUCTOTE CBOV aHTPOIOAOTMYECKMIA THII,
TO HOBBIE MUTPAHTEI CPa3y HadaAu OpaTh B SKEHBI ACBYILIIEK
M3 PasHBIX MECTHBIX IIACMEH. 3aKOHOMEPHBIM PEe3yAbTa-
TOM TaKOTO IIpoLecca SIBUAOCH GOPMUPOBAHNUE CMEIITAHHO-
TO aHTPOIOAOTMYECKOIO TUIIA, KOTOPBIN § «KAACCUICCKIIO
OKYHEBLIECB COYETACT EBPOIICOUAHBIC 1 MOHTOAOUAHBIC YeP-
TBI, KAK Y COBPEMEHHBIX KOPEHHBIX JKUTEACH Ppermonal.
Tak caoskmMaach HOBas KyABTYPa, KOTOPOWM OBIAO CYsKAe-
HO OCTaBUTb OOABIION CACA B APEBHEN MCTOPUM XaKacuu.
IMeHHO 3TOT HapOA 3aCEAMA 3ACIIHWUE CTEIIM CBOMMM Ka-
MEHHBIMM Ooramm.

CoBpeMeHHOe Ha3BaHME ITUX AIOACV — «OKYHEBUBD»> —
mosBuaoch AnIb B XX Beke. OHO He sIBASIeTCS CAMOHA3Ba-
HUEM, M, KaK 3TO IPUHATO B aPXEOAOIMH, OBIAO AAHO IO
OAHOMY 13 IIePBBIX MECT PACKOIOK Mx morpebermnit. Boaero
CAYYAsl TMM MECTOM OKAa3aAMUCh OKPECTHOCTM HBIHE He CY-
mectayiomgero yayca OxkyHeB Ha AeBobepeskbe p. Abaxan
(oxpanHa coBpemeHHOM cToamubl Pecrrybamnkm Xakacms).
Packomnkm tam eme B 1928 r. mpoBea M3BeCTHBIN apXEOAOT
Ceprein Asexcanaposnd Termoyxos. Kak ocoboe sBacHME B
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BepxHag 4acTb CTenbl ¢ peanncTA{HbIM 1306PKEHNEM YEN0BEHECKON
roNoBbl. [11a3a N0Ka3aHbl OKPYIMbIMU AMKaMI, PENbE(HO BbIAENEHD
CKyTIbl, HOC. BO3MOXHO, CKyNbNTypa 0TPaXaer Npu3HaKi CMeLLaHHOro
aHTpononorudeckoro tmna. Ctena HaildeHa nepencnonb3oBaHHoN Ha
CPE/HEBEKOBOM MOrWbHIKE Ha P. HuHg. Cepbliit necyanuk, 180 x 45
X 25CM.

CTena ¢ KpynHbIM peanicTUYHbIM IMKOM eBPONEONAHOM0 06mka U3
OKpECTHOCTel ynyca TPOWKMH. [nasa 1306paXeHbl OKpYribIMU SMKa—
MW oA penbedHbIMU 6POBAMI. BepxHss 4acTb CTeNbl UMeeT hopmy
BbICOKOTO KOHYCOBMAHOrO rOfI0BHOr0 y6opa. Ha Hocy no3jHee BbIGUT
ManeHbKIii MK C KOHTYPOM CepALeBNAHOA hopMbl. B HKHeil YacTi
CTeNbl HaHeceHa KpynHas urypa Ty4HOro Gblka C aHTPOMOMOPCHbIM
NUKOM Ha Kpyne. JTOT K OPUEHTIPOBAH FOPU3OHTANbHO U COCTOUT U3
K0COro KpecTa, /By rnaa u pra. Cepblit rpanuT, 140 x 68 cm.

Upper part of a stela with a realistic image of a human head. The eyes
are round pits, and the cheekbones and nose are in relief. The sculpture
possibly reflects characteristics of a mixed anthropological type. The
stela was found reused in a medieval period burial on the Ninya river.
Grey sandstone, 180 x 45x 25 cm.

Stela with a significant realistic face, europid in type, Troshkin district.
The eyes are represented as round pits under relief eyebrows. The upper
part of the stela is in the form of a high conical headdress. On the nose,
a later engraving of a small face in heart shaped contour occurs. On the
lower part of the stela, a significant figure of a corpulent bull was depicted
as well as an anthropomorphic face on its croup. The face is oriented
horizontally and consists of a slanting cross, two eyes and a mouth. Grey
granite, 140 x 68 cm.







ncTopmun MUHYCHMHCKOM KOTAOBMHBI OKYHEBCKasl KYABTYpa
Obira BeIAeAeHA B Hadase 1960-x rr. apxeororom mus Ae-
HuHrpapa I'aebom AnexceeBnuem MaKCMMEHKOBBIM. DTO
IIPOMBOIIAO TTOCAe MccAeAOBaHMUs B 1962-1963 1r. cpasy
HECKOABKMX OAHOTWUITHBIX KYPraHOB B ycThe P. UepHoBas,
IOITAAABIINMX B 30HY 3aTOIACHMSI BOAOXPAHMAMIGA CTPOUB-
mericsa Kpacrospekoit [DC? TTpnHAAASSKHOCTD K TOM Ke
OKYHEBCKOV KYABTYPE KAMEHHBIX CTEA, Y5Ke AABHO OTKPBI-
THIX B PA3HBIX YACTSIX KOTAOBMHBI, 0OOcHOBara Dabra bo-
prcoBHa Bapenkas. OHa mpoBeaa MX CPaBHUTEABHBIN aHA-
A3 C PUCYHKaMWU Ha IIAMTAX W MUHMATIOPHBIX M3ACAMSIX
M3 KOCTM M KaMH:I, HAIACHHBIX B OKYHEBCKMX KYypraHax, u
IPAUIIAA K BBIBOAY O €AMHCTBE M300Pa3UTEABHOTO SI3BIKA’.
C Tex mOp BCe NMAMATHUKM WMCKYCCTBA, CBSI3AHHBIE C TOM
KYABTYPOW, TOJKE CTAAM HA3bIBATH OKYHEBCKUMM.

Kaxk cam cebs1 MMEHOBAA 3TOT HAPOA, MBI, OYEBUAHO, YIKe
HUKOTAQ He y3HaeM. Takas ske 3arapka — SI3bIK, Ha KOTO-
pom roBopuan 3Tu AFoAU. M Bce ke LeAblit psia 0cobeHHOC-
TEW UX KYABTYPBI M ODAMKA OAATOAAPS APXEOAOIMUECKUM
MaTepraraM MOJKHO BOCCTAHOBUTD AK€ CIIYCTS YeTBIPE
THICSIYM AeT. AOIICAIIEe A0 HAC ITPOM3BEACHWS MCKYCCTBA,
HECMOTPsI Ha HAACACHWME HEPEAABHBIMM YePTaMM, HECOM-
HEHHYIO XYAOJKECTBEHHYIO IIepepaboTKy M CTMAM3ALIMIO,
MO3BOASIFOT HATASIAHO IIPEACTABUTH, KaK MOTAY BBITASIACTB
ToraarnHue skurean. ITokasaTeabHO, 9TO B 06pasax OKyHeB-
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PeKOHCTPYKLMS 00/1Ka XXEHLLHBI, NPOXWBABLIEI B 0NNHE EHnces B
3M0Xy, NPEALECTBOBABLLYIO OKYHEBCKOA MUrpauuy. MpeanonoxuTens—
HO, TaKOI e KaK y Hee aHTPOMONOrMYECKHil TUM UMENO MOHTONOMAHO.
HaCeseHue, CTasluee Cy6CTpaTHbIM KOMMOHEHTOM OKYHEBCKOW KyNbTy—
Pbl. PEKOHCTPYKLNS BbIMONHEHA 3BECTHBIM POCCHIACKIM @HTPONOSIOrOM
M. M. TepacumoBbim.

CpaBHeHMe MCKYCCTBEHHO W3MEHEHHOI (HOPMbI 3aTbLNOYHON YacTin
4YEpenoB OkyHeBLeB 13 MorunbHIka Yeprosast VIII (MyHKTUPHaS NHus)
C €CTECTBEHHON (hOPMOIE 3TOM YaCTV FOMOBbI (CMOLLHAS NUHIS).

Reconstructed appearance of a woman who lived in the Yenisei
river valley in the epoch preceding Okunev migration. Presumably the
same anthropological type, as presented by the woman, came from the
mongolid population which became a substratum component of Okunev
culture. The reconstruction was carried out by the well-known Russian
anthropologist M. M. Gerasimov.

Comparison of an artificially manipulated skull, with the affected
occipital region (indicated by a dashed line) from the Okunev burial at
Chernovaya VIII, and a naturally formed skull of the same cranial region
(indicated by a continuous line).




JINLO OKYHEBCKOTO MyX41HbI, BOCCTRHOBNIEHHOE MO Yepeny u3 norpe-—
0eHus Y C. benbTbipbl. PEKOHCTPYKLMA BbINOMHEHA M3BECTHbIM POCCHIA—
ckum antpononorom M. M. TepacumoBbim.

Yepen nojpoCTKa U3 OKYHEBCKOrO MOrUbHUKA JesKbe C PEKOHC—
TPYKUME packpackv Ha NALEBOIA YacTW. KPacHoit Kpackoi Ha nuue
CUMMETPUYHO ObINA HAHECEHb! [BE BEPTUKANbHBIE YT, BLITHYTHIE K
HOCY, 1 KDY)XOK Ha NOY.

AHanorun packpacke Ha Yepene cpe/an U306paXeHuit NKOB OKYHEBC—
Kix GOXECTB Ha CKane y C. BeNbTbipbl.

Restored face of an Okunev man based on a skull from a burial near
the Beltyry district. The reconstruction was carried out by the well-known
Russian anthropologist M. M. Gerasimov.

Skull of an adolescent from the Okunev burial Lebyazhie with
reconstructed coloration on the front. Two vertical arches curving to the
nose and a circle on the forehead had been applied symmetrically with
red paint on the face.

Analogous coloration on a skull among representations of Okunev
deity faces, Beltyry district.
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CKMX OO’KeCTB Ha CTeAAX W B MEAKOV IAACTMKE HAILEeA OT-
PaskeHue M eBPOIICOUAHBIN, Y CMEIIAHHBINA aHTPOIIOAOTH-
9eCKMI1 TUII, YTO COOTBETCTBYET BHIBOAAM aHTPOIIOAOTIOB.
VHTEepecHO, YTO OKYHEBCKMI IIOrpebasbHBIN 00psiA ™
UCKYCCTBO AGMOHCTPUPYIOT KAaKOe-TO 0coboe OTHOILIEHWe
K YEAOBEYECKOV TOAOBE, CBOETO POAA «KYABT» TOAOBBL Ha-
IIpUMEP, ¥ HeKOTOPBIX YMEPIIUX TOAOBY II€PeA TOXOPOHa-
MU OTACASIAM AASL KAKMX-TO PUTYAABHBIX LeAaeit. Apyrmx
YMEPIINX, HAIIPOTUB, COIPOBOSKAAIOT IIO HECKOABKY dYe-
peros Oes HyoKHeN deArocTH. BAODaBOK K 3TOMYy, y OKY-
HeBLEB, ITOAOOHO HEKOTOPBIM APEBHUM HapOAAaM, cyljec-
TBOBaAa IIPAKTMKA WMCKYCCTBEHHOW Aedopmanmu GOpMbI
4epera, YMEHBIIABIIAS €ro BBICOTY B ODAACTM 3aTBIAKA.
Ckopee Bcero, TakmMe MaHUIIYASJUN IIPOBOAMAM €Ie B Ae-
TCTBE C IIOMOIIBIO IIPUKPEIIACHMS K 3aTHIAOYHO-TEMEHHOW
06AacTM TOAOBBI pebEHKa AOIJEYKM ¥ MEIIOYKOB C IIeC-
rom?. O6amk geroBeka ¢ pepopmuposaHHON GOPMOIL TO-
AOBBI 3aII€YaTACH B HEKOTOPBIX OKYHEBCKMUX CKYABIITYPHBIX
n3obpaskeHnsax. BosmoskHO, peapto aedopmanmm  OBIAO
IprbAM3UTh GOPMY TOAOBBI K CAKPAABHOV AASL OKYHEBLICB
srieBuAHON dpopme. BriedaraeHne 06 0cobom oTHOLICHMUM
K TOAOBE ITOAKPEIIASET TPaAMLIMs M300paskaTh Ha KAACCH-
9eCKMX OKYHEBCKWUX CTeAAX MMEHHO TOAOBY 6e3 TyAOBMILA.
Boaee Toro, msobpaskeHne rOAOBBI MOSKHO HAa3BaTh LJCHT-
PAABHON TEMOW OKYHEBCKOTO MCKYCCTBA, IPEACTABACHHOW



CkynbnTypHOE 306paXEHIE TONOBbI OLWAAN U3 Ynyca TyryKeKos.
BeposTHo, 0TOMTO OT BepxHeil YacTy cTenbl. Cepbiii necyanuk, 52 x 35 x
30cm.

@parmeHT 60nbLUIOA CTenbl 13 MorunbHuka Yeprosas VIII. BupeH
rna3 60XecTBa, HAHECEHHbIA NNOTHON TOYEYHON BbIOBUBKOIA NO NEPBOHA-
YaNbHOMY 3CKI3Y U3 TOHKIX PE3HbIX IAHUIA, 11 CIEfibl €10 OKPALIMBAHIS.
Mo3aHee n306paxeHa thurypa Bona ¢ NeTneid B HOCY M TPEMS poramu
Ha ronose.

Sculptural image of a horse head, Tuguzhekov district. It had been
probably removed from the upper part of a stela. Grey sandstone, 52 x
35x 30 cm.

Fragment of a large stela, Chernovaya VIII burial. An eye of the deity
is visible and was done by densely pitting an initial sketch of thin carved
lines followed by coloration. Represented later on the stone is the figure
of an ox with a loop in its nose and three horns on its head.

HAa COTHAX CTeA M APYIMX THUIAX MAaMATHUKOB. B xyAo-
SKECTBEHHOWM Pa3paboTke WMMEHHO 3TOV TeMBI OKYHEBC-
KWe CKYABITOPBI U XYAOSKHMKWM AOCTUTAM Hamboaee BIie-
YATASIOIJUX PE3YABTATOB, OPTAHUYHO COEAMHWUB TAYOOKML
CMMBOAM3M C TIOTPACAIOLJEN BBIPA3UTEABHOCTBIO OOPa3oB.
ArobompITHO, YTO Ha AMIJEBOW YacTM HEKOTOPHIX YEPEIIOB
M3 OKYHEBCKMX IOrpeOeHmit 3aduUKCUPOBAHBI CAEABI Pac-
KPacKM, aHAAOTMYHOM AMHMAM Ha AMLAX OOTOB CO CTeA,
a 3HAYNUT, YIIOAODASIIOINEN YeAoBeKa OOyKecTBy. Y OAHOrO
M3 4EePEeItoB COXPAHMACS OTIETAMBBIN KPY’KOK Ha AOy, pac-
IIOAOSKEHME KOTOPOTO HE TOABKO COBIAAAeT C «TPETHUM
rAa30M» AMKOB Ha CT€AAX, HO ¥ HAIIOMMHAET AOOHBIN 3HAK
skuTesent VIHAMMU, TpaAMIMsT HAHOCUTD KOTOPBINA BOCXOAUT
Tam K TAYOOKOWM APEBHOCTH.

I'AaBHBIM HaIlpaBAGHWMEM XO3SVCTBA OKYHEBLEB OBIAO
CKOTOBOACTBO C IIpeoOAapaHMEM PasBEACHWMSA KPYIIHO-
rO POraToro CKora. V300paskeHms TY4HBIX AAMHHOPOIMX
OBIKOB-IIPOMU3BOAUTEACH, IIOAKAPBIX KOPOB M BOAOB TH-
IIMYHBI AASl OKYHEBCKOTO MCKyccTBa. Yepera mx peasbHBIX
IIPOTOTMUIIOB OOHAPY>KEHBI APXEOAOTAMM B JKEPTBEHHBIX
SIMax Ha KYABTOBOM MECTE, PACIIOAATaBIIEMCS Ha BePLIN-
HE HEeBBICOKOV COIIKM Ha OKPaMHe COBPEMEHHOro I. Mwu-
HYCMHCKA . DAEMEHTHI M306PasKEHMI MHOTUX SKUBOTHBIX
CBMAETEABCTBYIOT, YTO B PUTYAABHBIX LEAIX MX MOpAA U
TYAOBMIJE MOTAU PACIVCBIBATBCSA KPACKOWM, IHOAOOHO AU-
IJaMm HEKOTOPBIX Aloper. Kpome KpymHOro poraroro ckora
B CTaA€ MMEAUCH OBLBL M AOIIAAW. BasKHYIO POAb B SKM3HM
OKYVHEBLEeB MMeAd TAKXKEe OXOTa, O YeM CBUAETEABCTBYIOT
aAMyAeThI M3 3y0OB, KOITeM M KOCTEM AMKUX SKMBOTHBIX 1
iy, CyIJecTBEHHBIM ITOACIIOPHEM B XO3SIVACTBE OBIAO PHI-
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(04eHb BXHOIM TEMOV B OKYHEBCKOM WICKYCCTBE SBMSIOTCH U306PAKEHINA XMBOTHbIX. [1epBOE MECTO NO
4UCNY PUCYHKOB 33HMMAIOT 00pa3bl KDYMHOr0 Poraroro ckota. Mo 0COOEHHOCTAM 3KCTEPbEPA CPEi HIX Bbl—
LENSTCA 1B TPYMMbl — «Ty4HbIE» U «TOLME» KUBOTHbIE. [1epBble — 3T0 BCEraa OblKu-NPOU3BOANTENN.
Bropble 1306paXaror BOSIOB M KOPOB. Y MHOMWX U3 HIX B HOCY NOKa3aHa NeTns — APEBHENLLMIA CNoCco6 KOH—
TPONS HaZ TArOBLIM XIMBOTHBIM. TaKkKe n306paxancs c0e00pasHblii OLLIHNK, YaCcTO TPAKTOBAHHbIA Kak
oxepenbe. OH Mor UCTONb30BaTbCS 1A NPUBA3bIBAHNS XMBOTHOMO. Ha MOPAAX NMOKA3aHbI NONEPEYHbIE -
HIAW, KaK Y aHTPONOMOPMHBIX JKOB. T10POIt 306PBKEHNA NKOB IMEIOTCS Ha Kpyne. HECOMHEHHO, 4TO BCe
arpuyTbl 1 0COGEHHOCTM ODOPMIIEHNS XIBOTHBIX UMENM NPOTOTUNbI B NOBCEAHEBHOM XM3HN 11 PUTYaNIbHOI
MPaKTUKe OKyHeBLieB. [1pyn aTOM Camm M300PKEHHbIE XMBOTHbIE, CKOPEE BCEro, MPUHaZNexar K Mupy 00ros,
ABNAOTCH BAKHbIMIA IEACTBYHOLLMMIA LMY OKYHEBCKUX MUCDOB. Ha 0AHOIM 13 CTEN uMeeTcs faxe 06pa3
r0N108b! Oblka aH(AC C «TPETbIM FN1A30M>, Kak y GOXECTB 4eN0BEKONOA0GHOr0 06/1Ka. Ty4Hble Bbkv MO
OTOXAECTBNATL C AOKAEBLIMU Ty4ami. Ha TyNoBWLLE Y HUX NOPOIA M30OPAKEHbI PAAbI HAKNOHHBIX Napan—
TIENIbHBIX NMHAN, 0603HA4AIOLLMX B OKYHEBCKOM WCKYCCTBE J0XK[b. Y HEKOTOPBbIX ObIKOB TEN0 3anofHEHO
[lyro06pasHbIMIA TUHIAMM, HAMOMUHAIOLLMMIA PbIBbHO HeLLyHO.

An important primary theme in Okunev art is the representation of animals. The first place in a number of
drawings is given to images of horned cattle. According to exterior peculiarities, two groups stand out among
them — corpulent and lean animals. The first group are always bull-sires. The second group represents oxen
and cows. Loops are shown in many of their noses— the most ancient mode of control over a draft animal.
Unique collars are also often represented and often treated as ornamentation. They could be used for tethering
animals. As on anthropomorphic faces, cross-section lings occur on the muzzles. Now and them images
of faces occur on the croup. Undoubtedly, all the attributes and features of these animals had prototypes in
Okunev daily life and ritual practice. Thus, the represented animals belonged more likely to the world of gods
and were important characters in Okunev myths. On one of the stelae there is even a frontal image of a bull's
head with a «third eye» as in images of human-like deities. Corpulent bulls can be identified with rain clouds.
On their torso a number of inclined parallel lines convey rain in Okunev art and are at times represented. On
some bulls the body is filled with bow-shaped lines resembling the fish scales.






1. OparmMenT CTesbl 13 OKPECTHOCTEN C. ACKU3 C M300paXeHNEM KO-
POB WA BOJIOB, MYXCKOIA (Urypbl, NOBO3KY. BepxHee XMBOTHOE Meet
10ONePe4HbIe MMHM HA MOPAE, ABa aHTPOMOMOPHbIX JINKA Ha Kpyne,
«OXEpeNbe» Ha LLUEE U, YTO LU UHTEPECHEN, — CXeMaTN4Hble 1300-
PaXeHU KPblbEB B BU/E HAKNOHHBIX JIMHWIA C OTXOASLWNAMU OT HIX
4YepTo4KaMu. ﬂOCJ’IE,ElHFIFI [eTalb CBUIETENbCTBYET O MVIdJOﬂOFMHBCKOM
XapakTepe 00pa3a 1 ero CnocoOGHOCTY NEPeaBIUraTbCs Mo Heoy.

2. 9cTamn parMeHTa CTefbl U3 C. 3HaMeHKa, Ha 6OKOBOI CTOPOHE
KOTOPOIA BbIBUTO M306PXEHNE KPbITOro (yproHa. Ha npopucoske Xxo—
POLIO BUAHO, 4TO BHYTPM (DYproHa MokasaH CUAALMA Myx4uHa. Ero
nuuo obpaleHo Breped 11 BBepX. Y (Urypbl CreUManbHO BblfeneH
10sIC. YNPSHKHbIE XUBOTHbIE PA3NINHAIOTCS NO Pa3MEPy U M30OPKEHNAM
Ha kpyne.

CkynbnTypHOE N306P@XEHINE MYXX4WHbI, CUAALLETO B N03€ BO3HUYEr0

(C Mo[KaTbIMI K TYNOBMLLY HOraMu 1 pykami nepes rpyabio). dparMeHt
Xe3na 13 KPacHo! AWMbl u3 4. Kanbl, 7 X 2,3 x 3cm.

1. Fragment of stela with cows or oxen, a male figure and a cart, in the
vicinity of the town of Askiz. The upper animal has cross-section lines on
its muzzle and two anthropomorphic faces on its croup, a «necklace» on
its neck, and, interestingly, schematic depictions of wings in the form of
inclined lines with lines emitting from them. The final detail attests to the
mythological character of the image and its ability to fly in the sky.

2. Print of a stela fragment on a side of which the image of a covered
cart had been engraved; from the town of Znamenka. Clearly visible on
the print is a seated man inside a carriage. His face is turned forward and
upwards. A belt was specifically outlined on the figure. Draft animals of
various sizes are represented on the croup.

Sculptural representation of a seated man in the pose of a driver (with
feet drawn into the body and hands at a breast) on a stela from Znamenka.
A fragment of a staff from a red jasper from the village of Kaly, 7 x 2.3
x3cm.
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OOAOBCTBO, ¢ KOTOPBIM CBSI3AHBI HAXOAKWM OCTPOT 1 PBIOO-
AOBHBIX KPIOYKOB. BO3MOXKHO, OKYHeBLIaM OBIAO M3BECTHO
" 3emaepeane. Ha 31o mMoskeT yKassIBaTh CyILECTBYIOIIAs
B OKYHEBCKOM MCKYCCTBE TeMa PACTEHMUI M AOMKAS, a TaK-
SK€ KaMEHHBIC IIPEAMETHI, ITOAOOHBIC JKATBEHHBIM HOXKAM
AASL cOOpa mpoca, IIMPOKO PACIPOCTPAHEHHBIM Y APEBHUX
3EMACACABIECKUX KYABTYp Ha Teppuropun [Oro-Bocrou-
HOM Asun®.

M3BecTHO TaksKe, YTO OKYHEBUBI WCIIOAB30OBAA ABYX-
KOACCHBIC ¥ YCTBIPEXKOACCHBIC ITOBO3KWM, 3aIPSPKCHHBIC
BoAaMi. VX mM300paskeHmsT COXPaHMAMUCh Ha HEKOTOPBIX
creaax. Ha OAHOM M3 PUCYHKOB IIOKa3aH KPBITHIN Qyp-
TOH, KOTOPBIN OBIA AASI CKOTOBOAOB HE TOABKO TPAHCIIOPT-
HBIM CPEACTBOM, HO 1 AOMOM Ha Koaecax. [Tpu aTom camn



1. BpOH30BbIN KMHOK KMHXana
2. TTIMHAHBIA COCYA CO CneJamin KpacHOi KPACKA 1 CaxKu Ha BHELLHER NOBEPXHOCTA.

3. KameHHast 3epHOTEpKa, COCTOSILLAR M3 HINKHETO KaMHS NPAMOYroNbHOM hOPMbI C BOTHYTOI MOBEPXHOC—
Thi0 U AVICKOBMZHOIO TEPOYHYKA.

4. KpeMHeBble HakOHEYHUKIA CTPEN PasHoro HasHaueHus 13 XepTBEHHOM AMbI ¢ Yepenom Gblka Ha OkpavHe
r. MuHyCHHCKa.

5. 0BanbHbIi B CEYEHIV XE3N U3 KDACHOM ALUMbI C FOI0BON OblKa Ha OIHOM 13 KOHLOB U3 . XOMYTUHOIA.
6. Oxepenbe-06eper 13 3y60B NUCI.

7. PutyanbHblii cocyz GUKOHYECKOI (hopMbl — KypuibHUUA. HaieH Ha Yepene MyX4uHbl 13 norpede-
HUS Ha p. Acki3. BHyTpI YaLum npoYepyeHo M306paxXeHIe Kpyra ¢ AEBSTbIO Nyyami. Ha BHELIHel NoBepx—
HOCTV — rOPU30HTalbHbIE PAAbI 3 KOCHIX KDECTOB 1 KYTIbIX SHOK. Bbin OKPaLLeH KpacHOi Kpackon.

8. bpOH30BbIE PbIGOMOBHbIE KPHYKN.
9. bpoH30BbIN TOMOP.

10. MpeameT cerMeHToBMAHON (OPMbl U3 BENOr0 KamHs, HalieHHbIA B Morunbhuke YepHosas VIII.
Mo chopme aHanormyeH XatBeHHbIM HoXam Ans c6opa npoca, HO MMeET Gonee KpynHblil paamep 1 cnegbl
OKpALUMBAHIA KPACHOM KPaCKOiA. Mcmonb3oBancs B pUTyasnbHbIx LEAsX.

1. Bronze dagger blade.
2. Clay vessel with traces of red paint and soot on the external surface.

3. Stone grain grinder, consisting of a disk shaped grinder and square bottom stone with a concave
surface.

4. Flint arrowheads with differing uses from a sacrificial pit with a bull skull in the suburbs of Minusinsk.
5. Oval baton section from red jasper with a bull's head on one of the ends from Khomutina village.
6. Protective necklace of fox teeth.

7. Ritual vessel in biconical form, an incense burner. Found on a male skull from a burial at the Askiz river.
In the cup, a nine rayed circle is depicted. On the external surface are horizontal rows from slanting crosses
and round holes. The vessel had been painted red.

8. Bronze fish hooks.
9. Bronze axe.

10. Object in segmented form made of white stone found in the Chernovaya VIII burial. The form is similar
to harvest knives for gathering millet, but it is larger in size and has traces of red paint. The object was used
for ritual purposes.

KOAGCA eIje HEe WMMEAM CIML. YIIPaBACHME >KMBOTHBIMWU
OCYILJECTBASIAOCH IIPW IIOMOIY BEPEBOK, IIPUBSI3AHHBIX K
IIETASIM, IIPOACTBIM depe3 MX HO3ApW. BeposrHo Taroke,
9TO BOABI 71 KOPOBBI, bOACE ITOKAAATACTBIC, YeM OBIKM-IIPO-
MU3BOAUTEAM, MCIIOAB30BAAMCH OKYHEBLAMIU AAS BEPXOBOWA
©3ABI 7 KaK BBIOYHBIC JKMBOTHBIC. AHAAOIMYHAS IIPAKTMUKA
elje COBCeM HEAABHO COXPAHSIAACh, HAIIPUMED, V TYBUH-
IJeB, YaCTI aATAMLEB 1 Ka3axoB’.

OKyHEBIBI OCBOMAM OOPaOOTKY MEAM M IIPOMU3BOACTBO
OpOHS3BI, M3 KOTOPHIX OTAMBAAM KAMHKM KMHYKAAOB, TOIO-
PBI, HAKOHCYHMKM KOIIMM, PBIOOAOBHBIC KPIOUKW, APYIHUE
opyans n yrpamenus. OAHAKO, HaApSIAY C METAAAMUICCKI-
M, TIPOAOAYKAAY IIMPOKO MUCIIOAB30BATHCS PA3ZHOOOPA3HbIE
KaMEHHBIC ¥ KOCTSHBIC W3ACAWS: HAKOHEYHWUKU CTPEA,
KOIIMIA W OCTPOT, TOIOPHI, Tecaa n Ap. [AmHsHAS mocyaa
OKYHEBCKOWM KYABTYPBI IIPEACTABASCT CODOWM ITAOCKOAOH-
HBIC TOPIUKY, HAPSIAHO OPHAMEHTMPOBAHHBIC OTTHUCKAMWM
[TAAOYKM, TPEOEHIATOIO IITAMITA MAVA IIPOICPICHHBIMI AV~
HUSIMI IO BCEMY TYAOBY " AHY. OCOBO BBIACASIIOTCS PUTY-
AABHBIE COCYABI OMKOHMYECKOM POPMBI, IIPEACTABASIOIINE
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DparmeHT CTeNbl XbiC Tac («KameHHas [eByLIKa») C PEaNCTUYHbIM
11300paXKeHNEM BEPXHEN 4acTu XeHCKOI urypbl. CTena obHapyxena
[.T. Meccepwmuarom B 1722 1. B 0KpecHocTsx ynyca YceTb-Ech. Kpac-
HOBATO-KOPI4HEBBIIi necHannk, 67 x 70 x 12 cm.

KOCTSiHbIE MAACTHbI C Pe3HbIM M306PKEHIEM XEHCKOTO Nuua u3
OKYHEBCKIX norpe6eHnit. Mo 6okam nnua nokasaHbl CHI3KI BUCOYHbIX
konel. [LNMHHbIE BONOCHI HA OJHOW W3 NNACTUH, BEPOATHO, 3aKpbl-
Tbl NNATKOM.

PUCYHKIN XEHCKIX Uryp, HAHECEHHbIE TOHKMMIA PE3HBIMU IMHUSMIA
Ha nnuTax kypraHa Paanue X. OHI yTO4HSIOT 06NMK BOTUHIA, U3BECTHOM
10 N306P@KEHMAM HA CTENax W KOCTAHbIX MNacTUHAX, U NO3BONAOT—
NyuLUe NPeSCTaBUTb KOCTIOM 1 NPUHECKI OKYHEBCKMX XEHLUMH. Dopma
ronoBbI 0HOM M3 (Uryp aHanoru4Ha opme UCKYCCTBEHHO AehopMi-
POBAHHbIX 4EPEMNOB OKYHEBLIEB.

Fragment of the Khystas («Stone girl») stela with a realistic
representation of the upper part of a female figure. In 1722 the stela was
found by D.G. Messerschmidt in the vicinity of the Ust-Es. Reddish
brown sandstone, 67 x 70 x 12 cm.

Bone plates with the carved image of a female face from the Okunev
burials. A cluster of temporal rings are shown on each side of the face.
The long hair depicted on one of plates is most likely covered with a
scarf.

Drawing of female figures made with thin carved lines on plates
from the Razliv X kurgan. The appearance of a goddess is verified by
such drawings and by well-known representations of goddesses from
stelae and bone plates. Better assumptions can be made on the dress
and hairdress of Okunev women. The form of the heads on some figures
resemble the artificially deformed-skulls of the Okunev.
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cob07 HEOOABIIYIO YaIlly Ha BBICOKOM ITOAAOHE. 3-3a 3a-
KOITYCHHOCTY BHYTPEHHET ITOBEPXHOCTH YAl MX OOBIIHO
HA3bIBAIOT KypuabHMIAMHU. DakTmaeckn ske OHM SIBASATACH
[IEPEHOCHBIMM AATAPSIMM, B KOTOPBIX CSKUTAAUCH IIPUHO-
IIEHMUST AASL OOTOB. DTMMM IIPUHOIICHMUSIMMU MOTAM OBITH
apoMaTHYEeCKUe PACTEHWUS, TPABhl U SKMBOTHBIN >Kup. [Tpn
3TOM, KaK CBMUACTCABCTBYIOT MATEPUAABL IIOTpebeHMM U
“300paskeHMsT Ha CTeAaX, KYPUABHMIBI BO3HOCUAN K HeOy
M AQKE YCTAHABAMBAAWM Ha TOAOBE. [ TOAHMMABIIIMIICS ABIM,
BUAMMO, AOASKEH OBIA IIPMBACYD BHMMAHME OKYHEBCKMUX
OOrOB, OIIOBECTUTH UX O MECTE IIPOBEACHMS OOpsIAa M IIPH-
raacuTh Ha >keprsomnpuuorrenme. Camn oOpSIABL, B KOTO-
PBIX MCIIOAB30BAAMCH KYPUABHMIIBI, PV 3TOM MOTAU OBITH
IIOCBSIIIICHBI PA3AMIHBIM OOsKeCTBaM.

OsHakoMaeHME € MEPCOHA’KAMM OKYHEBCKOTO MCKYCCT-
Ba IIO3BOASICT YBUACTH OACSKAY, KOTOPAs WMCIIOAB30BAAACH
CaMMMM OKYHEBUAMM, IIPEACTABUTh MX IIPUIECKHM, CIIOCOb
HowreHMsT yKpamreHnit. Cpean M300pasKeHHBIX TOAOBHBIX
ybopoB Hanbosee TUITMIHBL BRICOKME KOHYCOBUAHBIC LIIAII-
KW, ITOAOOHBIC TOAOBHBIM yOOpPam APYIUX APEBHUX HapoO-
AOB — XeTTOB M CaxoB. Tpapnums n3006paskaTs Hap TOAO-
BOW HAKOHEYHWMKW KOIIUW WMAWM CTPEA, IIPEACTABACHHAs Ha
MHOITMX KAACCUYECKMX OKYHEBCKMUX CTEAAX, COMOCTABMUMA C
30A0TBIMM CTPEAaMM HA TOAOBHOM yOOpe CakCKOro maps,
orpebeHHOro B KypraHe McChIk Ha TEpPpPUTOPMM COBpe-
menHoro Kasaxcrana. Ha opHOWM 13 OKYHEBCKMX cTeA IIps-
MO HaA TOAOBOV Y€AOBEKa M300paskeHa TOAOBA IITHUIIBI, UTO
OTYaCTM HAIIOMMHACT PUTYAABHBIC IIAIIKWU C TOAOBOW ITTH-



06LLMiA BIE PACKONAHHOIN KAMEHHOIA rPOGHNLBI KypraHa 5 MOrusbHI-
ka Yeptoas VIII. B ka4ecte 0HOM M3 ee CTEHOK 1CNONb30BaH (hpar—
MEHT CTenbl, @ B YTy NEXIT 4Yepen ¢ UCKYCCTBEHHO [e(hOPMUPOBAHHOI
3aTbII04HON 001ACTBIO.

TpOPUCOBKA XMANLLA, BbIPE3AHHOTO TOHYAVLLMMIA IMHUAMU HA OAAHOM
113 NAUT KypraHa Tac-Xasaa.

General view of an excavated stone tomb from Kurgan 5 of the
Chernovaya VIII burial. A fragment of the stela is used as one of its
walls, and a skull with an artificially deformed occipital region lies in
the corner.

Tracing of a dwelling which had been carved with the thinnest of lines
on one of the slabs from the Tas-Khazaa kurgan.

Il HACEACHMS IAa3bIPBIKCKOM KYABTYPBI CKMPCKOIO Bpe-
meHn Aatas. YV SKeHIJUH M300paskasnch AAMHHbIE PacITy-
IJEHHBIE BOAOCHI, CIIaAQIOIIVe HISKE IIAeY, B OAHOM CAydYae
3aKPBITBIE 0COOBIM 1TAATKOM. CTPUIKKM MY>KIMH OBIAM KO-
porkmmn. JKeHIIMHBI, 2 BO3MOSKHO M MYSKUMHBI, HOCUAT
CepbI M3 HECKOABKMX OpPOH30BBIX Koael. MyskumHbl Ha-
AEBAAM KOPOTKME 3aITalllHbIe KYPTKU 1 OProkn. JKeHIInHbI
Haps’KAAUCh B AAMHHBIC ITAQTBSL.

JKnaniga, BeposATHO, ObIAM HA3EMHBIMM WMAM YACTUIHO
JTAYOAGHHBIM B 3E€MAIO CO CTE€HAMM M KPBIIIEM M3 TOH-
KWX CTBOAOB A€PEBBEB, ONMPAIOIINUXCS Ha boAee KPEIKYIO
pamy. Aas morpebeHMs yMepIIUX COPOAMYEH OKYHEBLIBI
COOPY>KaAM KYPTaHBI C KBaAPATHOW OTPAAOV M3 KPYITHBIX
KAMEHHBIX OAOKOB MAWM BPBITBHIX Ha pebpo mant. MHOorpa
IO YTAAM OTPAABI CTABUAM BEPTUKAABHBIE KAMHU, IIPEABOC-
XUTUBIINE APXUTEKTYPYy OOAee IO3AHMX KYPraHOB Tarap-
CKOV apXEOAOTMYeCKOM KYABTYpHI I ThiC. A0 H.3. M3 mant
ycTpamBaAn M rpoOHMUBL. [I3BECTHBI TAK>Ke 3aXOPOHEHWMS
B TPYHTOBBIX SIMaX, SIPYCHBIE 3aXOPOHEHWUS W COOPY>KEeHM-
sax Tuna Karakombsl. [lInpoxne espasmitckme mapassean
VIMEET YCTPOMCTBO KypraHa B AOAMHE P. Tymm, pacKomaH-
Horo Aeonnpaom Pomanosmuem n Mropem Aeonmposmdaem
Ksrzaacospimn. OH mpeacTaBasia coOOM KOABLO AMAMETPOM
82 M 13 BKOIIAHHBIX BEPTUKAABHO 4epe3 8-9 M IpaHUTHBIX
ramueil BpicoTon or 0,6 40 1,2Mm. B cepeanne xoapya Ha-
XOAMAACh 3EMASIHASI MMMPAMUAAABHASL HACBIIb BBICOTOM AO
3Mm. B ee ocroBanmm — xBapparHas orpasa 16 x 16m us
IIAMT C BEPTUKAABHBIMIU KAMHSIMM BBICOTOM A0 0,6 M 110 yI-
Aam. BHYTpM orpaAbl m3 KamHs BBIAOSKEHBI AMArOHAABHBIE
AMHVM. B JeHTpe orpasbl, Ha IepecedeHMM AMArOHAABHBIX
AVMHWT, HAXOAMAOCH ITOTpebeHMe SKEHINUHBI B KAMEHHOV
rpobunye. Ha ee mamrax oOHApy>KeHbI PUCYHKM OBIKOB.
K BOCTOKY OT KBappaTHOM OrpaAbl PacIOAOXKEHBI «BOPOTa»
U3 INeCTH BEPTUKAABHO BKOIIAHHBIX KamHel. Och «BOpoT»
COBITIAA2ET C IIPOAOABHON OCBIO LJEHTPAABHOTO IOTpebeHms
B KaMEHHOW IpobHMIJe M OPMEHTUPOBAHA Ha BOCXOAsIee
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KBaLlpaTHaﬂ orpaja Cc anaroHanbHbIMI BbIKNa[KaMK, HaX04VBLIAACA
B OCHOBAHMI 3EMIIAHOIA HACHINY Kypraxa Ha p. Tyum. CopemeHHbIl BUA
CcnycTa 25 NeT Nocne packonok.

MnaH CoXpaHuBLUEICS YacTu KypraHa Ha p. Tyum. byksamn 0603Ha—
YeHbl YTPA4EHHbIE KAMHI 13 OKDYXXAIOLLEro KBaaparHyto orpajy Konbua
MEHIUPOB.

Quadrangular enclosure with diagonal masonry located in the
foundation of an earthen embankment from a kurgan on the Tuim river. A
modern view 25 years after excavation.

Plan of the perserved section, Tuim river kurgan. The letters mark the
lost stones from the surrounding quadrangular enclosure of a menhir
ring.

10 m
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COAHIJe B AGHb AeTHero cornygecrosHmsa. Kax mpepmoao-
SKUAY UCCACAOBATEAN, KBAAPATHAS OTPaAa B JEHTPE KOAbLA
"3 MeHrnpoB (OT OpeTOHCK. men — KameHb M hir —
AAVHHBIV, T.€. BEPTUKAABHO BKOIIAHHBIM B 3€MAIO OOAB-
IIOV KAMEHbB) CMMBOAMSUPYET 3€MAIO, OTPAHUICHHYIO TOP-
HBIMI XpebTamu CO CBSIJEHHBIMM BEPIIMHAMM IIO yTAAM
W B LEHTpe, a KPyr — oxBarbiBaronjee 3emato Hebo®. Pakr
OpPMEHTAUUM Ha aCTPOHOMMYECKM 3HAYMMBIE TOUKU TOPU-
30HTA HE O3HAYAeT, 4TO KypraH Ha p. TymMm cospaBascs Aas
BBIIIOAHEHMSI KaKMUX-TO aCTPOHOMMYECKMX HAOAIOACHWMIL M
BBIYMCACHUM, IIOAODHO TOMY, KaK 3TO IIPEATIOAATACTCS AAS
3HameHuToro aHramickoro CroyHxeHpKa. V3BecTHO, 4TO
IIPEACTABACHNMS 00 YCTPOVACTBE MUPA U CTOPOHAX CBETa WUI-
PaAM BasKHYIO POAb B IIOrpeOaAbHOM W APYIUX PUTYaAaX, a
[OTOMY 0€3 MX y4eTa HeBO3MOSKHO OBIAO ObecIteunTs mepe-
XOA YMEPILIETO B MHOV MUP, 0DECIICUNUTD IepeAady SKePTBbI
Goram m T.11. VIMEHHO 3TO B 3HAYUTEABHOV MePe SIBASAOCH
MIPUIMHON MOACAMPOBAHMS IIPEACTABACHNMI 00 yCTPOVICTBE
Mupa B KOHCTPYKUWMW IOIPeOAABHBIX W APYIMX PUTYAAb-
HBIX COOPY>KEHMI CaMBIX Pa3HBIX HAPOAOB. Turoaormuec-
KW COOpY>KeHMe Ha p. TyMM SBASETCS IMPEAIIeCTBEHHUKOM
TPAaHAMO3HBIX PUTYAABHO-IIOIPEOAABHBIX KOMIIACKCOB, IV~
POKO pacIIpocTpaHMUBIIMXCS Ha Tepputopun LlerTpassHOM
Asun B 310Xy mO3AHEN OpOH3BI (TaK HA3BIBAEMBIX XEPEK-
CYPOB), MMEBIINUX CXOJKYIO IIAAHUPOBKY M PYHKIMIO.

Fimge opHOVW 3acAy’KmBaroIjell BHMMAHMS YEePTON OKY-
HEBCKOV KYABTYPBI SBASIFOTCSI 3aTaAOYHBIE COOPYKEHWS
Ha BepiumHax rop. CeroAHs WX M3BECTHO Y’Ke€ HECKOABKO
AecatkoB. OAHO w3 Hanbosee IPAHAMO3HBIX COOPY>KEHWMV
obuapy>keHo Bo3sae ceaa Yebaxm Illmpmuckoro paiiona
Xakacun’. OHO MMeeT ABE AMHWMM CTEH, B KOTOPBIX yCT-
poeHsr TpoxoAbl. Aamna BHemrHen crensl 210m. Bryrpen-
HSS CTeHA OTrPaHMYMBAA2 HEOOABIION YYACTOK BEPILVHEL
K Hewt Obiam mpucTpoeHs! >kmaniga. CTEHBI COOPYSKEHBI
M3 MACCHUBHBIX IIAUT II€CYAHMKA, IOAOKEHHBIX IAAIIMS
0e3 WCIOAB30BaHMS CBs3yIOIjero pactBopa. Kaaaka creH



ansle

IPEeKPacHO COXPAHMAACh M MECTAMU AOCTUIAET BBICOTEI
1,6 M. TTpn packonkax HaviAeHBI OGAOMKM COCYAOB (B TOM
4ICA€ OCTATKM KYABTOBBIX COCYAOB-KYPMABHMI]), KaMeH-
Hble HAKOHEYHWUKMU CTPEA, TOIOPHBI, CKpebku, boaee 32
THICSIY OOAOMKOB KOCTEV JKMBOTHBIX (B OCHOBHOM KOCY-
an). Hecmorpst Ha Haamame cTeH, HeAB3sl YTBEPIKAATD, 9TO
3TO COOPY’KEHME — KPEIoCTb, T.K. €ro ODOPOHUTEABHOE
3HauYeHMEe HeBeAMKO. OHO MOTAO CAYSKWUTH AMIIb BPEMEH-
HBIM yOesKMIgemM Ha HEeIPOAOASKUTeAbHOe Bpems. [loanoe
OTCYTCTBME MCTOYHMKOB BOABI BHYTPU YKPEIIACHMS U IO6-
AM30CTHM OT HETO CHW>KAeT €r0 3aIgUTHYIO QYHKUMIO U Ae-
AAQeT HEIIPUTOAHBIM AAS AAUTEABHOTO IposKMBaHMs. Kpome
TOTO, COOPY>KEHME PACIIOAOSKEHO He Ha TOCIIOACTBYIOLEV
BepimHe ropHoro maccmsa. Co CTOPOHBI b6oAee BBICOKOW
COCEAHEV1 TPSIABL BCSI TEPPUTOPMS YKPEIIACHUS MOSKET XO-
PpoIIO IpoCcTpeAnBaThCsL. [103TOMY MOSKHO IIPEAITOAOSKUTD,
9TO, OCHOBHAs QYHKLMS 3TOTO U ITOAODHBIX COOPYSKEHW
OKYHEBCKOTO BPEMEHM — PUTYaAbHAs, KOIAAQ TAABHOE Ha-
3HAYCHME CTeH — YCUAUTD IIPUPOAHBIE OCOOEHHOCTH 3pU-
TEAPHO AOMUHMPYIOLIEN Ha OIIPEACACHHON MECTHOCTH Bep-
IIVHBI, PasTPAHUYUTh IIPOCTPAHCTBO T'OPBl Ha HECKOABKO
Y4aCTKOB M SPYCOB, MMEBIINUX CUMBOAMYECKOE 3HAYCHMUE.
[opeI ¢ TakMMU COOPYSKEHMAMM, HECOMHEHHO, ITOYMUTAANCH
OKYHEeBLAMMU ¥ OBIAM MECTOM ITPOBEACHMS OIIPEACACHHDIX
00OPsIAOB. DT OOPSIABI OTYACTM MOTAM HATIOMMHATDH TOP-
Hble >keprsonpuHomreHus Heby, A0 HepaBHero BpemeHM
COXPAHSBIIMECS ¥ XaKaCOB.

PasBuTbie QOPMBI XO3SIMACTBA, CTPOUTEABCTBO MACLITAD-
HBIX COOPY’KEHMI Ha BEPIIMHAX TOP M HEOPAMHAPHBIX
PUTYaABHO-TIOTPeOAABHBIX KOMIIAGKCOB TpebOBaAM COOT-
BETCTBYIOIJETO YPOBHS COLMAABHOM OpraHmsagmu. Mony-
MEHTAABHOCTb ¥ OOABILIOE YMCAO OKYHEBCKMX WM300pasu-
TEABHBIX HMAMITHMKOB, CAOXKHOCTb CTPYKTYPBHI 0OPasoB m
BBICOKOPA3BUTAsl 3HAKOBAS CHUCTEMA HE TOABKO CBUACTEAD-
CTBYIOT O Ba’KHOWM POAM MCKYCCTBA B JKM3HW ODIECTBa, HO
Y IIPEAIOAATAIOT CYIJeCTBOBAHUE OCODOM KAaTEropmum AML,
obecrieunBaBIIMUX COXPAHEHME W PAa3BUTHE STOV U300pasu-
TEABHOV TPaAMLMW, HEPa3pBIBHO CBS3aHHOW C PUTYAAOM.
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[1BE CBALEHHbIE rOpbl MUEONOTM OKYHEBLEB — ropbl BepxHero u
HikHero mupa. OfHa UMEET TPexbApyCHYIO CTPYKTYPY W Hanpasnea
BEPLUMHON BBEPX, @ Apyras Mo BEPTUKANN He CTPYKTYpUpOBaHA u ne-
PEBEPHYTA BEPLUMHO BHM3. OT rop OTXOAAT 3MeeBnaHble MuHAM. Be-
POSITHO, C 06Pa30M OHOI 113 HIX, TOPOIE C TPEXbAPYCHOI BEPTIKANBHOI
CTPYKTYPOIA, B PUTYaNbHOM aCMeKTe COOTHOCUINCH PEasbHble ropbl,
MO4UTABLUMECS OTAENMbHBIMIA OKYHEBCKMMIA POOBBIMIA KOSTIEKTUBAMN.
PUCYHKIN BbIpE3aHbl TOHKUMI UHAAMYM HA NECYaHNKOBOA NAUTKe 13
MorunbHIKa Yibar V.

O6umit B TOpbl Tapnur, NOAENEHHOI CKANbHBIMK BbIXOZAMIA Ha
TPI OCHOBHbIX SIYCa. Ha BEpXHEM 13 HIX OBHAPYXeHbl Pa3BaNHbI CO-
OPYXEHHOM M3 NAWTHAKA CTEHbI, KOTOPas OTrOpaXwBana v sawyiijana
BEPLLIHY CO CTOPOHbI HauGoNEe Nonororo cknoHa. Tam e, Ha BEPLUMHE,
COXPAHUMIOCh HAHBCEHHOE KPACHO KPACKOl M30GPaXeHne Nika Oky—
HEBCKOTO GOXECTBa.

Two sacred mountains in the mythology of the Okunev — the
mountains of the upper and under worlds. One has a three-layered
structure and its peak is directed upwards; the other is not structured
vertically and its peak is inverted downwards. Serpentine lines emit from
the mountains. Probably, one of the images — the mountain with the
tri-level vertical structure — corresponded ritually to a real mountain as
regarded by Okunev patrimonial collectives. The drawings were carved in
thin lines on a sandstone tile from the Uibat V burials.

General view of Tarpig mountain divided by rocky outcrops into three
basic layers. Above them are ruins of the flagstone wall which fenced off
and protected the peak from the side of the gentlest slope. Also at the top,
an Okunev deity face executed in red paint has been preserved.









1. CTena ¢ 3aKpyrneHHbIM BEPXHUM Kpaem C p. Kapbiw. 306paxeHa ronosa 60xecTsa, CBEPXy KOTOPOiA
M0Ka3aHa KypunbHML. Takas No3nums pUCYHKa KypUbHULbI aHaNOoru4Ha 00HAPYXEHMIO PEANbHON Kypuib—
HULI Ha Yepene B OAHOM 13 OKYHEBCKUX norpebeHnii. Mo 60kam KypubHULbI Ha CTENE NOKa3aHbl HaKOHEY—
HUKM KONWIA CO 3MEMHbBIM XanoM Ha KOH4IKe 0cTpIs. 04eBIAHO, NOPAKEHNE TaKIM KOMbEM OTOXIECTBNA-
J10Cb CO CMEPTOHOCHBIM YKYCOM 3Men. KpacHoBaTo—-kopiHeBbilii necyanik, 119 x 119 x 12cm.

2. KameHHbI CTEpXEHEK C YeNOBEYECKOIA rOMOBOA HA BEPLIMHE M3 MorunbHUKa YepHosas VIII, 4,7 x
1,7 cM. Bo3MOXHO, Gbin [1ETasbo COCTABHOM (IUrypKiA. 3aTbl0YHO-TEMEHHAS YaCTb TONOBbI CKOLUEHA KaK Yy
OKyHEBCKYX YEPenoB C MCKYCCTBEHHOI Aedhopmaiel.

Stela with a rounded upper edge, Karysh river. Represented is a deity head above which is an incense
burner. Such a position of the incense burner drawing is analogous to finds of actual burners on a skull from
one of the Okunev burials. On each side of the incense burner are spearheads with snake stingers at the tips.
Obviously, a blow by such a spear would have been identified with the mortal bite of a snake. Reddish brown
sandstone, 119 x 119 x 12 cm.

Stone rod with a human head at the top. It was possibly a detail of a compound figure. The occipital-parietal
part of the head is beveled similar to artifically deformed Okunev skulls. Chernovaya VIII burial, dimensions
47x1.7¢cm.




OueBUAHO, HEITOCPEACTBEHHBIMI CO3AATEASIMI OKYHEBCKUX
IIICACBPOB  OBIAM MY’KUMHBI, WMCIIOAHSBINME B ODIjecTse
0bpsipoBele PyHKUMKU. VX morpebeHms yAaeTcs BBIACAUTS
B OTACABHYIO TPYIIY 0AaropAaps IPeAHA3HAYCHHOMY AAS
BBIIIOAHEHMS 3TUX QYHKUMIA COMPOBOAUTEABHOMY VHBEH-
TapIo.

Mec4aHmkoBas NANTKA C M30OPKEHNEM BETKI PACTEHUs 1 [OKASA.
HecmoTps Ha NpocToTy KOMNO3WULMN, Y HEe AOCTATO4HO CIOKHOE U MHO—
r03HaYHOE COAePXaHue. BepoaTHO, 3TOT PUCYHOK SBASETCS MeTadopoit
6pa4HOro CO3a 04eHb PEBHEN G0XECTBEHHON Napbl, (DUrypUpYHOLLEN
B MU(hax MHOTUX HapoJ0B — 3emnn-marepin 1 Heba—otua. Myxckum
Ha4anom B 3Tux Mudax BbicTynano Hebo, uHoraa, B 06pase Obika.
[loxab — €ero cemsl, 0nNoA0TBOPSOLEE 3eMO-KEHLLMHY, aTpnoy—
TOM KOTOPOIH Obln pacTerns. C4nTanoch, 4To 3ra O0XKECTBEHHAA napa
[apyer Ku3Hb BCeMy Cyliemy. KpacHoBaTo—KOpU4HEBbIA MECHaHMK,
2427 x 6 cm.

Mec4aHMKoBask NANTKA C M30GP@KEHINEM KPYMHOTO NMCTA PACTEHMS 1

kanenb oA, Elle 0MH BapUaHT TPAKTOBKM TEMbl 38MHOT0 N0JA0P0—
nwst. KpacHoBaTo-Kopu4HeBblil NecyaHuk, 42 x 26 X 6cm.

The tile with a representation of a plant branch and rain. Despite
the simplicity of the composition, its content is quite complex and
polysemantic. Probably, this drawing was a metaphor of the marriage-
union of a very ancient divine pair which figured in the myths of many
peoples — the Earth-Mother and the Sky-Father. Man's origin in these
myths was carried out by the sky, sometimes in the image of a bull. The
rain, his seed, impregnates the Earth-Woman, and its attributes are
plants. It was considered that this divine pair granted life to everything in
existence. Reddish brown sandstone, 24 x 27 x 6 cm.

The tile with the image of a large plant leaf and drops of rain. Yet one
more variant in interpreting the theme of the earth’s fertility. Reddish
brown sandstone, 42 x 26 x 6 cm.










KAK CO3AABAANCD
CTEADI

HOW STELAE WERE MADE







Crena «cabnesuaHoi» (HOPMbI, CTOSBLIAS OAMHOYHO B CTEnM 6n3
ynyca Tasmua. Xakacel HasbiBann ee Ancax 06a («CTapuk—kameHb»).
Boane crensl — xutens ynyca Axncum Kbipsarosuy Tasmud. ©oto
1910 . KpacHoBaro—kopuyHeBbiii necyaqnk, 360 x 70 x 15¢m. B 1921 1.
BbiBe3eHa C. A. TennoyxoBbiM B Poccuiickmii aTHOrpachu4eckii mysei
(C.-Metepbypr).

Stela in the «saber-shaped» form, standing alone in the steppe near
the Tazmin district. The Khakass called it Apsah oba («Old stone man»).
Anisim Kyrzanovich Tazmin, an inhabitant of the district, is standing near
the stela. The photograph was taken in 1910. Reddish brown sandstone,
360 x 70 x 15 cm. In 1921, the stela was taken by S. A. Teploukhov to the
Russian Ethnographic Museum (St. Petersburg).
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KAK CO3AABAANCDH CTEABI

M3roroBaeHME MOHYMEHTAABHBIX KaMEHHBIX CTEA, WX
TPAHCIIOPTMPOBKA W YCTAHOBKA OBIAM ACAOM BeChbma He-
IIPOCTBIM, TPeOOBABLIMM 3HAYUTEABHBIX 3aTPAT BPEMEHWM
M CHMA, BBICOKOV TEXHWMKM KAMHEPE3HOTO WMCKYCCTBA, COB-
MECTHBIX ACVCTBUI OIIPEACACHHOTO KOAACKTMBA. AasKe AAsT
HAC, SKUBYIOUX B 3IOXY CTPEMUTEABHOIO PA3BUTHSI TEXHMU-
KW, 3TO ObIA OBI AOCTATOYHO TPYAOSMKMIA ITPOLIECC.

Haynem ¢ Toro, uto marepmasom aagd crea B Xakacuu
CAY’KMA HE MSTKMI M IIOPUCTBIN BYAKAHMISCKUI Ty, KaK
Ha octpoBe Ilacxm, a mecyanmk, nan erge 6oAee TISKEABIN
AAT OOPabOTKM TPaHMUT. A BEAb CPEAHSIST OKYHEBCKAsI CTeAa
MMEET BBICOTY OKOAO 2-3 MeTpoB M BeC OKOAO 1-2 TOHH
K Tomy sKke BcTpedaroTcst n 6oAee TPaHAMO3HBIC TBOPEHWASL.
Hanboaee xpymuas m3 oOHAPY>KEHHBIX CETOAHS CTEA —
Kume Ttac («KameHHast AOAK2» ) — BBITOAHEHA M3 CEPOTO
rpannTa. OHa mmeer BoicoTy 4,7 MeTpa, a BEC ee MOXKET
AOCTHUTaTh 4-5 TOHH.

0. ECMH. TAMHA BOI'OB APEBHEI CTEIT



Crena ¢ p. Ecb. Haxogunack B 2-3KM 0T yCTbSi BBEPX N0 TEYEHIIO Pekit. TLlaTenbHON 06paboTKON KamHio
NpUAan 0BaNbHOE CEYEHNE 1 HEMHOTO M30rHYTYH0, Ayroo6pasHyto (hopmy, Gnarodaps Yemy HekoTopble c—
CNefoBaTeny CPaBHMBAN €ro ¢ pannocom. Ha camoii BepLUMHE BbICEYeHa BbIPA3UTENbHASA r0N0Ba O0KECT—
B, HANOMIHAOLLIAS MAHUATIOPHBIE CKYIbMTYPbI 113 OKYHEBCKWX NOrpeOeHuid. MokasaHbl BOOCH! 1 BIUCO4HbIE
K0/bLA. HyTb HIKE NOA00PO/KA PACTIONOXKEH 3HAK B BUAE KPYra C YeTbIPbMS fly4aMu, HafeneHHbli rnasamin
11 PTOM YEN0BEKA, POramu 1 yLuami Obika. KpacHoBato—Kopu4HeBblil necyanik, 200 x 25 x 45 cm.

Stela from Es river, located 2-3 km upstream from the mouth of the river. Carefully worked, the stone has
an oval profile and a slightly bent bow-shaped form which has caused some researchers to compare it to a
phallus. At the very top occurs an expressive deity head that resembles miniature sculptures from Okunev
burials. Hair and temporal rings are shown. Located a little blow the chin is a four-rayed circle symbol which
has the eyes and mouth of a human and horns. Reddish brown sandstone, 200 x 25 x 45 cm.
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B kawecTBe 3aroTOBKM AASL MOHYMEHTOB MCITOAB30BAAMCH
MIOAXOASIIINE IO Pasmepam m Gopme IIPUPOAHBIE TABIOBI,
KOTOPBIE BCTPEYAIOTCS HA CKAOHAX TOP, AMOO HY’KHBIN IO
pasmepam KameHHbIN OAOK MAM IIAUTY OTACASIAM OT CKaAb-
HOTO BBIXOAA IIPW ITOMOIOW ACPEBSHHBIX WMAW POTOBBIX
kanabeB. Ob6beM IOCACAYIOIElt PabOTHI 3aBUCEA OT TOTO,
HACKOABKO POPMa KAMHST COOTBETCTBOBAAA 3AMBICAY APEB-
HETO CKYABIITOPA. B camom IIPOCTOM caydae y 3aroTOBOK
00paboTKe IOABEPraAM TOABKO Y3KVIO AMIEBYIO CTOPOHY.
Ee 006mBaam Tax, 4ro0b BRIAGAUTD PeabeOM AMULIO, TPYAD
n xmBoT. O6BeM PabOT 3HAYUTEABHO YBEAMIMBAACS, €CAM
KAMHIO JKEAAAN TIPUAATH «CAOACBUAHYIO» AN «CHUTAPOBUA-
Hyio» dopmy. [Tocae arama rpyboit 06paboTkm 3aroTOBKM
IpM TIIOMOIGM OOMBKM, ee MOBEPXHOCTh HIAUPOBAAM, VAC-
ASII OCHOBHOE BHMMAHWME TeM TPAaHSIMM WM yIacTKam, Ha
KOTOPBIX IIPEATIOAATAAOCHh HAHECTHU M300paskeHns. Y manT,
IIPEAHA3HAYCHHBIX AAST COBAAHMS CTEA C M300paskeHmnem Ha
IIMPOKOVL TPaHM, YACTO BBIPABHWMBAAMU Kpas M 3aKPYTAs-
A Bepx. DByayigee m3obpaskeHme Hamedasm Pe3LoM MAN
PEAKOI BBIOMBKOV. 3aTem HamedeHHBIE AMHWMM IIpopaba-
TBIBAAW IIAOTHOW TOYEYHOW BBIOMBKOM AO OOPa30BaHM:










AHTPONOMOPWHBIA K ALEBUAHOA (DOPMbI HA CTENE C 03. YepHoE.
ABpIC N11Ka 1 Er0 POT BbIMONHEHbI 06BEMHO, @ OCTAsbHbIE [eTany 06pa-—
32 N0Ka3aHb| BbIOUTLIMIA 1 NPOLLNMGOBAHHbIMI Xeno0kamu. BHyTpn pra
COXPAHWNACch KpacHas kpacka. Mosepx n3o6paxeHns B 6oniee nosaHee
(BEpOATHO, Tarapckoe) Bpems BbIOUTI OKPYTIIbIe NYHKW. Kopu4HeBblil
necyanmk, 200 x70 x 40cm.

DparMeHT CTeNbl 13 MorunbHIKa YepHosas VIII. N3o6paxeHue aH—
TPOMOMOPCHOMO NIMKA HAHECEHO Ha POBHYIO MOBEPXHOCTL CMELManbHo
MOArOTOBAEHHOI NAUTBI MPY NOMOLUM TOYE4HON BbIGUBKYM C MOCNEAy—
foLLIeVt TUIATENBHOR NPOLUAMAOBKO 1 OKPACKOi MHUIA. BepTukanbHas
NUHAS HaZ «TPeTbUM rnasoM» u306paxaeT MupoBoi cTonn, Ha Bep-
LUIMHE KOTOPOrO HaxoAWTCS HeBo. BepxHas vacTb nydeid no Gokam oOT
HEro uMeeT (DOPMY HAKOHEYHWUKOB KOMWI. KpacHOBATO-KOpWYHEBbIi
necyatuk, 135 x 55 x 3cwm.

Anthropomorphic face, egg-shaped in form, on a stela from lake
Chernoe. The contour of the face and its mouth are in perspective while
other details of the image were engraved and polished lines. Red paint
has remained in the mouth. Round pits over the image were engraved
later (possibly in the Tagar period). Brown sandstone, 200 x70 x 40 cm.

Fragment of stela, Chernovaya VIII burials. The representation of an
anthropomorphic face was made on the even surface of this specially
prepared slab by means of careful pitting and subsequently careful
polishing and coloration of the lines. A vertical line over the «third eye»
depicts the world pillar and above this is the sky. The upper parts of the
rays, on each side of the image, are in the form of spearheads. Reddish
brown sandstone, 135 x 55 x 3 cm.
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skea0bKoB. CTOMUT 3aMeTUTh, YTO AAs OOPabOTKM 3aroTOB-
KV Y HAHECEHMS M300pasKeHMi OKYHEBLAMU MCIIOAb30BA-
AVCh KaMEHHBIE OPYAMS TPyAd. AeAo B TOM, 9TO Paboumi
Kpail OPOH30BOTO AOAOTA IIPM PaboTe M0 KamHIO OBICTPO
TepsIeT OCTPOTY WM IIPUXOAUT B HETOAHOCTh. Merasra >ke
boaee mpodHOroO, Yem OpoH3a, OHM He 3HaAW. KameHHBbIN
OTOOMHMK B XOA€ PaboThr, HAOOOPOT, TOABKO 330CTPSICT-
cs1. Ha saBeprmaromgem aTare BoIOMTBIC JKEAOOKM, OOBIMHO,
IPOIIAMPOBBIBAAM HEOOABIIMMIM KYCOIKAMM ITECIAHMUKA.
B pesyabrare, AMHMM PUCYHKA CTAHOBUAWUCH POBHBIMU W,
bAaroaaps CBETAOMY LBETY, BBIACASAMUCH Ha OboAee TeMHOM
$oOHEe TAUTEL

Bo Bpems pacKOIOK OKYHEBCKOIO MOTMABHWMKA Ha P.
YeproBasg mwmHYyCMHCKUM apxeosorom Hurosaem Baa-
AUMMUPOBUIEM ACOHTHEBBIM OBIA ITPOBEACH WMHTEPECHBIN
SKCIEPUMEHT IO CO3AAHMIO M300pa>keHmsI OOABLIOrO aH-
TPOITOMOPPHOTO AMKA, MMOAODHOTO HAVACHHBIM Tam >KE
Ha IAUTax U3 morpebenmit. Ha BeiOueky m mpomandosky
AVHUI M300paskeHmsT 0e3 COOTBETCTBYIOIMX ITPOM3BOAC-
TBEHHBIX HABBIKOB ¥ CIELMAAM3UPOBAHHBIX KAMEHHBIX
opyAmit (3KCIIEPUMEHTATOP ITOAB30BAACS TOABKO Heobpa-
OOTAHHBIMM TAaABKAMM M OCKOAKAMM IIECIAHMKA) €My IIOT-
peboBarOCh OKOAO IISATH — INIECTHM YaCOB YUCTOTO Pabodero
Bpemern. Ho 3To Bpems Ha co3paHmMe camoro IIpocToro B
TEXHMYIECKOM OTHOLIEHMM PUCYHKA IIPU HAAUYMIU TOTOBOW
manTel. Ha msrorosaenmne crea ¢ oOpemHBIMM M300paske-
HUSIMI, OCOOEHHO C YIeTOM HEOOXOAMMOCTM 3aTOTOBKM Ka-
MEHHOTO 6AOKA ¥ €r0 TPAHCIIOPTHUPOBKM, BPEMEHM, CHUA U
MaCTePCTBa, KOHEYHO, TPeOOBAAOCH 3HAYUTEABHO OOABIIIE.



YacTo AMHWMM PuUCYHKA Ha CTeAaX OKPAIIeHbI KPacHOM
KPAcKO?l PasHBIX OTTEHKOB (OT GOPAOBOIO AO OpaHyKe-
Boro). Muorpa, Haobopor, sakpammsasn GOH, OCTABASIS
SKEAODKM CBETABIMU. V3BECTHBI CTEABI, HA KOTOPHIX M300-
Pa’KeHMsI HAHEeCEHbI TOABKO KPAacKOM, 0e3 BRIOMBKM. CAeAbI
KPACHOM KPaCKM Ha OTAEABHBIX CTEAAX ITPOCACSKMBAIOTCS
AOCTATOYHO XOPOILO, M 3TO HECMOTPs HA 9eTHIPE THICIUIN
AET, TIPOBEACHHBIX II0A OTKPBITHIM Hebom. Kpacka Ha Hux
CMABHO BBILJBEAd, HO He mcde3aa. CTOMKOCTh ee, BO3MOSK-
HO, OOBJACHSIETCS TeM, 4TO €€ PA3BOAMAM He Ha BOAE, a
Ha cykposuye. Hampumep, MMEHHO Tak ITOCTyIIaAM ceBe-
POAMEPUKAHCKME MHAEWILIBI, KOTAA XOTEAM, 9TOOBI KpacKka
AOATO AEP>KaAaCh, HE CMBIBAAACH BOAOW M HE BBIJBETAAQ OT
spemern’. Orpammsast CBOU IPOU3BEACHWS, ADEBHUE XY~
AOSKHUKM ITPECACAOBAAM LIEAb HE TOABKO CAEAATH MX Ooaee
BhIpasuTeAbHbIMI. Ha 3T0 OblAa erge opHa — marmdeckas
npuunaa. CanTaroch, 9TO Tak M300paskeHmne boskecTsa Ha-
ACASIETCSI SKM3HEHHOW JHEPIMEN, CTAHOBUTCH <« KMBBIMY,
OAYXOTBOPEHHBIM.
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CTena ¢ n3obpaxeH1em Nioaei ¢ NTUHbIMIA FON0BaMM, Mapanos, No—
CBVI, MBL[BGL[EVI N nCUL, BbICTPOEHHBIX HECKO/TIbKUMI FTOPU30HTASTbHBIMIA
pAfamMu B ONpedeneHHoM nopaake. Hailaexa nepencnonb3oBanHol Ha
CPE/HEBEKOBOM MOTUILHIKE Y C. KoneHbl. BCe pucyHKm HaHeCeHbl pes-—
HbIMIA, NPOLLANGIOBAHHBIMIA TUHAAMU. B HIKHEIA 4acTi KamHs NOBEPX
1306paxeHns B 60Nee N03aHee (Tarapckoe) Bpems BbIGUTA YenoBeyec—
kast (urypa. KpacHoBaro-kopu4HesbIi necqanmk, 215 x103 x 12 cm.

@parmeHT cTenbl ¢ p. Yiibar. BkonaH B nepeBepHyTOM BUAE B Orpaje
KypraHa Tarapckoii KynbTypbl. COXpaHuanch 1300paxeHue 3meu 11 Bep—
XHSIS1 4aCTb aHTPOMOMOPEIHOMO NAKA C TPEMS KpYXKKaMu a3, poramu
Oblka 11 ABYMS HaKOHEYHMKaMI KOMWI Ha ronose. BHyTpu Herny6oko
BbIOGUTBIX M NPOLLANGIOBAHHBIX NMHNIA PUCYHKA XOPOLLO BIZIHA KpacHas
kpacka. Cepblii rpanuT, 140 x 65 x 40cm.

Stela with images of people with bird heads, marals, elks, bears and
foxes formed in several horizontal rows in a specific order. The stela was
found reused in a medieval period burial ground, Kopeny district. All
drawings were executed with engraved and polished lines. A figure of
a human was engraved later (in the Tagar period) over the images at the
bottom of the stone. Reddish brown sandstone, 215 x103 x 12 cm.

Fragment of stela, Uibat river. It was excavated in an overturned
position in the enclosure of a Tagar culture kurgan. Preserved are the
representations of a snake and the upper part of an anthropomorphic face
with three circles of eyes, bull horns and two spearheads on the head.
The red paint inside the shallow and polished lines of the drawing is
clearly visible. Grey granite, 140 x 65 x 40 cm.
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DBOAIOLINS
M30BPA3UTEABHOTO CTUAS

THE EVOLUTION OF A VISUAL STYLE
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Crena ¢ n306paxeH1em aHTpONoMOP(IHOTO NIKA B PAHHEOKYHEBCKOM
CTWNe, HAAEHHaA B MOrMNbHIKE Yitar V. TOpu30HTanbHas NuHMs B
CEpeAMHE LA NPOTMBONOCTABNAET r1a3a I POT, ABNAOLLAECH CUMBO-
namu Bepxrero u Hinkxero mupa. Cepblid rpannt, 158 x 71 x 31 cm.

1306paxeHme NMka 6OXECTBA B PAHHEOKYHEBCKOM CTUNE HA NANTE U3
kyprana Tac-Xasaa.

Stela with an anthropomorphic face in the early Okunev style found in
the Uibat V burial. In the middle of the face opposite the eyes and mouth,
a horizontal line appears to symbolize the upper and under worlds. Grey
granite, 158 x 71 x 31 cm.

Representation of a deity face in the early Okunev style on a slab from
Tas-Khazaa kurgan.
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OBOAIOLM M3OBPASUTEABHOIO CTUAS

Tpapnims cospaamsl KaMeHHBIX CTeA MOSABMAACh Ha Erm-
cee Bo Bropom rnoroeuHe III ThIC. AO H.3. M TTpoCcyITecTBOBa-
A2 HECKOABKO BEKOB. 3a 3TO BpPemsl OHa IIpeTepIieAa Cyljec-
TBEHHBIC M3MEHEHM, Hanboaee 3aMeTHBIC IIPW CPaBHEHWUM
AHTPOIIOMOPPHBIX 00pa3oB. 1o BasKHEMIIMM PA3AUINAM X
TPaKTOBKW B PasBUTUM OKYHEBCKOTO MCKYCCTBA BHIACACHO 3
OCHOBHBIX 3Tarma'l,

AAsT paHHero sramna XapaKTePHBI PUCYHKM KaK AMKOB 0O-
SKECTB, TaK M HMOAHBIX uryp. IIpn atom y Puryp He mnoxa-
3aHa IIes, a TOAOBa Kak OBl BAABACHA B TyAOBMILE. JacTo He
IIOKA3aHBl M PYKM, 3aTO MHOTAA MMEIOTCS KPBIABS ITUIJBL
BeposrHo, y ¢uryp 6e3 pyk TO>Ke IIOAPA3YMEBAACH IITUYbI
KPBIAbSI, TOABKO CAOPKEHHbBIe Ha cImHe. AAs 9eAOBEeKOIIo-
AOOHBIX AMKOB THMIIMYHO M300PasKEHME TOABKO ABYX TAA3.

10. ECMH. TAMHA BOIOB APEBHEIM CTETTN
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PaHHEOKYHEBCKIA CTIIb aHTPOMOMOPMHbIX M300P@XEHNIA ELLE HA3BIBAIOT TACXA3UHCKIM.
Takoe HasBaHue 00YCIOBIEHO BaXHbIMW HAX0AKamu, caenaHHbIMI B 1957 r. mpu packonkax
113BeCTHOrO ¢ XIX B. KypraHa Tac-Xasaa («KameHHbIi ABOP~) Ha tore Xakacuu. Packonku npo-
BOAWN apxeosor abakaHckoro my3es AnbOept Hiukonaesiy Jlunckuid. Kyprad uven ksagpar—
HYI0 Orpajly U3 KpynHbIX kaMeHHbIX 6710K0B. [InnHa Kax10ii ero CTopoHbI 0k0no 40 M. 310 0AuH
113 Hanbosnee KPYMnHbIX OKYHEBCKMX KypraHoB. Ha nauTax, 1cnonb30BaHHbIX MpK COOPYXEHN
norpedeHnis, pacnonarasLLUXCs BHYTPY Orpagbl, HALEHO MHOXECTBO UHTEPECHbIX N300paXe—
HUiA. OHN HaHeCEeHb! TOHKUMM PE3HbIMM MMHUAMIN, KDACHOM KPACcKoWM unu BbIOWBKOiA. Cpeau
HUX, HAanpUMep, NTULIErosoBble (Urypbl, KOTopbie Bbi3ganu y A.H. Jlunckoro accounauum ¢
6oxecTBamn apesHero Erunta. CeroaHs cepust 6onee OAN3KUX Napanneneii aTum PUCyHKam
13BECTHA CPEAV N306PKEHMIA aNOXI OPOH3bI C TEPPUTOPUI AddraHincTasa u TypKMeHNCcTaHa.
[ MIaBHbIM MEPCOHAXEM Ha OAHOM 13 NNNT ABNAETCA Urypa C HAKMOHHOI IMHINeN Ha muug. Ero
MOXHO CHTaTb NPaodpasomM MyXXCKOro 60XECTBa, KOTOPOE HECKOMbKMMM BEKAMM MO3XKE 04EHb
CXEMATIYHO M300P@XKANOCh Ha TaK HA3bIBAEMBIX «OMEHHbIX>» KaMHsX C TeppuTopuin MoHronmm
11 TyBbI. Y OKYHEBCKOrO PUCYHKA MMEIOTCS NTUYbIA KPbLMbS W XBOCT, BMECTO NEPLEB KOTOPBIX NO—
Ka3aHbl Ny4v cusiHWs. Ha ronose 0HOBPEMEHHO U300DXEHbI BbICOKAA KOHYCOBMAHASA LUAMKa,
MOJy0BaJ U 4N CUSAHMS, T. €. 00bEANHEHBI aTPUOYTHI, CBA3AHHBIE C PASHBIMI MEPCOHAKAMM.
OT pykin 3T0r0 APEBHEro BOXECTBA BHU3 OTXOAAT HECKOMbKO 3MEEBUAHbIX IMHIN, CUMBOANA-
3VPYOLLMX MOMHUN. [PO3HBIM HEOECHBIM OPYXIEM, BO3MOXHO, SBNAIOTCA TaKKe ANMHHbIE
OCTPWA, MY4KI KOTOPbIX 4aCTO ZIEpXaT B pyKax [pyrie PaHHEOKYHEBCKIE (Urypbl.

The early Okunev style of anthropomorphic representation is still called Tas-Khazaa. The name issued from
the important finds recovered during the excavation of the Tas-Hazaa («stone courtyard») kurgan in 1957
although the South Khakassian site had been known since the 19th century. The excavation was carried out
by an archaeologist of the Abakan museum, Albert Nikolayevich Lipskiy. The kurgan had a square enclosure
made of large stone blocks. The length of each its sides was about 40 m. It is one of the largest Okunev
kurgans. On the slabs used inside the enclosure during burial construction, a set of interesting images was
found. They were executed in thin carved lines, red paint or pitting. Among the images, for example, were
bird-headed figures which A.N. Lipskiy associated with ancient Egyptian deities. Today a series of closer
parallels to these drawings are known among Bronze Age images from Afghanistan and Turkmenistan. The
main character on one of the slabs occurs as a figure with a slanted line on the face. It is possible to consider
it a predecessor image of a male deity who, several centuries later, was represented schematically on the so-
called deer stones of Mongolia and Tuva. In Okunev drawings, bird wings and tails were shown with celestial
rays rather than feathers. The high conical cap, semi-oval and celestial rays are simultaneously represented
on the head, thereby, uniting the attributes connected with different characters. From the arm of this ancient
diety, a few serpentine lines issue down and symbolize lightning. Its threatening celestial weapons might be
the long sharp blades which are often held in the hands of other early Okunev figures



Hap raasamm mopoii n300paskeHsl ABe HAKAOHHBIX Y€PTOU-
KW WA ABa IOAyoBasa. Ha A0y Osiaer pacmososkeH Tpey-
TOABPHMK BEPIIMHOV BHWM3 MAM BEPTMKAAbHAS depra. Mesk-
Ay TAazamu ¥ PTOM, OOBINHO, HAHECCHA OAHA IIONCPEYHA
[OAOCA. 3AECH SK€ BCTPEUAETCSI KOCOW KPECT, HAKAOHHAS
AVIHMST AU ABE BEPTMKaAbHbIC Ayri. JacTo m3obpaskeH ro-
AOBHOV yOOp B dOpme BBICOKOTO TPEYTOABHWMKA VAWM BBI-
TSIHYTOTO IIOAYOBaAa, AMOO Ha TOM MeCTe ITOKA3aHa Iapa
BEPTUKAABHBIX AU HECKOABKO PACXOASIINWUXCI B CTOPOHBI
amnHMI. VlHOTAQ y OOSKECTB M300paskeHa TOAOBA XMITHOM
IITULBI, XMUIJHUKA, 4 B OAHOM CAydae — Aommaau. Pasamams
BO BHYTPEHHE! CTPYKTYPEe AMKOB, POPME HATOAOBBS, I1O3€
OBYCAOBACHBI PA3AMIMEM IIEPCOHAYKEH OKYHEBCKOTO ITaHTe-
ona. Cpeant 300MOPPHBIX M30OpASKEHMI BasKHEMIIIMM 10
3HAYMMOCTIM Ha ITOM 3Tare ObIA, IIO’KaAYii, 0OPa3 XUIHOW
nTigbl. 1306paskeHns, B OCHOBHOM, HAHOCMAWM Ha LIMPO-
K¥e TPaHM KAMEHHBIX IIAUT.
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DparmeHT CTenbl ¢ M306paXeHneM (Urypbl paHHEOKyHEBCKOro 60—
KECTBA B PUTyaNbHOI No3e. HailheH B kypraHe «bofbluoe KonbLo» Ha
p. KambiwwTa, BHYTPI GOMBLLOMA KPYrNOi Orpadbl KOTOPOro Haxo4uimch
norpebeHnst Kak OKYHEBLEB, TaK 11 alhaHacbesLie. Kpome OCHOBHOIO
11300DKEHINA HA KAMHE NO3AHEE BBIOUTO HECKOMIBKO MPOCTBIX aHTPOMO-
MOP(HBIX MKOB PA3HOro TUNA. KopuyHeBblii necyanmk, 68 x 64 x 10cm.

(CTena 113 0kyHeBCKOr0 MorinbHuKa Yil6ar V ¢ u3o6paxeHnem aHTpo—
MOMOPCHOT0 NMKA PAHHEr0 TUNA. ITO O/IHO U3 HEMHOTX PAHHEOKYHEB—
CKUX M30OPKEHNIA C «TPETbIUM N1a30M», KOTOPbIN CTAHET 06si3aTeNnb—
HbIM 3M1EMEHTOM [Nst N306paXeHuit passuToro arana. Ceplit rpaxuT,
115X 68 x 27 ¢cm.

Stela fragment with a figure of an early Okunev deity in ritual pose. It
was found in the kurgan, Bolshoe Koltso, «Large Ring,» on the Kamyshta
river, and inside the large circular enclosure were burials of both the
Okunev and Afanasev. Besides the main representation, a few simple
anthropomorphic faces, different in type, were engraved later. Brown
sandstone, 68 x 64 x 10 cm.

Stela from Okunev burials at Uibat V with an anthropomorphic face
of the early type. This is one of the few early Okunev images with the
«third eye» which became an obligatory element for representations in
the developed stage. Grey granite, 115 x 68 x 27 cm.










1. CTena 13 paHHeoKkyHeBCKOro Kypraxa Ha p. Yiloar. [letan nuwa 60XecTsa, pacnofoxeHHoro B CpeLHel
4aCT CTeNbI, NOBEPX BbIOMBKM NOKPALUEHbI KPACHOI KPACcKoiA. DopMa BEPXHEN 4acT CTeSbl HANOMUHAET
BbICOKMI KOHYCOBWAHbIA FONOBHOIA YOOP, KOTOPbIA, TAKXKE KaK 11 BCS CTENA, COOTHOCUANCA C MACDONOrMHECKUM
00pa3om Muposoii ropbl. KopuiHeso-cepbiii rpanuT, 115 x 32 x 32 ¢cm.

2,3. CTena ¢ n3obpaxeHuem Nuka 60XeCTBA, PACMONOXKEHHOMO B BEPXHEN 4acTh kaMHsi CTON6006Pa3HoN
hopMbl. Ba0Nb BEpXHER 4aCcTU KOHTYpA NnKa MOKa3aHbl PACXOASLUMECS NMHUM, KOTOPbIE OIHOBPEMEHHO
11306p@XAI0T 1 BONIOCI, 1 CONTHEYHbIE f1y4u. BOKOBbIE CTOPOHbI MK PACMONOXEHbI HA PA3HbIX FPaHAX KAMHS,
6narofapst Yemy u306paxeHue npuodpeno 0GbeMHocTb. CTena HailfigHa Nepencnonb30BaHHON Ha TeppuTo-
P CPeaHEBEKOBOT0 MOrMbHINKA Ha p. Yii6aT. Cepblit rpaHuT, 145 X 65 x 55 cM.

1. Stela from an early Okunev kurgan, Uibat river. The carved details of the deity face on the middle of the
stela were over painted in red. The top part of the stela resembles a high conical headdress, and, as for all
stelae, corresponds to the mythological image of a world mountain. Brown-grey granite, 115 x 32 x 32 cm.

2, 3. Stela with a deity face located in the upper part of a pillar-shaped stone. Along the upper part of the
facial contour are dispersed lines that simultaneously represent hair and solar rays. Each side of the face is
located on different sides of the stone; as a result, the image has volume. The stela was found reused on the
territory of a medieval period burial ground on the Uibat river. Grey granite, 145 x 65 x 55 cm.




AAsT PasBuTOrO 3Irama OKYHEBCKOTO WMCKYCCTBa Hambo-
A€€ TUITMYHBI M300Pa>KeHMST OAHMX AMIIb TOAOB OOXKECTB.
I'To M306pasmuTeApHON CTPYKType OHWM CTAHOBATCS CAOKHEE,
4eM PAaHHEOKYHEeBCKUe. ABYMS TOPMU3OHTAABHBIMIU AUHVUAMMA
AMK AGAUTCS HA TPW fApyca. B BepxHem spyce Kpome ABYX
KPY>KKOB Ha MECTe TAa3 Tellephb IOABASETCA elje OAMH Ha
AGy. TIpn 3TOM MEKAY TAa3amin ¥ MHOIMX AMKOB PACIIOAO-
SKEHBI AB€ BEPTUKAABHBIE AYTOOOpa3HBIE AMHM, BOCIIPUHM-
Maemple KaK KOHTYp Hoca. Ha HwKkHeN ropmsoHTasbHOM
AVMHUY PA3MEIJAAUCH TTOAYKPYKIUST HO3APEL C ITaPOT OBIIbIX
poros o Ooxkam. Ha roaose, Kak IIPaBMAO, PACIIOAOKEHDI
pora ObIKa, TPEYTOABHMKM 1 APYTHE DACMEHTHI. B 310 Bpem:
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3cTamn (hparmeHTa CTenbl U3 C. HaMeHKa C U306PXEHINEM TPpex—
TN1a30r0 NAKa GOXECTBA PA3BUTONO 3Tana OKYHEBCKOrO MCKycCTBa. Jlnk
MOAENEH NONEPEYHBIMMU JIMHUSAMIA HA TPH Spyca.

CTena ¢ 1300paXeHrem KNaccu4eckoro OKyHEBCKOTO aHTPOMOMOp—
(HOrO VKA, PACMONOKEHHOTO HA Y3KOU rPaHN KaMHS 1 UCMOMHEHHOTO
06bEMHO. JT1K IMeeT hopMy BbITAHYTOrO 0Bana, NO/ENEHHOr0 ropu3oH—
TanbHbIMU NUHASMU Ha TPU Sipyca. B BepxHEM sipyce U306paxeHbl Tpu
KpyXKa — rnasa, B CpeJHeM — HO3PH, B HIXKHEM — poT. [0n0Ba 60—
ECTBA HafieneHa poramu 1 yiamu 6bika. CBepXy Noka3aHa BepTukanb—
Hast (hurypa ¢ 60bLUMM YMCAOM NONePeYHbIX MHUA — 06pa3 cTonna,
Pa3AENsIoLLEro 1 CBA3bIBAOLLEr0 BepxHui Mup ¢ HixHum. CTena 6bina
nepencnonb3oBaHa Ha CPeHEBEKOBOM MOMUNbHIKE B AOMNHE P. Tale—
6a, Ha OKpauHe COBPEMEHHOro r. AbakaHa. KpacHOBATO-KOPUYHEBBIiA
necyaHuk, 300 x 75 x 25¢m.

Print of a stela fragment from Znamenka with the three-eyed face of
a deity from the developed stage of Okunev art. The face is divided by
cross-section lines into three layers.

Stela with a classical Okunev anthropomorphic face located on the
narrow side of a stone and made in perspective. The face has the form of
an extended oval divided into three layers by horizontal lines. In the upper
layer three circles of eyes are represented, in the middle — nostrils, in
the lower — a mouth. The head of the deity has the horns and ears of a
bull. Shown from above is a vertical figure with a great number of cross—
section lines — an image of the world pillar dividing and connecting the
upper and under world. The stela was reused in a medieval period burial
ground in a valley of the Tasheba river, in a suburb of modern Abakan.
Reddish brown sandstone, 300 x 75 x 25 cm.

/\/\










Crena passuToro arana OKYHEBCKOIA KybTypbl U3 Kypraxa B C. Bep-
XHUiA Ackin3. Tpu ANWHHBIX Ny4a Haf rnasamu u3o6paxatot Tpu Mupo-
Bble ropbl UK cTonna. KpacHoBaTo-KOpU4HEBbIN necyanmk, 116 x 68
X 25CM.

(DparmeHT CTeNbl Pa3BITOr0 3Tana OKYHEBCKOI KyNbTypbl U3 KypraHa
YepHosas XI. MoBepx 0CHOBHOMO N306paXeHKs NO3AHEE HAHECeHbI py—
CyHKM BbIKOB 11 KpYXKOB. Cepblii necyanuk, 135 x 90 x 8cm.

Stela of the developed stage of Okunev culture from Verkhniy Askiz.
Three long rays over the eyes represent the three world mountains or
pillars. Reddish brown sandstone, 116 x 68x 25 cm.

Stela fragment of the developed stage of Okunev culture from the
Chernovaya XI kurgan. Later images of bulls and circles were inscribed
over the original image. Grey sandstone, 135 x 90 x 8 cm.
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AHTPOIIOMOPQHBIC AMKM YaCTO BOIAOLIAAUCH CKYABIITYPHO,
PasMeIaAuch Ha Y3KMX IPAHAX CTEA. Y IOAHBIX aHTPOIIO-
MOPQHBIX QUIYP HAUMHAET M300pasKaThcs miest. B mckyc-
CTBE 3TOIO 3TAlla MIMPOKO IIPEACTABACHBI TAKOKE PUCYHKM
OBIKOB, 3MeTl, MUPUIECKMX XUIJHUKOB. VX Teaa, MOAOLHO
AHTPOIIOMOPQHBIM AMKAM, YACTO HMOACACHBI IIOIICPEYHBIMMU
AMHMSIMI Ha HECKOABKO YacTell M COAEP>KAT OOABIIOE 9MCAO
AOIIOAHMUTEABHBIX M300pasuTeAbHBIX 3HAKOB. [Ipn orpanm-
Y4EeHHOM Habope M300pa3sUTeABHBIX SACMEHTOB W IIPaBUA WX
COYEeTAHMS, OOYCAOBACHHBIX TPAaAMUMEN, W aHTPOIOMOP-
bHBIe, 1 300MOpPQHBIE M300PASKEHMS OTAMYAIOTCS OOADB-
IIMM PasHOOOpasuem M IPAKTHUIECKU KASKABIM PUCYHOK B
4eM-TO MHAUBUAYAACH.



KPaCKOil B TOPHO-TAEXHOI MECTHOCTI B BEPXOBbAX P. AMbIN. HaxoasTes
BO3/1E JPEBHE TPOMbI, CBA3bIBAIOLLEN HOrO-BOCTO4HYHO YacTb MuHy—
CUHCKOI KOTNOBMHbI C TOKMHCKOIA KOTNI0BUHOI TyBel, B 30 KM CeBep-
Hee 0CHOBHOIA Lenn rop CasHcKoro xpeora.

CTena ¢ aHTPONOMOP(OHBIM NINKOM MO3[HEOKYHEBCKOMO CTUNS U3

4 ynyca bytpaxTbl. Hag aHTponoMopHbIM 06pa3oM No3aHee HaHeceHb!

r pucyHku nTuu. Cyas no hopme XBOCTA U NOMOKEHMIO KPbIbER — 3T0
Q o ToKytoLLwe TeTepesa. Mecyanuk, 91 x 53 x 15 cm.

I 11306paxeHns B N03AHEOKYHEBCKOM CTIANE, HapUCOBAHHbIE KPACHON

Image of the late Okunev style executed in red paint from the

>——< - mountainous taiga region of the upper reaches of the Amyl river. The
- image is located near an ancient path which connects the southeast
H section of the Minusinsk basin with the Todzha basin of Tuva and is 30

km north from the main chain of the Sayan mountains.

Stela with an anthropomorphic face of the late Okunev style, Butrakhty
district. Images of birds were added later over the face. Judging by the
form of the tail and position of the wings, they display black grouse.
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Sandstone, 91 x 53 x 15 cm.
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ITosaH:A rpyIia M300pasKeHMI OTAMYAETCS OTCYTCTBHUEM
Y AMKOB KOHTYPA, HAAMYUEM TOABKO ABYX (OOBIYHO, OBaAb-
HBIX) TAA3, PA3BUAKAMI B BUAC 3MEMHOIO SI3BIKA Ha KOHLAX
HOIEPEYHBIX AMHWMI MEKAY TAa3aMU U PTOM, OTCYTCTBU-
emM Hosppeit. Taxkme obOpa3pl OPOM MOTyT OBITH AOCTATOY-
HO CAO’KHBIMU ITO KOAMYECTBY DAEMEHTOB, HO BCE OHM YoKe
O4eHb HepeaAnucTndHbl. OTCYTCTBUE ¥ AMKOB KOHTYPA MOXKET
SIBASITHCSL OTPASKEHMEM IIPEACTABACHMI O OecTeAecHOCTH
ITO3AHEOKYHEBCKMX OOSKeCTB, MX CYLJECTBOBAHMU B dopme
AYXOB. PrCYHKM pacroAaraiorcs Ha IIMPOKUX TPAHAX CTeA U
CKAABHBIX BBIXOAAX IO Oeperam pek. BaskHo, 4TO B oTAMYME
OT ABYX APYIMX TPYIII OKYHEBCKUX M300PasKeHM, PacIpo-
CTPaHEHHBIX B MUHYCMHCKON KOTAOBMHE ITOBCEMECTHO, BCE
M3BECTHBIC M300PasKeHMsI TIO3AHEN TPYIIIBI HAMACHBI TOAb-
KO Ha IOre KOTAOBMHBL. BEPOATHO, OHWM CO3AABAAUCH B TO
BpeMms, KOTAQ CEBEPHYIO ee 4acTh YoKe 3aHAAO HOBOe HaceAe-
HMe, OCTABUBLIee MAMATHUKN TAK HA3bIBAEMOV aHAPOHOBC-
KOV apXEOAOTMUECKON KYABTYPBL. Teppuropuent ee Gopmu-
posanms 6p1an crerm Kasaxcrana. MurpaHTbI-aHAPOHOBLBI
MTOSIBUACH B MMHYCHMHCKOM KOTAOBMHE B IIEPBO IIOAOBUHE
IT TeIc. A0 H.3., 0b0viasT xpebThr Ky3nengkoro Aaaray c ce-
Bepo-3arapd. B3aMOAEVCTBIE CKOTOBOAOB AHAPOHOBLEB C
OKYHEBLAMI BKAIOYAAO KAaK ACCUMUASIIMIO MOCACAHMX, TaK
" BBITECHEHNME B MeHee YAOOHBIE AASL PA3BEACHMS CKOTA TOp-
HO-TAae>KHbIe PalioHbI Ha mepudepmn KOTAOBMHBL OAHAKO
Ha fore XaKkacun aHAPOHOBCKME IMAMATHMUKM HEMU3BECTHBL.
BeposTHO, 3Ta TEppHTOPMSA CTaAd CBOCOOPA3HBIM AHKAABOM,
TA€ Ha IIPOTSKEHUN ellje HeCKOABKMUX CTOACTUI OKYHEBCKas
KYABTYPa IIPOAOAYKAAA CBOE CYILJECTBOBAHME. DTOT ITAIl ee
PasBUTHA IIOKA IIPAKTMYECKM He m3ydeH. Ao cux mop He
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CTena ¢ n300paxeH1em aHTpONOMOPEHOrO KA NO3AHEOKYHEBCKO—
r0 CTANS, BbIOWTBIM NOBEPX NnKa 60Ee paHHero BpemeHi. Mpu atom
rnasamn NO3JHEro u306paxeHIs cTanu rnasa 6onee paHHero 06pasa.
Crena Haitmexa nepencnonb3oBaHHO B Orpajie KypraHa Tarapckoi
KynbTypbl B OKPECTHOCTSX ynyca MonTakos. Kopu4Hesblil necyanuk, 130
x 70 x 25¢Cm.

/1306p@KEHA NIOCEI Ha HOXHOM CKMOHe ropbl Tenceid. YKMBOTHOE,
IAyLLee NepBbIM, COYETAET TYNOBMLLE N10CS C XBOCTOM M POTOM GblKa,
HArNAAHO [IEMOHCTPIAPYA BAUSIHIUE PUTYaNbHO-MUAONOTAYECKIX NPef—
CTaBNEHWiA NPULLIbIX CKOTOBOZO0B Ha MUPOBO33PEHME 1 M306PasnTeNb—
HYI0 TPAZWLIMIO MECTHBIX OXOTHUKOB 14 PbIO0SIOBOB.

Stela with an anthropomorphic face of the late Okunev style, engraved
over a face from an earlier period. Thus, the eyes of the earlier image were
used as the eyes of the Okunev image. The stela was reused in a kurgan
enclosure of the Tagar culture, Poltakov district. Brown sandstone, 130x
70 x 25 cm.

Images of elk, southern slope of Tepsei mountain. The first in ling is an
animal which combines the torso of an elk with the tail and horns of a bull.
Such a representation demonstrates the influence of ritual-mythological
notions of migrant cattlemen depicted from the worldview and visual
tradition of local hunters and fishers.
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PACKOIIaHO HM OAHOTO OKYHEBCKOTO KypraHa, rAe Obiam Obl
HaMACHBI CTEABI C AaHTPOIIOMOPOHBIMM AMKAMI TTO3AHEOKY-
HEBCKOTO CTHASL

HanpasaeHvie 3BOAIOUMM CTMASI OKYHEBCKMX M300pasKe-
HUV TIOATBEPSKAQIOT CAYYaM VACTIOAB30OBAHWMS PAHHEOKYHEBC-
KMX CTEA AAS CO3AAHMS M300PasKeHMIM KAACCUMIECKOM M TI03-
AHert rpymiL. [TokasaTeApHO, 4TO B OOABIIIETE MEPE CXOACTBO C
MU300pasKEHMIMN 32 TIpeaeAamn MMHYCUMHCKOM KOTAOBMHEI
OOHAPY’KMBACT PAHHEOKYHEBCKMIA IIAACT, a CTMAb M300pa-
SKEHMI KAACCMYECKOM 1 TIO3AHEN IPYI boaee camMOOBITEH.

OkyHeBcKass M300PasUTEAbBHAS TPAAMLMUS U PUTYAABHO-
MUPOAOTHIECKIE ITPEACTABACHWSI OKA3aAW CUABHOE BAMSHME
Ha KYABTYPY M MUCKYCCTBO aOOPUIEHHOTO HaceAeHMs: Mwumy-
CMHCKOVI KOTAOBMHBI, IOPOAMB SIBACHWE, KOTOPOE MOKHO
HAa3BaTh OKYHEBCKUM KYABTYPHBIM (GOHOM.

C Apyrovi CTOPOHBI, BMECTE C MOHTOAOVMAHBIM STHMYEC-
KM KOMIIOHEHTOM, BOIICAIIVM B COCTAB OKYHEBLEB, CAMO
OKYHEBCKOE MCKYCCTBO TOKE YHACACAOBAAO HEKOTOPHIE Yep-
TBI €TI0 U300PA3UTEABHON TPAAMLUM M BHUMAHME K 00pasam
mpepcrasuTeseit MecTHOW ¢dayHbl. Cpean MOCAGAHMX Ha-
nboaee 3HAYMM AOCH, M30OPASKEHMSI KOTOPOIO B OOABIIIOM
KOAMJECTBE BBIOMTBI M HAPMCOBAHBI KPACKOM Ha CKaAax IO
6eperam Enmces m ero mputokos.

BriseasteTcss HeOOABIIASL TPYIIIIA CTEA, HACACAVIOIAs He-
KOTOpBIe TpaAnnun adpaHaCheBCKOWU KyAbTyphl. Cospareas-
MW TaKUX CTEA, BUAUMO, ObIAM apaHACHEBLBI 1 UX TOTOMKH,
HOIABIIVE B IIOA€ KYABTYPHOTO BAMSHMS OKyHeBUeB. OHM
BBIOVBAAY HA KAMHSX BEPTUKAABHBIE PSABI TOPU3OHTAABHBIX
AYT M KOCBIX KPECTOB, a TAKKE PUCYHKWU KYyPUABHMIJ, KOTO-
pble, B OTAMYME OT OKYHEBCKMX, MMEAU COOKY IOAYKPYTAVIO
Pyuky. B mocaeayrorgem 3ToT M300pa3sUTEABHBIN KOMIIACKC
IOAHOCTBIO WMHTEIPUPOBAACS C KAACCMYECKMM OKYHEBC-
Kum'2,



Hemuoro 06ocobaeno Ha obmjem $oHE OKYHEBCKOTO MC-
KYCCTBA BBITASAAT HECKOABKO CTEA C PEaAMCTUIHBIMU AMULJA-
MW B BepxHel dacTi. ['Aaza, ryObI M HOC ITOKa3aHbl peabed-
HBIMU BBICTYIIAMI, YaCTO BBIAGACHBI yIIM. B Tpex caydasx
Ha TOAOBE MMEETCsI HeBBICOKAs LIarmodka. [Ipm atom cTmap
TAKMX OOPa30B MOSKHO CPaBHUTH CO CKYABIITYPOW ITAMSAT-
HMUKOB CEMMMHCKO-TYPOMHCKOTO Kpyra, HAMACHHOWM Ha
teppuropun  3amapHon Cnbupwm, Kasaxcrana, Mowxroamn
U AQKE IO APYIVIO CTOpPOHY YPpasa. BosmoskHO, OHM Ae-
MOHCTPUPYIOT €IlJé OAMH KOMIIOHEHT, Y4aCTBOBABLUMI B
$OPMIUPOBAHII OKYHEBCKOTO M300Pa3UTEABHOTO GeHOMEHA.
OAHO M3 TakMX M300PasKEHMI HAHECEHO HA HMJKHEM KOHIJE
[EePEBEPHYTOM OKYHEBCKOM CTEABI KAACCUYECKOTO ODAMKA, B
CPEAHEVL 9acTi KOTOPOU MMEACSI PEeAbPHBIN SIHLICBUAHBIN
oBaa. Apyroe — Ha HM>KHEM KOHLE II€PEBEPHYTON CTEABI C
M300pasKEHNEM BEPTUKAABHBIX PSIAOB TOPU3OHTAABHBIX AYT.
Oba daxra AemoHCTPUPYIOT OOAce IMMO3AHEE BPEeMsT CO3AA-

DparmeHT CTeNbl 13 Kyprada Yitoar V, 1300paxeHus Ha KOTopoii
CBA3aHbI C HACNEAMeM aaHaCbeBCKOl KyNbTypbl. MepBOHAYANbHO Ha
KamHe 6bin BbIOUT BEPTUKANbHBIA PAA TOPU3OHTANbHBIX Ayr. T103/Hee
nnuTa 6bina nosepHyTa Ha 90°% v Ha Hevt M306pa3nn KypuibHILY C py4—
KO, SBNIBLLYIOCS BOKHEMLLMM PUTYabHBIM aTpUOYTOM adhaHacbeBLies.
V130rHyTast IMHUA COBAMHINA KYPUIbHIALY 11 POT MPOCTOrO @HTPONOMOP-—
(HOrO NKa B PaHHEOKYHEBCKOM CTUAE. BEposTHO, OHA Nepedaer naet
KOPMNIEHMA GOXECTBA IbIMOM CITAEMOr0 B COCY/iE M NPUTNaLLeHIe
00XECTBA NPY NOMOLLM 3TOT0 AbIMa Ha KEPTBONPUHOLLEHME. KpacHoBa-—
TO—KOPU4HEBbIil NECHAHNK, PA3MEPbI LUMPOKOIA rpaty 86 x 55 CM.

KypusibHitLia ¢ py4koi 3 norpedeHnst ahaHaceseKoit KyMbTypbl.

CTena ¢ BepTUKaNbHbIM PSAOM rOPU3OHTANbHBIX YT HA Y3KOU rpaxi,
KOTOPbIIA, BOSMOXHO, CMMBONM3MPOBAN BEPTUKAIbHYIO OCb MDA, CBA—
3bIBaBLLIYO 3EMIH0 U HeBO. bbina nepencnonb3oBaxa B orpaje kypraHa
Tarapckoi KynbTypbl B OKPECTHOCTAX C. YcTb—Ech. KpacHoBaro-kopuy—
HeBbIl NECYaHWK, pasmepbl y3Koii rpati 380 x 40 cm.

Stela fragment from the Uibat V kurgan whose images are linked with
the heritage of the Afanasev culture. Originally, a vertical row of horizontal
arches had been engraved on the stone. Later, the slab had been turned
90e and an incense burner with a handle had been depicted on it. The
incense burner was the major ritual attribute of the Afanasev. A curved line
connects the incense burner to the mouth of a simple anthropomorphic
face in the early Okunev style. The image might have conveyed the idea of
feeding the deity with smoke burnt in the vessel, or the idea of inviting the
deity to a sacrifice by means of this smoke. Reddish brown sandstone, the
dimensions of the broad side, 86 x 55 cm.

Incense burner with a handle from an Afanasev culture burial.
Narrow side of a stela with a vertical row of horizontal arches which might
have symbolized the vertical axis of the world which links the earth and sky.

It was reused in a kurgan enclosure of the Tagar culture, Ust-Es district.
Reddish brown sandstone, dimensions of the narrow side, 380 x 40 cm.
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CTena ¢ n306paxeHnem peanucTiYHoro LA Ha BEPLUIHE B HeXapak—
TEPHOM /1151 OKYHEBCKOrO MCKYCCTBA CTUAE. Had Nuuom ropu3oHTanb—
HbIM XeNo6KOM BblfieNeHa HeBbICOKAst LLAN04Ka, a CHU3y PacronoxXeH
ﬂl7|ueBI/I£leII7I 0BaJI, KaK 310 NPUHATO y KNACCUHECKNX OKYHEBCKUX CTEN,
HO YMEHbLUEHHOTO pasmepa it 6e3 AeTaneit aHTpONoMOP(IHOro NKa.
370T PEANNCTUYHBIA MK HAHECEH HA HIDKHEM KOHLIE NepeBepHyToi
CTeNbl 60nee PaHHErO BPEMEH C U306paXeH1eM BEPTUKANbHBIX PALOB
ayr. 06wmit BUA No (HOTOCHMKY Ha4ana XX B. v DOTO BEPXHEN YacTu.
Croana ofmHo4Ho B 900 M k cesepy ot bosbLioro Canbbikckoro kyprana.
B 1971 r. J1.P. Kbi3nacos npoBen packonki Ha MECTe ee yCTaHOBKY 1
06Hapy>Kv|n JKEPTBEHHYH) AMY C KOCTAMI KPYMHOrO 1 MENKOro poraroro
ckora. Cepblii rpanmT, 340 x 60 x 35 M.

Stela with the image of the realistic face on the top in an unusual style
for Okunev art. Above the horizontal lines of the face, a low hat has been
demarcated. Below is an egg-shaped oval, as typical depicted on classical
Okunev stelae, although reduced in size and without the details of an
anthropomorphic face. This realistic face was carved on the overturned
lower end of the stela later than the representation of a series of vertical
arches. General view in an early 20th century photograph and a view of
the stela’s upper section. The stela stood alone 900 m to the north of the
Bolshoi Salbyk kurgan. In 1971, L. R. Kyzlasov conducted an excavation on
the place of it installation and found a sacrificial pit with the bones of large
and small horned cattle. Grey granite, 340 x 60 x 35 cm.
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SBOAIOLMS M3OBPASUTEABHOIO CTUAS

HMSI aHTPOITOMOPPHBIX AMKOB TAKOTO CTUASI IO CPABHEHMIO
C MIEPBOHAYAABHBIMM M300PasKEHMSIMM ITUX CTEA. BeposTHO,
AAHHAsI CEPUsI AMKOB MTOSIBASIETCSI B MMHYCUMHCKOV KOTAOBH-
He B KOHLje IIEPUOAA CYIJECTBOBAHMS OKYHEBCKMX AHTPOIIO-
MOPQHBIX M300pasKeHMI Pa3BUTOIO CTHUASL

B 1eAoM, OKYHEBCKOE MCKYCCTBO BO BCEX CBOWMX ITPOSIB-
ACHWSX, BUAMMO, OTPasKaeT CyIJeCTBOBaHMe B MwuHycmHc-
KOV KOTAOBMHE OIIPEACACHHOM PeAUrnosHoi obrguoctn. Ee
$opMMpOBaHUEe, PUTYAABHO-MUPOAOTMIECKOE 1 M300pasu-
TEABHOE SIAPO CBSI3aHBI C OKYHEBCKOW KYABTYPOU, HO OHA
BKAIOYAA2 M ITIOTOMKOB paHee ITPOXKMBABLIEIO 3A€Ch Hace-
ACHMS, M APYTMX MUIPAHTOB. BOCITPMHSIB HOBBIE MAEW, OHM
TO’KE IPUBHECAM B OKYHEBCKOE MCKYCCTBO CBOWM ITPEACTAB-
ACHMS 1 O0PasbL.

10. ECMH. TAMHA BOIOB APEBHEIM CTETTN









PrucyHKM Ha OKYHEBCKMX CT€AAX — 3TO CBOeobpas-
HBIV M300Pa3UTEABHBIN TEKCT, TAC KaJKABINL DAEMEHT He-
CET OIPEACACHHYIO CMBICAOBYIO HAIPY3Ky. 32 BHYTPEHHE
CTPYKTYPOVL OBPA30B M KOMITO3UIIMIA CTOSIT CAOYKHBIE PU-

TyaabHO-mudosorMdecKue IpepcTaBaeHUA.  OKyHeBcKue
M300pasKeHMsI MOIYT MHOTOE PaccKasaTh O CBOMX CO3AA-
TEASIX, UX IMPEACTABACHMSIX 00 yCTpoOicTBe MMpa M Oorax.
ITpn sTOoMm, AAS MMQPOAOTMUYECKOTO MBIIIACHWUSA APEBHUX
HEBO3MOSKHO OBIAO OICATh YCTPOVACTBO MUPA, HE ITOBEAAB
MUCTOPUIO €TO BO3HMKHOBEHMI.

Kaxk y>ke roBOpnAOCh, MHOTMM OKYHEBCKMUM CTEAAM ITPU-
cyma gapycHasg Komrrosunus. OOBIMHO BBIAGASIAUCH TPU
SApyca, KasKABI M3 KOTOPBIX OAMLJETBOPSA OIIPEACACH-
HYIO 4aCTb MUPO3AAHMA: He0O, HA3eMHBIV U ITOA3EMHBIV
MUPBL
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Crena 13 noc. LLwpa ¢ KOMMO3NLIMOHHOA OCHIO HA Y3KOA BEPTU-
KanbHOA rpaHu kamHs. Tpu OOGBEMHO BbIMOSHEHHbIX W306PAXEHNA
ONPedensioT ero CTPYKTYpy: B HUDKHEM SpYCE M300PaKEHa OTKPbITast
MaCTb XMLLHOTO 3BEpPS, PALOM C KOTOPOI HAXOAUTCS 3HAK B BIAE KPyra C
YETbIPbMS TPEYTOMbHBIMIA NIy4aMIA; B CPELAHEM APYCE PACTIONOKEH Kpyn—
HbliA 0BA/IbHbIN HTPONOMOPIDHBIA VK, NOAENEHHbIA FOPU3OHTAIbHBIMIA
TIUHASMY HA TPU OCHOBHbIX IPYCa; HA BEPLLIHE KAMHS CKY/bMTYPHO Bbl—
CE4EHO HEOOIbLLIOE PEanMCTU4HOE NLO Yenoexa. OfHOBPEMEHHO, BCE
11300p2XeHVs 3TOM0 NAMATHUKA MOTYT BOCMIPUHUMATLCA Kak 4acTy Tena
11 KOCTIOM OJHOT0 OOKECTBA, JIMK KOTOPOTO PACTONOMKEH B LIEHTPE Kam—
HA. 1300p@XeHns Ha LEHTPAbHBIM JIMKOM, KOTOPbIE B TaKOM Clly4ae
NPEACTAOT 3/1EMEHTaMM 0DOPMIIEHNS BBICOKOTO MOI0BHOMO Y60pa LigH—
TPanbHOr0 GOXECTBA, CXeMaT4Ho AyONMPYIOT TPEXHACTHYIO CTPYKTYpY
BCEV CTeNbl (4NA HArN9AHOCTY HA NPOPUCOBKE CXOAHbIE N306PAXEHNA
BbIJESEHbI OHUM LIBETOM). [11a3a 3BEPS B HIXKHEM SPYCE CTENbI, ECIN
CMOTPETb Ha HEro aHeac, BOCMPUHIMAIOTCS KaK rPy/b LIEHTPANbHOMO
G0XECTBa, a NacTb COBMELLEHA C BbINYK/bIM, «OGepemMeHHbIM» XUBOTOM.
lepefHue nanbl 38epa 0AHOBPEMEHHO BOCTIPUHIMAIOTCS KaK PyKH aHT—
ponomopdHoro 06pasa. KpacHosato-kopuyHeBbIi necyaHuk, 290 x 80 x
25¢cm.

Stela from the settlement of Shira with the compositional axis on the
narrow vertical side. Three images in perspective define its structure: on
the lower section is the open mouth of a wild animal and nearby is the rayed
circle symbol with four triangular rays; on the middle section is a large
ovular anthropomorphic face divided by horizontal lines into three main
layers; on the upper section is a sculpture of a small realistic human face.
Simultaneously, all images of this monument can be perceived as parts of
the body and costume of one deity whose face is located at the center of
the stone. Images laid over the central face — which in this case appear
as elements of the high headdress of the central deity — schematically
duplicate the tripartite structure of the stela (for clarity, similar images have
been marked in one color on the tracing). If viewed frontally, the bestial
eyes on the lower section of the stela can be perceived as the chest of
the central deity, and the mouth is combined with the convex «pregnant»
stomach. The forepaws of the beast are simultaneously perceived as the
hands of the anthropomorphic image. Reddish brown sandstone, 290 x 80
X 25 cm.
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Crenac aHTponoMopeHbIM IMKOM B CPEAHEN HaCTV BEPTUKANbHON TPa—-
HI1. TOPU3OHTANBHBIMU JIMHUSMIA TIK OAENEH Ha TP OCHOBHbIX Apyca:
B BEPXHEM HAXOZATCH TP KPYXKKa, 0003Ha4AIOLLME 71233; B CPeHEM —
10Ny0BaNbl, 0003HAYAIOLLNE HO3LPY; B HIDKHEM — POT. Hailfena ne-
PENCTIONb30BAHHOI HA CPELHEBEKOBOM MOTUMbHUKE B A0MNHE P. Tawe-
6a Ha OKpauHe COBPeMeHHOro r. AbakaH. Cepblit necyannk, 220 x 65
X 22CM.

Stela with an anthropomorphic face in the mid-section of the vertical
side. The face is divided by horizontal lines into three main sections: at the
top are three circles depicting eyes; in the middle are semi-ovals depicting
nostrils; at the bottom is a mouth. The stela was found reused in a medieval
period burial ground in the Tasheba river valley in a suburb of the modern
city of Abakan. Grey sandstone, 220 x 65x 22 cm.
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ApeBHME CKYABIITOPBI BBICEKAAM Ha CTeAaX M300pasKke-
HMUSI HECKOABKMX ITOYMTABIIMXCS MMM  MUPOAOTMIECKIUX
[IEPCOHA’KEV, 3aHMMABIINX OTBEACHHOE KasKAOMY M3 HUX
MECTO Ha BEPTMKAABHOW OCM KamHs. AMK BasKHEMIIETro
IIEPCOHA’KA IIPEACTABACH B CPEAHEN YacTM MOHYMEHTA.
B cpaBHeHMM ¢ APYIMMM M300PAsKEHWUSAMM CTEA TOT O0-
pa3 BbIAeAsETCS GOAee KPYITHBIMM Pa3sMepamiu, CAOYKHOM
CTPYKTYPOV CO MHOKECTBOM Pa3HOOOPA3HBIX IACMEHTOB, a
TAK>KE TEM, YTO IPUCYTCTBYET HA CTEAAX IIOCTOSHHO, TOTAA
KaK APyIMe IEePCOHa’KM M300paskaAuch He Bceraa. Kpome
TOTO, 3TOT OOpa3 BBICEKAACS IIEPBBIM M MMEA KAIOYEBOE
3HaYeHME AA BCEl KomIosuyuu. Bece 3TO, HeCOMHEHHO,
yKasplBaeT Ha €ro ocoboe MeCTO B OKYHEBCKOM MOAEAU
MUpa U Uepapxmu GOSKECTB.

V3Kas m BBICOKAsI TOAOBA, KPYIIHBIE TAasa 3TOTO Goskec-
TBA B CPEAHEVl YaCTM CTEA HATIOMMHAIOT SIPKO BBIPAsKCH-
HbIE IIPU3HAKM €BPOIICOMAHOIO AHTPOIIOAOIMYECKOTO THIIA.
B T0 5Ke Bpems: popma MHOTMX €0 SIAEMEHTOB CHMABHO OTAU-
gaeTcst OT GOPMBI PEAABHBIX ACTAACH YEAOBEYECKOTO AMIJA.



Tak, gacro y AmMKa OTCYTCTByeT M300paskeHme HOcA —
HO3APW IIOKa3aHbl, 4 HOC payke He obosHagsen. He Brmoane
COTAACYeTCSI C PeasbHOM GOPMON 1 IIPABUABHBIN SIALICBUA-
HBIV KOHTYP roAoBbl. K TOMy >Ke B OKYHEBCKOM MCKYCCT-
BE €CTh M300paskeHMs OBAAOB Oe3 KaKmMx-AMOO IIPU3HAKOB
AVIIa BHYTPH, 4 TAK)KE CKYABIITYPHBIC M300pasKeHMs sIiLe-
BUAHOV QOPMBL. DTO CBUACTEABCTBYET, 9TO Takast popma
HE SIBASICTCSI CAYYaMHOCTBIO MAM CTHAM3anmert. B mudoro-
IMIECKOM AaCIIeKTe SIALeBUAHAS POpMa M TPEeXbIpPyCHAs
BHYTPEHHSISI CTPYKTYpPa LEHTPAABHOIO AMKA, €IO POAb B
KOMIIO3MLMI CTeA ODHAPYYKMBAIOT CXOACTBO C M3BECTHBIM
0 MUpaM MHOTMX APEBHMX HapOAOB obpasom Mwposo-
O sLa, ¢ KOTOPBIM CBSI3BIBAAOCH BO3HWUKHOBEHME MMPA.
Taxue mpepcTaBaeHMsT OBIAM, HAIPUMED, § APEBHMUX MHAO-
eBporreriyes, UHHO-yIpoB, Kuranyges. CanuTasoch, 4TO 13
BepxHeN yacTu siia obpasyercs Hebo, a m3 mmkaen —
3emas.

OkyHeBcKas SMLEBUAHAS TOAOBA ACMOHCTPUPYET aHAAO-
TMYHYIO CUCTEMY OTOSKACCTBACHMS CBOMX dacTeit. B Bepx-
HEM ee SIpyce PACIIOAOIKEHBI «TAA32», B CPEAHEM — «HO3-
ApW>, B HWOKHeM — «por». M B AQHHOM cAydae 3TO He
IIPOCTO ACTAAW AMIJA, 2 CMMBOABI COOTBETCTBYIOIIMX dac-
Ten mupa. Tak, raasa MOIYT BUAETD TOABKO IIPW HAAMUMU
CBeTa, a CBET CBsI3aH ¢ HeboMm. ApIxaHMe, AAS KOTOPOTO
CAY>KAT HO3APM, HEBO3MOKHO 0e3 BO3AYXA, 3aIIOAHSION]ETO
IIPOCTPAHCTBO MEXKAY Hebom 1 3emaeit. Por accoymmpy-
ercsa ¢ Huwxkanum mupom. Beap ocrosHas GyHkums pra —
moraoigennue, paspyirerne!®. boaee toro, popma m3zobpa-
3UTEABHBIX JAEMEHTOB, O0O3HAYArOIMX raaza (KPY’KOK C
AVHKOM) " HO3APU (IIOAYOBaA), HE MOAEAUPYET GOpMy
OpraHoB 4yBcTB. KPy>KOK ¢ AYHKOM B OKYHEBCKOM MCKYCCT-
BE MOJKET M300paskaTs cBeTnAO. [10o 0AHOM M3 THIIoTes Tpn
KPY’KKa B BEPXHEN YaCTM AMKA IEPEAAIOT JTPEHHEe, AHEB-
HOe u BedepHee coaHue'. HOrAa y AMKa IOKa3aHo AaKe
He TPW, a YeTBIpe, ILITh, IIECTh TAA3, PA3AMIAIOIUXCS IIO
dopMe M TEXHMKE WUCIOAHEHWMS. DTOT (aKT, TaAKXKe Kak
OTOSKACCTBACHME CO CBETMAAMMY, IIEPEAACT IIPEACTABACHUE
O BCEBUACHMM U BceBepAeHMM Ooskecrsa. IloayoBaa, m306-
PaKaeMBbIil Ha MeCTe HO3APEN, B OKYHEBCKOM WCKYCCTBE
SIBASIETCSI CXEMOWM HeDOCBOAQ B BEPTMKAABHON ITPOEKLIMM.
Mcrmoap3oBaHMe TaKOTO 3HAKA BMECTO HO3APEN OOXKecT-
Ba OTOJKAGCTBASIET €IO ABIXAHME C AVHOBCHMEM BEeTpa B
Cpeanem mupe. Por 6oskecTBa HE TOABKO QYHKLMOHAABHO
PABHO3HAYCH IIACTM 3BEPsI B HMKHEM SIPyCe CTEABI, HO,
IIOPOTi, Cam MOKA3aH C YCTPAIIAIOIMM 3BEPUHBIM OCKAAOM
M KABIKAMW.

ITocAeAOBATEAPHOCTD HAaHECEHMSI OOPA30B HA KOMITO3M-
LJUMOHHO HamnboAee CAOKHBIC CTEABI, BEPOSATHO, TOXKE He
OblAa CAYYAVIHOWM, M MOXKET OBITh COOTHECEHA C dTallami
passutnsa mupa. Ha mepsom srame Bce dacti Gyayijero
MUPO3AAHUS OBIAM 3aKAIOUeHBI B Muposom siiige. Bropon
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1NameHb NpupoaHoN ARLEBUAHOA (HOPMbI C N300paXEHNEM aHTPOMO-
MOP(HOO NNKA. Ero «TpeTwid rnas» pacnoioxeH Ha BEPLINHE BEPTU-
KasnbHOi NMHIA — CXEMATYHOTO M300PXEHNS KOCMU4ECKOrO CToNNa.
Moz06HO TPEXHaCTHOI CTPYKTYpe CTON6006Pa3HbIX CTeN 3T0 M306paxKe—
HIe CTOMNA TOXe NOJENeHo Ha Tpu apyca. CHI3y NMKa 00XecTsa, Ha
MECTE €ro Mgy, NoKka3aHa rofosa MAUHECKOT0 XULLHOTO 3Beps. Ka-
MeHb HaitZieH Ha none Boane ¢. Acku3. Cepbiii rpaHuT, 35 X 25¢cMm.

Stone in an organic egg-shaped form with the image of an
anthropomorphic face. Its «third eye» is located at the top of a vertical line—
a schematic image of the cosmic pillar. Like the tripartite structure of
pillar-shaped stelae, this representation of the pillar is also divided into
three layers. Below the deity face and in place of its shoulders, the head
of a mythical wild beast is shown. The stone was found in a field near the
settlement of Askiz. Grey granite, 35 x 25 cm.










Crena n3 okpecTHocTei . YcTb—Eck. Haxoaunack Ha fpesHem CBsTI-
nnLLE. PEannecTHO 1 CKYSIbMTYPHO BbICEYEHHbIA K ABYMS TOPU3O0H—
Ta/lbHbIMU SIAHUSIMU OENEH Ha TP OCHOBHBIX Apyca (60/1Ee KpynHO —
(hoTo Ha 06n0%Ke). B BepxHem sipyce nokasaHbl [Ba rnasa B BuAe
PENbE(HBIX KPYIIIbIX BBICTYNOB C MKaMu B LEHTPE. B cpeaHem apyce
IMEIOTCS 1B OBAMbHBIX BbICTYNa, KOTOPbIE OAHOBPEMEHHO BOCTPUHI-
MaIOTCS 1 KaK CKy/lbl BCEr0 00pa3a, 1 kaK eLLe 0fiHa napa rnas, kotopble
TPAKTOBaHbI 00MEe PEANCTAYHO, YEM BEpXHUE. BeposTHo, ABe napbl
PACNONOXeHHbIX TakiM 06Pa3oM rna3 nepeaatoT Cnoco6HOCTL 60XeECTBA
0JHOBPEMEHHO BUAETb 1 B BepxHem, n B Cpearem mupe. Kpacxosaro-
KOpu4HeBbIl necyaHuk, 310 x 70 x 25cm.

CTena 13 OKYHEBCKOTO Kypraa B C. YCTb-biopb. B BepxHeil HacTu
CTeNbl U306paXeHa YeTbDEXKONECHas MOBO3KA C KOMbAMM B Ky30BE.
Mo (hopme 3T KOMbA UAHTUYHBI TEM, 4YTO NOKa3aHbl KpYMHEe Ha pac—
NIONOXEHHOI HIKE T010BE GOXECTBA. B 0CHOBHWM HAKOHEYHVKOB 3TIX
001168 KPYMHbIX KOMWiA U300D@KEHbI KDYXKM, aHANOMM4HbIE 3HaKam,
1ICNONb3YEMbIM B KA4ECTBE 11a3 GOXECTB. MOCKOMbKY 3Ha4EHME Takinx
KDYXXKOB HEpa3pbIBHO CBA3AHO C HEGOM, CBETOM W CBETUNIOM, TO, BO3—
MOXHO, NOKA3AHHO OPYIE — 3TO KOMbS—MOMHIAN TN KOMbA-CONHEY—
HblE N1y4u, KOTOPbIMY BNAZEIOT HEGOXUTENN.

Stela from Ust-Es district. The stela was located on an ancient sanctuary.
The realistic and sculptural engraved face is divided by two horizontal lines
into three main layers (see cover for a larger photograph). In the upper
layer are two eyes executed in rounded relief protrusions with pits in their
centers. In the middle layer are two oval ledges, which are simultaneously
perceived as cheekbones of the entire image and as another pair of eyes
which were depicted more realistically than the upper pair. Possibly, such
a depiction of two pairs of eyes represented the ability of the deity to see
simultaneously in the upper and middle worlds. Reddish brown sandstone,
310x70x 25 cm.

Stela from an Okunev kurgan in the settlement of Ust-Byur. In the upper
section of the stela is a four-wheeled cart with spears in the carriage. These
spears are identical in form to those shown larger on the deity head located
below. Based on the points, these larger spears are depicted as circles and
are analogous to the symbols used for the eyes of deities. To the degree that
such circles are linked inseparably with the sky, light and sun, it is possible
that the depicted weapon was a lightning-spear or solar ray-spear which
belonged to the celestial gods. Brown sandstone, 110 x 87 x 10 cm.
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3TAIl CBSA3aH C OTAGACHMEM Heba OT 3eMAW, B Pe3yAbTaTe
9ero BO3HMKAET IIPOCTPAHCTBO, IIOCTPOCHHOE Ha ABOUYHBIX
ommnosnynax. OHO ONMMUCHIBAETCS Yepe3 IMPOTUBOIOCTABAC-
HUe BepXHEM W HIOKHEN 4acTH CTeA, a TaksKe LEeHTpa U
nepudepmn. B cTpyKType cTeA MPOTUBOIOCTABACHBI MY>K-
CKOe M >KeHCKoe Hadaaa. llpusHakamu, KOTOpPbIE MOSK-
HO CYMTATh SKEHCKUMU (TPyAb, «OEpPEeMEHHBIN» JKUBOT),
HAAEASIAACh COOTHOCHMASL C 3€MACH HMSKHSA 4acTh Kam-
Hi. B BepxHell IOAOBMHE IIOAOOHBIE DA€MEHTBI HUKOIAQ
He wm3obpaskaanch. Kpome TOro, BepxHIS 4YacTb IOAYAC
umeer dassndeckyro ¢opmy. Bce 310 Mmeradopuyeckn
OTOSKAGCTBASIET HEDO C MY’KCKUM HA4aAOM, a 3€MAI0 —
C JKEHCKUM.

M300paskeHns Ha HEKOTOPBIX CTEAAX CKOMIIOHOBAHBI
TaK, 4TO IIPEACTAIOT COCTABHBIMMU YacCTSIMMU EAMHOIO Cy-
IJeCTBA: JEHTPAABHBIV AUK — €O TOAOBA, BEPXH:S 4acTh
KaMHsI — BBICOKUI TOAOBHOWM YOOp, HWSKHAS 4acTh CTe-
ABl — TyAOBMIE. B Apyrom BapmaHTe Bech KameHb ITPEA-



CTaeT TEAOM IMTAHTCKOWM 3MEW, IACTh KOTOPOW PACIIOAO-
>keHa B ero HuskHen yactu. OAHAKO OGOABIIMHCTBO CTEA
AMIIIEHO aHTPOIIOMOPQHOrO MAU 300MOPPHOro obamKa m
HAIIPSIMYIO COOTHOCUTCST ¢ 0bpasom Mwuposort ropsr man
Kocmmueckoro croama, BeIIOAHSBIIErO GYHKIMIO oc Mn-
pospanms, paspeasiomero Hebo n 3emaro. CyIgecTBYIOT
oTAeABHBIE M300paskeHmMst 31O ropel. C Hel Takke co-
OTHOCHMACSI BBICOKMI KOHYCOBUAHBIN TOAOBHOM ybop. Bce
CTEABI KAACCMYECKOTO THUIIA ¢ KOMIIO3UIIMOHHOWM OCBIO Ha
V3KOT1 IPaHN IIPEACTAIOT PUTYAABHBIM 3KBUBAACHTOM 3TOTO
0bpasa, 04eHb BASKHOTO AASL OKYHEBCKOM MOACAM MWUPA.
Apyrie peTaAn OKYHEBCKMX CTEA TOXKE IOPasKaIOT CBOEeM
MeTaOPUIHOCTBIO. DTO KaCAeTCsI AAXKE TAKMX ITPOCTHIX
O0OBEKTOB, KaK PUCYHKMU KOAIOIETO METATEABHOIO OpPy-
skust. Tlopoit mpu M300paskeHmMn KOIbsI ITOKa3aH KameH-
HBII MAW OpOH30BBINI HAKOHEYHWMK, 4 BMECTO APEBKa —
M3BuBaromjeecss TeAo 3men. Mam, Haobopor, skaso 3men
[IOKA3aHO BMECTO HAKOHEYHMKA IIPU PEAAUCTUIHOM APEB-
Ke. Y HeKOTOPBIX M300pasKeHMII HAKOHEYHMKOB KOIIMV
pasBMAKa B BMAEC 3MEMHOTO >KaAa MMEETCS Ha KOHUMKE
octprst. OTOSKACCTBACHME KOIIBSI CO 3MEETl, HECOMHEHHO,
HAACASIAO OPYsKHe OCODOTL CAOM, ACAAAO CMEPTOHOCHBIM.
Hapo 3amernTp, 94TO CpaBHEHME ACTICTBUS KOAIOLETO Opy-
SKMS C JKYCOM 3MEW BCTPEYAETCS HE TOABKO B MCKYCCT-
Be oxyHeBues. OHO >ke 3adUKCHMPOBAHO B APEBHEM 3IIO-
ce 7 s3BIKE y HEKOTOPBIX APYIMUX HapoaoB. Hampumep,
HAMMEHOBAaHME OCTPMS HAKOHEUHMKA JKAAOM COXPAHMUAOCH
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(CTena u3 okpecTHocTed ¢. Tponukoe. KameHb NpeacTaeT Tenom 60b—
LLIOVH 3Meu, NACTb KOTOPOIA HAXOAUTCS B 10 HIKHEM Spyce. Tepes NacTbio
HaxoauUTCA 3HaK B BUAE KPyra C 4YETbIPbMA JyHamu. Haﬂ LEHTPa/bHbIM
NIMKOM 1300p@KEHA €L OAHA, HO 00Mee CXematnyHas 3Mes-CTonn ¢
MaCcTbI0 BHU3Y. ATpUGYTaMy LEHTPAIBHOTO f1AKA, KDOME POroB Oblka, AB—
JIAOTCA [1BA HAKOHEYHWKA KOMbA. HOBJIHEE Ha 60KOBbIX rpaHax, noeepx
MEPBOHAYANIbHBIX PUCYHKOB CTENbI, OblI BBIOWTBI (DUTYPbI NOMKAPBIX
KOpOB 11 BONOB. KpacHoBaTo-kopn4HesbIi necyarik, 210 x 70 x 40cm.

Stela from the vicinity of the village of Troitskoe. The stone appears as
a body of a big snake whose mouth is in its lower layer. Before the mouth
is the symbol of the four-rayed circle. Over the central face is another but
more schematic snake-pillar with a mouth below. Besides bull horns, the
attributes of the central face are the two spearheads. Later on the lateral
sides, figures of lean cows or oxen had been engraved on the initial
drawings of the stela. Reddish brown sandstong, 210 x 70 x 40 cm.










DparmeHT cTenbl U3 MorunbHuka HYepHosas Vil v npeanonaraemas PEKOHCTPYKLUS BCErO N300paXeHNs.
CoxpaHunack BepxHad 4acTb (IMrypbl GOXECTBA C 3araflo4HbIM OPYXKUEM B PyKaX, COEAMHSIOLMM B OLHO
LIEN0E HAKOHEYHUK KOMbst, pora OblKa 1 30THYTYHO B BUAE TeNa 3men MHu0. BMeCTo peanbHbix aetanei
LA 60XXECTBA M30OPKEHbI 3HAKM, 0603HAYAIOLLYE OT/ENbHBIE 00BEKTbI 1 4aCTV NPOCTPAHCTBA. Hanpumep,
BMECTO HOCa 1300paeH KoCMU4ECKiA CTOAN, CBA3LIBAIOLLIAI BepxHWii 1 HidkHuiA MiApbl. BHYTpH BbIGUTBIX
11 MPOLLNNAIOBAHHBIX XEN0OKOB COXPaHMACh KpacHas Kpacka. KpacHOBATO-KOpU4HEBBIi necHaHuk, 130 x
85 cwm.

Stela fragment from the Chernovaya VIl burials and a proposed reconstruction of the entire image. Preserved is
the upper section of a deity figure holding, in its hands, an unknown weapon composed of a spearhead, bull horns
and curved snake body like line. In place of the actual details of the deity face are symbols which depict separate
objects and parts of the environment. For example, a celestial pillar, that connects the upper and under worlds, is
represented in place of the nose. Red paint has remained inside the engraved and polished lines. Reddish brown
sandstone, 130 x 85 cm.




B pycckom ssbike. Ha AByx creaax mo Goxkam merasan-
YeCKOIO HAKOHEYHMKA M300paskeHsl pora Obika. Pora, xak
MU3BECTHO, — TIPO3HOE eCTECTBEHHOE OPY’KME HEKOTOPBIX
PpeasbHBIX 1 MUPUIECKUX SKMBOTHBIX. B pes3yAbTaTe KOIbe
HE TOABKO CTAHOBUTCS elje 0oAee COKPYLIUTEABHBIM, HO U
HAIIOMMHAET Tpe3ylel. DTO AOCTATOIHO PEAKMIA THUII OPY-
KM, SIBASIBIIMFACS aTPUOYTOM, IIPESKAE BCETO, HeKOTOPBIX
OosKecTB MHAO-eBpoIeiickoin mudosornn. Ilo dpopme on
Oamske Beero Tpesybuy LLnesl, GOKOBBIE OCTPMSI KOTOPOTO
TO’KE M3OTHYTHL IMOAODHO poram ObIKa.

BaskupIit 00pa3 OKYHEBCKOIO WCKYCCTBA IIPEACTABACH
M300PASKEHMSIMI JKEHCKMUX QUIYP C COTHYTBIMMU B KOACHSIX
M Pa3BEACHHBIMIM B CTOPOHBI HOramu. [TpnsHakn 6epemen-
HOCTM W HAaAM4ME Y HEKOTOPBIX QUIVP 3BEPUHBIX KOITEW
M AQIl IIO3BOASIET OTHECTM MX K UNUCAY MUPOAOTUICCKMUX
MEePCOHAYKE THUIa OOTMHM-MATEPH, M3BECTHBIX B KYABTYpE
MHOTMX HapoaoB. Ha opAHOM m3 pucyHKOB OOrmHs IOKa-
3aHa PosRAQIOIjert 3meit. 306paskeHns] OKyHEBCKOM 0o-
IMHN OBIAM IIPUYPOYEHBI K OOPSIAY, CBSI3AHHOMY C TEMOW
IIAOAOPOAMS SKMBOTHOTO M PACTUTEABHOTO MUPA, BO BPEMs
KOTOPOTO AIOAM CTPEMMANCH 3APYIUTHCS €€ IOKPOBUTEAD-
ctBom. Taxme pAeTaan, Kak PACIyIJEHHbIE BOAOCBI, BUCOU-
HBIC KOABLIA MAW CEPBIM, POAHST 3TOT 00pa3 ¢ SKEHCKUM
[EPCOHAKEM Ha KOCTSHBIX IIAACTMHAX M OTACABHBIX Ka-
MeHHBIX creAax. OAHAKO, CBOAUTD MKOHOTpaduIecKi pas-
HBIE PUCYHKMU K 00pas3y OAHOM OOTVMHM BPSIA AY ITPABUABHO.
Ckopee Bcero, B OKYHEBCKOW PUTYAABHO-MUPOAOTMIECKON
CUCTEME MMEAUCH Pa3AMYHbIC SKEHCKMe OosKecTBa ¢ Ppas-
HBIMM QYHKUMAMM, KaK B APEBHEMHAMVICKOWM, IPEIECKOMN,
MEPEAHEA3UATCKUX U APYIUX MuoAroImsix. Vsobpaskenms
SKEHCKMX QUIYP B CXOKEM C OKYHEBCKOM OOImHen mose ¢
rAyboOKOM ApeBHOCTHM M3BecTHSHL B [lepeanert Asun.
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1306paxeHme 60rHM Ha (hparMeHTe CTenbl U3 MOrunbHIka HepHosas
VIII. OHa noka3aHa peaHbIMI IMHIAMI NOBEPX 1BYX NPOTUBONOCTABNEH—
HbIX 110 3KCTEPLEPY («TOLLEE> U «Ty4HOE») U HANPABNEHWIO TON0BbI 0CO-
66ii KpynHOro poraroro ckota. Teno 60rvHI NOKPLITO FOPU30HTANbHBIMMA
BOJIHUCTBIMU JIHUSIMU.

(CTena n3 0KyHeBCKOro KypraHa B ¢. BepxHuii Acku3a. OCHOBHbIM 1306~
paXeHnem SBNAETCA NNK O0XECTBA. Ero BbIGUTBIE XKENOOKI NOKPALLIEHI
KpACHOIA Kpackoit. No3aHee Haz KoM Bblna HaHECeHa XeHCKas nrypa
C pacnyLLeHHbIMY BONOCAMIA, LLgei, Pa3BEEHHbIMIA B CTOPOHbI pyKami
11 Horamu. KpacHOBaTo—KOpH4HeBblii necHaHik, 145 x 62 x 16 cm.

Images of goddesses on a stela fragment from the Chernovaya VIII
burials. They are executed in carved lines over two opposed cows («<lean»
and «corpulent») on the exterior and the direction of their heads is a
particular strong horned bovine. The body of one goddess is covered with
horizontal wavy lines.

Stela from the Okunev kurgan in the village of Verkhniy Askiz. The basic
image is a deity face. Its carved lines were painted red. Overlaid later on the
face is a female figure with flowing hair, a neck, and, on either side, arms
and legs. Reddish brown sandstone, 145x 62 x 16 cm.
















Crena ¢ 1300paxeHnem CONMHUEroNoBOro 6oXectBa M3 noc.
LLnpa. B Heckonbkux mMecTax Ha Jmke 60XeCTBa 00HAPYKEHbI OCTATKA
KPACHOIH KpacKw, 0/IHAK0 B XXeNoOKax, rAe Kpacka Morna bl COXpaHuTb—
C9 Ny4LLE BCEr0, ee HeT. IT0 N03BOMSET NPEANONOXNTb, 4TO B OKYHEBC—
KOe BPeMs VK M300paxeHus Obi OKPALLEH B KDACHBIN LIBET, @ BbIOUTbIE
KeNobku ocTasnewbl Genbivu. CTena nepencnonb3oBaHa Ha Kypraxe
0onee no3aHero BpemeHn. CTPOUTENN KypraHa HakNoHHO CTecanu ee
BEPXHIO 4aCTb BMECTE C OKOHYaHMsMU pspa fy4eit. Ceerno-cepblit
necyanmk, 135 x 95 x 24 cm.

durypa Lwaratoliero 60XecTsa ¢ Nyd4amu CUsHUSA, M306paXeHHan
TOHKMM Pe3HbIMU IMHUSIMU Ha NANTE U3 KypraHa Tac-Xasaa. Y Hero
r0N0Ba XVLLHOW MTIALbI, NTUYMIA XBOCT, pora 6blka. Ha rpyav n3opaxex
TPeYrONbHUK BEPLUMHOM BHI3.

Stela with a sun-head deity from the Shira settlement. In several places
on the deity’s face, traces of red paint were found. However in the lines
where paint would have been better preserved, paint is not present. In the
Okunev period, it can be assumed that the image of the face had been
painted red, while the carved lines were left white. The stela was reused
on a kurgan of later period. Builders of the kurgan had cut off its upper
portion along with the ends of a series of beams. Light grey sandstone,
135x 95 x 24 cm.

Figure of a walking deity with shining beams, represented by thin carved
lines on a plate from the Tas-Khazaa kurgan. The deity has a bird's tail, the
head of a predatory bird, and bull horns. An inverted triangle was depicted
on its chest.

B psiay msobpaskeHmil Ha OKYHEBCKMX CTEAAX WMMEIOT-
CSI TIEPCOHAKU C OOABIIMM KOAMYECTBOM OTXOASIGUX OT
TOAOBBI BBEPX M B CTOPOHBI AMHMIA. TaKk OKYHEBUBI ITPEA-
craBasian cebe OOSKEeCTBO COAHLJA MAM YTPEHHEN 3apu, ro-
AOBa KOTOPOTO OTOXKAECTBASIAACH C COAHEUHBIM AMCKOM, a
BOAOCBL — C COAHEUHBIMM Aydamu. [lopobHOe ommcanme
COAHIJa KaK YEAOBEKOIIOAODHOIO CyIJecTBa, OT KOTOPO-
IO MCXOAUT CUSIHME, COXPAHMAOCh B HEKOTOPBIX APEBHUX
MUQPOITOITUIECKUX Tpasuymsx. Hampumep, B ApeBHEMH-
AMMCKUX TEKCTAX OOXKECTBO COAHIJA MMEET TAKUE DIIUTETHI
Kak «Brappika skapkux aygei», «BaapbIka THICSIU AyIED»,
«Ayuammiics 6aeckom», «3aatoBaackin .

B psiae cayuaeB AMHMM-AYIM MUMEROTCS Y Guryp, codera-
IOIJUX IIPU3HAKM YeAOBeKa M ITuysbl. [ loport, oHn nsobpa-
SKEHBI Ha MECTE IITUYbUX KPBIABEB M XBOCTA, AEMOHCTPU-
PYSI OTOSKAECTBAGHME C OIEpeHneM. Dta meradopa TECHO
CBSI3aHA C APYTUM MUPOAOTMUECKMUM OTOSKAECTBACHUEM —
6oskecTBa M nTHibl. Hanbosee HarasiAHO 06 3TOM CBUAE-
TEABCTBYIOT HEKOTOPBIE PUCYHKM HA IIAMTAX MOIMABHMKA
Tac-Xasaa, coueraronme TeA0 Y€A0BEKA C TOAOBOM XMUIITHOM
ruybl. [IpeacTaBaeHMe pasamndyHbIXx GOroB B 0bpase mrmip
MMEET Camoe LIMPOKOE pacIpocTpaHeHne B mupe. B pas-
AMYHBIX KYABTYPHBIX TPAAMLMSIX C ITHUIENA MOTAO OTOK-
AECTBASITBCSI Y COAHIJE.

Ha Goaprmieii qacti crea roaosa 603KecTBa TAYOOKO BAAB-
A€HA B IIACUM, MTOAODHBIE ABYM MMUQPUIECKMUM XOAMAM, 32
OAHMM M3 KOTOPBIX, HA BOCTOKE, COAHLE IOSIBASIETCS YT-
POM, a 3a ADYIOVi, Ha 3aIaae, oryckaercs: Beuepom. Ero
AMK TIOACACH Ha ABa sIpyca, COOTHECeHHbIe B BepxHmm n
HrskHMM MMPOM, HATIOMMHAST BOCXOASIIIJEE COAHIIE, ITOAO-
BUHA AMCK2 KOTOPOTO €IJé CKPBITA TIOA 3EMAET.



[Mcye3HOBeHME COAHLIA MOTAO OOBSCHATBCS TAKIKE KaK
€TO IIPOTAATHIBAHME MUPUICCKON 3MEEI1 MAM APAKOHOM,
COYETAIOIIMM IIPU3HAKM 3MEW W XMUIJHOIO 3Beps. Hanbo-
A€ ACTAABHO TOAOBA 3TOTO APAKOHA M300paskeHa Ha CTeAe
¢ pyuss Tnbux. Ha Apyroit creae, HallAGHHOV BO3A€ YAY-
ca AHXaKOB, TOT JKe IICPCOHa’K MMeeT ODAMK CXemaTmd-
HO IIOKa3aHHOM 3men. OHa PacloOAOSKEeHA BEPTUKAABHO Ha
TYAOBHMIE OOJKECTBA, a e PAacKphITasl MACTh M300pasKeHa
BMECTO TPEYTOABHOTO BOPOTA OASKABL OT 3MEM OTXOAAT
Ayam cwsHM. B macti 3men mM300paskeH KPYsKOK, CHUM-
BoAmsmpyromgnit  coaryge. CHM3Y ITACI-XOAMOB OOsKecTBa
AHXaKOBCKOVM CTEABl PACIOAOXKEHBI DOACE PEAAUCTUIHBIC
3MEM C AAMHHBIM BBICYHYTBIM SKAAOM. B PUTMMUHBIX m3-
rnmbax MX TeA IOKAa3aHBl TAKME JKe KPY’KKWM, KaK B IIACTH
3MEM IIOA AMKOM. DTO MOSKET CHMBOAM3MPOBATH LIMKAMUY-
HOCTb IOSIBACHASI M MCYE3HOBEHMS COAHLa Ha Hebe. Beero
TAKMX KPY)KKOB — OAMHHAALATH, YTO COOTBETCTBYET KO-
AMYECTBY AHETl, Hd KOTOPBIC COAHEUHBIN TOA AAMHHEE TOAQ
[I0 AYHHOMY KaAseHAapIo. KoAndecTBoO Ayueri Ha ToaoBe 6o-
SKeCTBA — ABAALIATh ABA, TO €CTh B ABA pasa boablie. JTO
9MCAO TOXKE MMEET KaACHAAPHOe 3HadeHue. B apeBHocTH,
AASL COTAACOBaHMS CYCTAa BPEMEHM IO AYHE ¥ IIO COAHILY,
Ka’KABIIL BTOPOVL TOA B AYHHOM KaACHAAPE BBOAMAY AOIIOA-
HUTeABHBI 13 mecsau, cocrossimit us 22 anei. Taxkum

DparmeHT CTeNbl ¢ N306paXeHEM CONHLErON0BOr0 60XECTBA, CHU3Y
OKPYITOro IMKa KOTOPOrO HaxXOAMUTCA PACKPbITas NacTb MUUYECKOrO
poraroro 3seps. COCTaBHOIA 4aCTbHO MACTU ABASKOTCA NATb CXEMATAYHO
M0Ka3aHHbIX 3Meil. OHY AEMOHCTPUPYIOT CUITy 3BEPS, ENAt0T Ero YKyC
B NATb pa3 CMepToHoCHee. OAHOBPEMEHHO 3TW XE 3Meu UMEIOT Camo—
CTOATENbHOE 3HAYEHME, T. K. COMOCTaBUMbI C MATLIO 3MEAMM Ha (urype
00XecTBa CO CTeNbl 13 ynyca AHxakos. Haxofka ¢ py4bs Tnbuk. Cepo-
3eneHblit anesponut, 55 x 38 x 12¢cm.

DparmeHT CTenbl ¢ 300PKEHNEM CONHLIEroNoBoro 60XecTsa 13
ynyca AHxakos. COCTaBMEH 13 [IBYX KYCKOB, HalileHHbIX NEpercnons3o-
BaHHbIMY B OTPafie KypraHa Tarapckoit kynbTypbl. Ha nuugBoit CTOpoHe
CTeNbl COXPAHUMNCH OCTATKM KPACHOI KPacKu C OTTEHKOM, BAM3KIM K
0paHXeBOMY. BeposiTHO, paHee BCs NnLEBasi CTOPOHA CTeNbI Obifa OKpa-—
LweHa. KpacHoBaTo-KopuHeBblit necqanuk, 250 x 130 x 25 cm.

Stela fragment with the sun-head deity and below its roundish face is
the open mouth of a mythical horned beast. Five snakes, schematically
depicted, are parts of the mouth. They convey the strength of the animal and
make its bite five times more lethal. At the same time, such snakes have
their own meaning because they are comparable with the five snakes on a
figure of a deity on a stela from the Ankhakov district. This stela fragment is
located near the Tibik stream. Grey-green aleurolite, 55 x 38 x 12 cm.

Stela fragment with a sun-head deity, Ankhakov district. It was made
of two pieces which were found reused in the enclosure of a Tagar culture
kurgan. On the front of the stela, traces of red paint in an orangy shade
have been preserved. The surface of stela might have been painted earlier.
Reddish brown sandstone, 250 x 130 x 25 cm.










DparmeHT CTeNbl ¢ U306paXeHNEM YacTit (Urypbl CONHLEron0Boro
00xecTBa aHac. B pa3seaeHHbIX B CTOPOHbI Pykax O0XECTBO Jepxano
3Meit C ro10BaMi B BIZIE KAMEHHOTO HaKOHE4HYKA KOMbS. HOSﬂHBe no-
BEPX 1300p@XEHNs BbIOWTbI MPOCTbIE AHTPOMOMOPCDHBIE NINKN U NYHKN.
Kopu4Heso-cepeiit necyanink, 60 x 38 x 8cm.

Stela fragment with part of the frontal representation of a sun-head
deity. Inits respective hands, the deity held snakes with heads in the form
of stone spearheads. Later, simple anthropomorphic faces and craters
were embossed over the image. Brown-grey sandstone, 60 x 38 x 8 cm.

06pasom, AMHWUM Ha TOAOBE IIEPCOHAYKA TAKOTO TUIIA MOTYT
He TOABKO M300paskaTh COAHEYHBIC AYYM, OTOXKACCTBASITH-
Cs1 C AAMIHHBIMM BOAOCAMM, HO ¥ CUMBOAU3UPOBATH OIIpe-
ACACHHbIC €AVHWMIIBI BPEMEHM, CBI3aHHbBIE C COAHEYHBIMWU
UUKAAMH.

Oco0bpIi1 MHTEpEC BBISBIBAIOT ABE KPYIIHBIE 3MeM IO 0O-
Kam Qurypsl Ha crese 3 yayca Amnxaxos. OHM mpumeda-
TEABHBI TEM, YTO KOHTYP Ka’KAOW M3 HMUX OOpasoBaH m3
ABYX OTACABHBIX 3MEVl, COCAMHEHHBIX IOIEPEYHBIMU AM-
HIIMA. OT TOAOBBI KaJKAOW M3 3TUX 3MEML OTXOAUT >KaAO,
a TpeTbe >KAAO PACIIOAOSKEHO IIOCEPeAMHE. DTOT IpUeM
MO3BOASIET BBIPA3UTD VABOCHHYIO M AQSKE YTPOSHHYIO CHAY
AAHHBIX 3MEM, MX OCOOYIO OIACHOCTb M CMEPTOHOCHOCTB.
BosmMO’KHO, 2T 3mMeM — TPO3HOE OpY’KUE OKYHEBCKO-
ro boskecTBa — 3MEM-KOIbS. B IOAB3y 3TOTO CBUAETEABC-
TByeT M300pasKeHMe Ha YaCTMYHO COXPAHMBIIEVCS CTEAE C
p- Ecp. Ha Heit B pyke coanmeroaosoro 6oskecrsa m3obpa-
SKEHa 3MesI, BMECTO TOAOBBI KOTOPOVI IIOKAa3aH HAKOHEYHMK
KOIIbsI, AHAAOTMYHBIN 10 GOPME HEKOTOPBIM PEaABHBIM OKY-
HEBCKMM KaMEHHBIM HaKOHedHMKam. OTOKAeCTBAGHME KO-
IIbSI CO 3MEEV ACMOHCTPUPYET OCOBYIO CUAY OPY>KMS COAHLIA.
KcraTn, B BuAe KaMEHHBIX HAKOHEYHMKOB HA TOW SKE CTeAe
M300PasKEHBI AY4M, OTXOASIHME OT CAMOW PUIYPBI OO>KECTBaA.
VHommHaBImMecs: BBIIIe PUCYHKM IIPUHAAACKAT K PaHHe-
OKYHEBCKOMY MCKYCCTBY, & ¢ KAACCUYECKMUM ITAIIOM CBSI3aHO
M300paskeHue, ¥ KOTOPOTO AydM Ha TOAOBE IIOKA3aHBL YIKe B
BrAe GPOH30BBIX HAKOHEYHMKOB KOIWMI. M30bpaskeHne Ha-
KOHEYHVKOB KOIMI1 Ha TOAOBE BMECTO AYdell PACKPHIBACT
MeTapOPUIECKOe OTOSKACCTBACHME Ayda CBETA C KOAIOIIMM
MeTaTeABHBIM OpysKuem. OHO MMeeT MapasAeAM B LJEAOM
psiae kyabTyp. Hampumep, B mpaHCKMX S3BIKAX OAHO W
TO K€ CAOBO ODO3HAYAET CTPEAY M COAHEYHbIN Ayd. B doab-
KAOPE CEABKYIIOB KaK OTHEHHAsI CTPEAa BBICTYIIACT MOAHVASL
V Oypsr mpeAcTaBAGHME O MOAHWMM CBSI3aHO C HAKOHEYHM-
KOM KOIIbSI MAV CTPEABL. MHOTOUMCACHHbIE OTOSKACCTBACHMS
KOIIbsI, APOTMKA W CTPEABI C AY4OM CBETA M MOAHMEV BCTpe-
qaloTcsl B PurBeae M ApeBHeMHAMIMCKOM smoce'. B csoro
OYEPEAb ACVICTBME KOAIOLJETO METATEABHOTO OPY>KMs, Kak
TOBOPMAOCH BBIIIIC, OTOSKAECTBASIAOCH OKYHEBLJAMI C YKYCOM
ament. Hampsimyro accoymaTmBHas CBSI3b Ayda CBETA CO 3Me-
eVl IPEeACTABACHA B PUCYHKe AmnKa boskectsa ¢ 1llaraboamu-
CKOVl ITMCAHMIIBI: OTXOASIIME OT HETO AYUM PA3ABAMBAIOTCS
Ha KOHLE B BMAE 3MEMHOTO >KaAa. Bce 31O pacKkpbiBaeT BO-
MHCTBEHHBI XapaKTep MePCOHaKa W BO MHOTOM OOBSICHSET
€TO TECHYIO CB3b C M300pasKeHMAMM 3Mel. BomHcTBeHHDIV
xapakTep OOXKEeCTBA COAHLIA OTPaSKEH WU B PSIAC APEBHUX
MnQOB: HAIIPUME]P, B APEBHEILIYMEPCKOM 3II0Ce COAHLE IO-
OEe>KAACT UYAOBMIL; C PA3AMYHBIMY Bparamu OHO CPasKaeTcst
B ApepHeermmeTckux mudax; B PurBeae M ApeBHEMHAMIIC-
KOM 3110ce 60T COAHLIA TTIODESKAAeT ThMY, OOAC3HWM, BPATOB, K
HeMy OOpaIjaroTest ¢ IPOCckbOil OXPaHsITh AtoAei!”.



Mcmoab3yemsle IIpu  CO3AaHMM  OOPA30B  OKYHEBCKMX
6oros m3obpasmuTespHBIE METAQOPBI M ATPUOYTH MOKHO
paccmarpmBaTh Kak BOCXBAACHWSI KA4eCTB M CIOCOOHOC-
TEW, IPSIMO MAM KOCBEHHO CBSI3AHHBIX C COACPIKAHMEM
TOW IPOCBOBI, C KOTOPOM AIOAM OOpaIjaAnch K HUM BO
Bpemst 0Opsiaa. BeposiTHO, IpOSBUTH MMEHHO 3Ti Kadec-
TBa M CIOocObHOCTH mpocuan Goskectso. ITpumennreapHo
K COAHIJCTOAOBOMY IIEPCOHAXKY 3TO MOTAM OBITH ITPOCBHOBI
BOCCMATH Ha Hebe, AApOBaTh CBET, IIPOTHATH THMY, 3aIi-
TUTh OT BPAroB, IOAACPYKATH CYIJECTBYIOIYIO B IIPUPOAC
ynrangHoCTh!®. TTpocsOBI TAKOrO poAa BIIOAHE COOTBETC-
TBYIOT LICASIM CE30HHBIX OOPSIAOB, AASI KOTOPBIX, OYCBUAHO,
T CO3AQBAAMCDH PETYASIPHO OKYHEBCKUE CTEABL.
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JInK 60XecTBa, BbIOWTBII HA HOXHOM CKIOHE ropbl Tencei. PucyHok
DACcronoXeH Ha eCTECTBEHHOM BbICTYME, HANOMMHAOLLEM N0 (opme
TO/I0BY 4YE/10BEKA B KOHYCOBMAHOM r0fI0BHOM Y60pE. BeptukansHas -
HIA, PACMONIOKEHHAA HyTb BbILLE 11133, COOTBETCTBYET TAKOMY XE 3HaKY
Ha N0y CONHLIEr0/10BOr0 NMEPCOHAXA CO CTENbI U3 AHXAKOBA, a ECTECT—
BEHHbI Xe000K B CEPEAMHE KaMHs B3N HA CEOS PONib rOPU30HTaTb—
HOIN TIMHM MEXZY rnasamu v prom. OfHaKO Ny CUSHIAR OTXOAAT He OT
KOHTYpa NnLa, KOTOPbIiA He M300PAKEH, @ OT OCHOBHbIX €0 3NEMEHTOB —
rnas 1 pra. benbiit KanbLWUTOBbI HATEK, NMOKPbIBAKOLLAI NOBEPXHOCTb
CKastbl N0 00KaM 1 CBEpXy 00pasa, yCUNBAET BNEYATIEHNE UCXOAALLErO
0T Hero cBera.

DparmeHT CTeNbl C M306PAKEHNEM CAMOr0 KPYMHOMO 3 OKYHEBCKIX
NNKOB C Ny4amun. B cepednHe nLA nokasaH TpeyronbHIK, OTOXAECT—
BASHOLLMIA HOC BOXECTBa C ropoid. M03/iHee Ha CTene BbIOUT LeNblit paa
NYHOK 11 MUHWATIOPHbIX NIMKOB Pa3Horo Tuna. CTena HaiiagHa nepevc—
N0/1b30BAHHOM B KypraHe Tarapckoii KynbTypbl BO3ne ynyca lontakos.
KpacHoBaTo-Kopu4HeBblil necyatmk, 250 x 120 cm.

Face of a deity engraved on the southern slope of Tepsei mountain. The
drawing is located on a natural ledge resembling the form of a human
head with a conical headdress. A vertical line, located a little higher than
the eyes, corresponds to the same sign on the forehead of the sun-head
character from an Ankhakov stela, and the organic troughs in the middle
of a stone plays the role of a horizontal line between the eyes and mouth.
Celestial rays emit, however, not from the contour of a face, which is
absent, but from its main elements — the eyes and mouth. Covering
the surface of the cliff on each side and above the image is white calcite
sinter, which strengthens the impression of light emanating from the
deity.

Stela fragment with the largest Okunev face with rays. In the middle
of the face a triangle has been depicted identifying the deity’s nose with
a mountain. Different types of miniature faces and pits were engraved
later on the stela. The stela was found reused in a Tagar culture kagan,
Poltakov district. Reddish brown sandstone, 250 x 120 cm.
















Crena ¢ 0610MaHHOI BEPLUMHOI U3 OKpECTHOCTelH 4. HoBag HepHas.
Ha 60KoBOIH CTOPOHE CTESbl N300PaXEH KpYr C MaNEHbKUM KPYXKKOM B
LIEHTPE 1 YETbIPbMS TPEYObHBIMM Jly4amu CHAPYXM, a B HIDKHE YacTu
JILEBOI rpaHn — KBaapat, TOXe C BblAENEHHbIM LIEHTPOM U 4ETbIPbMS
ny4amm. Cepo—Kopu4HeEBbIit necyannk, 187 x 94 x 22 cm.

Crena 13 morunbHuka YepHosast VIII. CHU3y 0T M306paxeHns aHTpo-
NOMOPEHOT0 NMKA PACNONOKeH HAUO0Nee TUNWYHBIA BApUaHT 3HaKa B
BIE Kpyra C YeTbIpbMS TPEYronbHbIMIA Ny4amMi 11 BbAENEHHbIM LieHT—
pom. KpacHoBaTo-KOpIYHEBbIiA NecHaHmk, 124 x 62 x 8cm.

Stela with a damaged top from the vicinity of Novaya Chernaya
village. A circle with a little circle in the centre and four triangular rays
surrounding it was represented on a side of the stela, and a square, also
with an outlined center and four rays, was represented on the lower
portion of the front side. Grey-brown sandstone, 187 x 94 x 22 cm.

Stela from the Chernovaya VIII burials. Located below the image of
an anthropomorphic face is the most typical variant of the rayed circle
symbol with four triangular rays and outlined center. Reddish brown
sandstone, 124 x 62 x 8 cm.
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[IInpoxo pacrpocTpaHEHHBIM W300pasKeHMeM B OKY-
HEBCKOM HACKAaABHOM WCKYCCTBE SBASICTCSI 3HAK B BHUAC
KPyTa MAM KBaAPaTa C YETBHIPbMS TPEYTOABHBIMU AYIAMA.
Baaropapst cBoel OTHOCHMTEABHO ITPOCTOM M TapMOHMIHOM
CTPYKTYpe OH OBIA ACTKO BOCIIPUHAT COBPEMEHHOWM KYAb-
TYPOW, CTaB OAMIJETBOPEHMEM HE TOABKO OKYHEBCKOTO VAC-
KYCCTBA, HO M B LJEAOM OOTraToi APeBHEN UCTOPUM U KYAb-
Typsr Xakacun. CeropHs oH ¢urypupyer Ha ¢aare u repbe
pectiybankn. TpaaAnLMOHHO OKYHEBCKMI 3HAK B BUAE KPy-
ra MAM KBaapaTa ¢ AY9aMM MMEHYETCS «COASPHBIM», T.e.
coaHedHBIM. OAHAKO 3TO OODBSACHEHME He SBASIETCS BIIOAHE
BEPHBIM.



CerofiHs B OKYHEBCKOM WCKYCCTBE U3BECTHO 00NEe COPOKA BapUaHTOB 3Haka B BIAE Kpyra i Keagpara
C Nysamu. Hanbosnee CyLLeCTBEHHbIE Pa3NIA{NA MEXUY BapuaHTaMu ONPEAenstoTcs (DOPMOIA KOHTYpa (Kpyr
NW KBAAPAT), KONMYECTBOM J1y4eli (eTbipe unu 6oee YETbIpex), PacnonoxeHnem ny4eir (CHapyxi uan
BHYTPI), HA/IN4MEM WM OTCYTCTBIEM 3MEMEHTOB aHTPONOMOPEHOro 06pasa. Hanbonbiunm pasHooopasiem
otnn4atotes ny4i. Ceoelt opmoii OHI MOAENMPYIOT 06pas3bl ropbI, CTOANA UK 3MEN.

Today more than forty variants of the symbol of the rayed circle or square are known in Okunev art. The
essential distinctions between the variants are defined by the contour form (a circle or a square), quantity of
rays (four or more four), location of the rays (surrounding or within the circle or square), and the presence or
absence of elements of an anthropomorphic image. The rays differ in the greatest variety. In their form, they
can model images of mountains, pillars or snakes.
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Crena u3 okpecTHocTeid ynyca Kbianac. 3Hak B BUAE Kpyra ¢ ny4amin
PACMONOXEH Ha LWNPOKOA CTOPOHE KaMHS, KaK 3TO TUMMYHO AA CTEN C
OCHOBHOIH KOMMO3MLMOHHOI OCHH0 Ha Y3KOIA BEPTIKANBHOIA rpaH. Kpac—
HOBATO-KOPI4HEBBIN NecHannk, 85 x 65 x 20 cm.

Stela from the vicinity of Kyzlas village. The rayed circle symbol is
located on the broad side of the stela, which is typical for stelae with
the main composite axis on the narrow vertical side. Reddish brown
sandstone, 85 x 65 x 20 cm.

OKyHEBCKOE MCKYCCTBO IIEPEAACT HE 3PUTEABHOE BOC-
IIPUATHUE IIPOCTPAHCTBA, YIUTHIBAIOIEE AMUIID YAAACHHOCTB
OTAEABHBIX OOBEKTOB OT HADOAIOAATEAS, & OPUEHTHUPOBAHO
HA BOCIIPOM3BEACHME LJEAOCTHOTO IIPEACTABACHMS O HMUX.
B TepMMHOAOIMM COBPEMEHHOV TEOMETPUM W UePUCHIAST
OHO OCHOBAHO HA METOAC OPTOTOHAABHBIX IIPOCKIMAL.
B Taxkoit cucreme €AMHCTBEHHO BO3MOSKHBIM CIIOCOOOM
IepeAadn TAYOMHBI IIPOCTPAHCTBA OblaO oObOpalgjeHMe K
[IAAHY, K BUAY CBEPXY, 4e€pe3 Pa3BOpaumMBaHME ITPOSKIMV
IIPOCTPAHCTBEHHBIX OOBEKTOB BOKPYT OIPEACACHHOIO LICH-
Tpa. Hampumep, 4Tobs!I mepepaTs yCTPOVCTBO ITOBO3KM, €€
[IOKA3aHHBIC B MMPOEKUMNU COOKY KOAECA PACIIOAOKCHBI IO
CTOpPOHAM M300PasKeHHOTO B IIAaHE Ky3oBa. VIMeHHO Tak
nzobpaskeHa moBoska Ha rope Temceit. C 3Tux ke mosu-
LWL CACAYET ITOAXOAMUTD K OOBSICHEHMIO OKYHEBCKOTO «CO-
AIpHOTO» 3Haxa. Ero cTpykrypa mepepaer He COAHILE M €TO
Ay4M, & CXeMy Mupa. TPeyroAbHUKM MOAEAMPYIOT YEThIPE
Mmpossie Topsl B OOKOBOM ITPOEKLIMM, COOTHECEHHBIE C Ye-
TBHIPbMSI CTOpOHAMM cBeTa. OHM Pa3BEPHYTHI BOKPYT KPyra
MAW KBaApaTa, MEPEAAIOIErO B IIAAHE TPAHMIIBI MUpa de-
pe3 mpeacrasaeHnst o popme Heba (KPyr ropusoHTa) MAU
seman (xBappar). Ksapgparayio Gopmy, MOAEAUPYIONYIO
TPaHMLBI 36MHOTO MUPA, UMEIOT TaK’Ke OTPAABl OKYHEBC-
KUX KypraHos. [1pn 3TOM B yraax HEKOTOPBIX OTPaj yCTa-
HOBACHBI BEPTMKAABHBIC KAMHWM, COIIOCTABUMBIC C AYIaAMMU
3HAKOB. B HEKOTOPBIX OIPajax YIABL COCAMHEHBI C HaA-
MOTMABHBIM COOPYKEHMEM B LIEHTPE AMATOHAABHBIMI BBI-
KAGAKaMM, TTOAOOHBIMIM YETHIPEM AMHMUSIM BHYTPU HEKOTO-
poix 3HaKOB. OOBEKTHI IO KPAsIM MUPA UMEIOT 3aIUTHYIO,
OXPaHUTEABHYIO QYHKILMIO, obeperas mMmup OT Pa3AMUHBIX
omacHocreil. COIOCTABUMBIE MOACAM MIUPA C YETHIPHMSI TO-
pamm A BOSKECTBAMM-OXPAHUTEASIMI IO CTOPOHAM CBe-
Ta M3BECTHHI IO ApeBHMM mudam Muann, Kuras, Ernnra,
Meconorammun n Ap. boaee mO3AHMM HArASAHBIM Tpadu-
Y4ECKMM BOIIAOIICHMUEM ITOAODHBIX ITPEACTABACHMIL OO yCT-
POVICTBE MMpPa SIBASIIOTCS OYAAMUMACKME MAHAAABL

BaskHOV 4acThIO 3HAKOB B BMAEC KPyra M KBaApaTa C Ay-
4amyl BBICTYIIAET LIEHTP, BBIACACHHBIN KaKMM-AMOO dAe-
MEHTOM. B pasamybpix MuOAOIMIECKMX CUCTEMAX LCHTP
MUpa HAACASIACS MAKCUMAABHOW CAKPAABHOM CMAOW, SIB-
ASIACS TACTOYHMKOM IIOPSIAKA, MECTOM TBOpeHus. Bepo-
ATHO, TAaKMUE >K€ IIPEACTABACHWS OBIAM W y OKYHEBLEB.
OO0 3TOM MOSKHO CYAMUTH IIO CTPYKTYPE CAOKHBIX, TPEXb-
SPYCHBIX CTEA, B CEPEAMHE KOTOPBIX ITOMEIaAcsi obpas
Mmposoro siyga. Ilpn satom genrp 3Haka mor ObITh OT-
MEUEH eIIje OAHMM TaKMM SK€ 3HAKOM MEHBIIIETO Pasmepa,
HATASIAHO BBICTYIIAsS KaK MMKPOKOCM M «MCTOYHWUK» BCE-
ro M300paskeHmsI.

B crpykrype 3HAKOB B BMAC KPYIa M KBaApaTa C AyIamu,
BUAMMO, TIOAYIMAM OTPASKEHMUE HE TOABKO IIPEACTABACHMS
00 opraHmMsaumuu IIPOCTPAHCTBA, HO M BPEMEHWU. DTO OBIAO



0bYCAOBACHO TECHOVI CBS3BIO B CO3HAHUM APEBHUX CTOPOH
CBeTa C YaCTSIMU CYTOK W Ce€30HamU Topa. IloaTomy yersrpe
Ay4a MOTYT MOAEAMPOBATH KaK IPOCTPAHCTBEHHYIO, TaK W
BPEMEHHYIO CTPYKTYPY MUPA: YETHIPE 4acTWU CYTOK, MECH-
ya, ropa. VMHoraa mo 6oxkam TPEYroAbHMKOB M300pasKeHbI
Pora, M 4mcAO IAEMEHTOB IO MEPUMETPY 3HaKa AOCTMIa-
er ABeHapuatu. IlosTomy BO BpPeMEHHOM acIleKTe BECh
3HAK MOXKET OTOMKAECTBASITBCS C TOAOBBIM KAACHAAPHBIM
JMKAOM. BHe 3TOWM LMKAMYHOM KOMIIO3MUMM HAXOAUTCS
TOABKO ILJEHTP, KOTOPBII B KOHTEKCTE ITPOCTPAHCTBEH-
HO-BPEMEHHOM MOAEAM MMPa MOT COOTHOCHUTBCS C Haya-
AOM BPEMEHMU.

ITpeacTaBa€HMSA O CTPYKTYpPE IPOCTPAHCTBA W BPEMEHH,

Crena c yctba p. basa. 3Hak B BUAE Kpyra C ny4amu pacnosoxeH
CHM3y OT Nuka 6OXecTBA. KpacHOBATO-KOPU4HEBbIA necyaHuk, 230 x
75 %25 ¢cMm.

(CTena 13 0kyHeBCKOr0 MOTUbHIKA B C. BepxHuit Acku3. 3Hak B Buge
Kpyra ¢ ny4ami 1300paxeH CHU3Y aHTPOMOMOPEHOrO NuKa, BMECTO
HOCa KOTOPOr0 NOKA3aHO CXemaTWyHoe M306paxeHne Kocmuyeckoro
€T0Na C PACXOASLUMMUCS B CTOPOHbI 3MeeBIAHBIMU MHUSMI. Kpac—
HOBATO-KOPUYHEBBIN NecyaHnK, 125 x 75 x 25 cm.

Stela, mouth of the Baza river. The rayed circle symbol is located below
the deity face. Reddish brown sandstone, 230 x 75 x 25 cm.

Stela from Okunev burials in the village of Verkhniy Askiz. The rayed
circle symbol is represented below an anthropomorphic face. In place of
a nose there is the schematic image of a celestial pillar with dispersed
serpentine lines. Reddish brown sandstone, 125 x 75 x 25 cm.










CTena ¢ yTpayeHHOoi BEPXHEN YacTbio. 3HaK B BIAE KPYra C 4eTbipbMst
TPEYroNbHbIMM Nly4amin M306paXeH B CepeauHe Nika 60xecTsa. Takas
€r0 no3uLKs, y4ITHIBAS 3HA4EHNE LIEHTPA B OKYHEBCKOM ICKYCCTBE, YKa—
3bIBAET, YTO OOXECTBO NOAYMHAETCS CBALLEHHOMY MUPOBOMY MOPSAKY,
CneayerT emy B CBOUX JgiCTBUsX. MKenTOBaTO-KOPUHEBbIi NECHAHNK,
170 x 95 x 26¢Mm.

Stela with a missing upper section. The circle symbol with four
triangular rays is represented in the middle of a deity face. Such a
position, considering the value of the center in Okunev art, indicates that
the deity submits to a sacred world order and observes it in its actions.
Yellowish brown sandstone, 170 x 95 x 26 cm.
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OTPA’KEHHBIE B OKYHEBCKOM 3HAKE, MMEAN MCKAIOYUTEADb-

HO BaJKHOE 3HAYEHME AASl YEAOBEKA Ha PAHHMX CTAAMUSIX
passuTms obmwecrsa. HabaroaeHMs 3a BITOAHE OYEBUAHOVA
UUKAMYIHOCTBIO PAa3AMIHBIX IIPUPOAHBIX IIPOLJECCOB AETAM
B OCHOBY IIMPOKO PACIPOCTPAHEHHBIX B APEBHOCTHM IIPEA-
CTaBACHMI O CBSIJEHHOM MMPOBOM TOPsiake. CamMTarOCh,
YTO MMEHHO OH PEIYAUPYET BCE IPUPOAHBIE SIBACHWS, CBSI-
3BIBAET MX B EAMHYIO cHCTeMy. EmMy mopummsrorTcst paske
Gorn. KyAbToBast IPaKTMKA AIOACH PACCMATPUBAAACH KaK
HEOTHEMAEMASI YacTh ITOTO mopsiaka. Hanboaee 6anskmmn
TEPPUTOPUAABHO M 3IIOXAABHO K OKYHEBCKOMY WCKYCCTBY
IPUMEPAMI PEAAM3ALUN TAKUX ITPEACTABACHUI SIBASIOTCS
kocmmueckue sakousl puma (Rta-) u awa (a3a-). Oun
sadpuxcuposansl B Tercrax Purseasr (1700—1100 rr. p0
H.3.) n Asectsr (1000—330 rr. A0 H.3.)Y. OxkyHeBckue
M300paSKEHUST B BUAE KPyIa M KBaAPaTa C AyJamM, CBSI-
3BIBAIOIME B XOPOLIO VIIOPSAOYCHHOE LJEeAOE BasKHEMIIMe
apameTpsl MMpa, MOKHO PacCMaTpuBath Kak M3o0pa-
3UTEABHYIO (GOPMY BOIIAOIIJEHWMSI TUIIOAOTMYECKM CXOYKEV
mnAen. Haamame y HEKOTOPBIX OKYHEBCKMX 3HAKOB 3Ae-
MEHTOB aHTPOITIOMOPPHOTO AMKA YKa3blBaeT Ha OOOsKecT-
BAGHME M TNEPCOHMPUKALMIO OKYHEBCKOTO KOCMMYECKOTO
3aKOHA. DTO IEPEKAMKAETCs ¢ paKkTammn ODOSKeCTBACHMS



CUMBOA MUPOBOTO TTOPSIAKA M MUOMYECKUIA XUTIITHUK

KOCMMICCKOIO 3aKOHA § APYIMUX HAPOAOB.

Camoe TunmyHoe MECTO, TAC T/1306p3}KaCTC5I 3HAK B BUAEC
Kpyra man KBapApara ¢ Aydamin, HAXOAUTCAI B HUYKHEN 9aCTu
ATAI;CBOTX TpaHM CTEA. Dra yacTh KaMHs cBssaHa ¢ Hwuk-
HUM MUPOM. SACCB OKYHeBCKT/ITZ 3HAK COYETAETCs C M300-
PasKeHnIaIMM 6epemeHHoro JKMUBOTA " pac1<prT0151 I1aCTm
MVl(l)I/l‘IeCKOI‘O XMIJHMKA. Ha creae ¢ 03. beae moaosmna

3HaKa CKPBITA BHYTPWU IIACTM, YTO MOSKHO IOHMMATDH KaK
€TO IIPOTAATBIBAHME MAM OTpbIrmBaHue. OOBIMHO IIACTH Ha-
IIOMMHAET MEABEKBIO MAM 3MeunHyio. Hamboasee moansle
PUCYHKM TAKOTO IEPCOHAYKA COCAMHSIIOT 4acTM TeAd pas-
HBIX JKMBOTHBIX, IIPEACTABASIOIIMX BCe Tpu mupa (3men,
MeABeAsl, ObIKA, IITULBL U AP.). DTO HAAEASIET €ro IIpu-
CYIJUMM KaSKAOMY M3 HUX KadecTBamu. VICXOAT M3 Kom-
TIO3MIJIOHHBIX OTHOLIEHUI MEKAY XMIJTHMKOM U 3HAKOM,
XMUIJHUK MOSKET PacCMATPMBATHCS KaK BOIAOIJEHME YIPO-
3bI AAS MUPOIIOPSIAKA ¥, OAHOBPEMEHHO, KaK €ro XpaHm-
TeAb U co3paTeab. OTMETHM, 9TO CXOKMEe OTHOILICHNUS MMe-
IOTCS MEXKAY KOCMMYECKMM 3aKOHOM M Oorom Bapynoii B
Bepax®. Tpu 3Haxa B BuAE Kpyra MAM KBappara C Aydamu

0. ECMH. TAMHA BOTOB APEBHEWM CTEITA
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9cTamn 1306paxeHns MUGUYECKOrO 3BEPS Ha CTeNe, Nepencnonb—
30BaHHOIN B MOTUIIbHIAKE TarapcKoil KynbTypbl HepHoBas IX. Y xuluHinka
4eN0BEKON0A06HOE TYNOBHLLE, NOKPLITOE NATHAMM, KaK y 6apca. Ha ro—
I0BE N300p@KEHbI YETbIPE BEPTUKANbHBIE 3MEEBUAHBIE IMHIN, N0 (hop-
Me 11 PACMIONOKEHMIO OAHOBPEMEHHO HAMOMUMHAIOLLME Pora Bbika. B pyke
00XeCTBA CXeMaTu4Hoe M300paxeHne Miutm4eckoit amen. Mo Gokam
(Urypbl pacnonoxeHbl BEPTUKANbHbIE PALbI TOPU3OHTANBHBIX AT,
loBepx puCyHKa NO3AHEE HAHECEHO HECKOMBKO (DUTYP «TOLLYMX» KOPOB.
KpacHosaro-kopuHesbIit necyanmk, 180 x 90 cm.

®parmeHT cTenbl 13 kyprada Yeprosas VIII. Mosepx u3o6paxeHns
TPEXrNa30ro aHTPONOMOPEHOTO NNKA HaHeceHa hurypa MugrHeCKoro
XULLHUKA C rONOBOA MeJBEAs, 3bIKOM 3MeW, HOrami U TyoBULLEM
N0CS, KOFTAMYM XMLLHOMO 3BEPS WA XULLHOM NTWLbI, 3aKMHYTBIM Hag
CMUHOI ANMHHBIM XBOCTOM KaK Y NPEACTaBUTENei CEMECTBA KOLLA4bIX.
KpacHosaro-kopu4Hesblii necyatunk, 110 x 90 x 8 cm.

Print of the image of a mythical animal on a stela reused in the Tagar
culture burial at Chernovaya IX. The predator has a human body covered
with the spots of leopard. Four vertical serpentine lines are represented
on the head and in form and placement simultaneously resemble the
horns of a bull. In the deity’s hand there is a schematic image of a
mythical snake. On each side of the figure vertical rows of horizontal
arches are located. A few figures of lean cows were laid over the drawing
later. Reddish brown sandstone, 180 x 90 cm.

Stela fragment, Chernovaya VIIl kurgan. Laid over an image of a three-
eyed anthropomorphic face is the figure of a mythical predator. The
predator has the head of a bear, tongue of a snake, feet and a torso of
an elk, claws of a wild animal or a predatory bird, and, along its spine, a
long tail similar those from the felidae family. Reddish brown sandstone,
110x90x 8 cm.







124



129

1300paxeHmst MUGH4ECKIX XULLHIKOB B OKYHEBCKOM UCKYCCTBE, TAKXKE Kak v ipyriie 00pasbl, 0Tn4aoT—
€1 60/bLLUMM Pa3HO0Opa3MeM. Pasnnius B TPAKTOBKE TyNOBILLA NO3BONAIOT NOAPASAENSTL UX HA HECKOSbKO
rpynn v TinoB. OAHa rpynna 00beuHAET (Urypbl, CTOALLME HA 33HUX 1 NEPedHIX HOraX 1 UMEHLMe B
OCHOBE Ty/I0BULLIE N10CH, ObIKa, MEBEAS, A TAKXKe BOMKA N Co0aku. [ipyran 00bednHAET (Urypbl, CTOALLME
TOSBKO HA 33J3HINX KOHEYHOCTAX C YES10BEKONOLOGHbIM TYNOBULLEM U NEPESHINMU KOHEYHOCTAMMIA, OTINHHbBIMY
0T 3aaHuX. [ToMUMO 3TOT0, U3BECTHBI OKYHEBCKME MIACDUHECKIE XULLHIKM C TESIOM 3Meu 1 PbiBbl. HecmoTpst
Ha pasHo06pasvie BapuaHToB, 306PKEHUA OTIMYAIOTCA NOBTOPEHNEM ONPE/EIEHHOr0 Habopa Npu3HaKoB.
370, BEPOSATHO, 06YCNOBNEHO CYLLECTBOBABLUMMI NAPAIIIENBHO B YCTHbIX TEKCTAX YCTO4MBBIMU (DOPMYSaMIA
ONKCaHMS TaKux 00Pa30B, 0CHOBAHHbLIMYU HA TPAANLIMOHHbIX MeTacpopax 1 anuTerax. OfiHa U3 Takux meracop
— OTOX[IECTBIIEHME A3bIKA XULLHIKA C XKaNOM 3MEV 11 HAKOHEYHIKOM KOMbS.

1, 9 — Cyxanuxa; 2 — Meprablit or; 3 — Kbianac; 4 — boipraHo; 5 — TasmuH; 6 — YepemyluHbiii fior; 7 —
03epHast; 8 — TpowwkuH; 10 — Tiope; 11 — beperxak.

Images of mythical predators from Okunev art, which, as for other images, are distinguished by their wide
variety of representations. Differences in the treatment of the torso permit their subdivision into several groups
and types. One related group depicts a figure standing on its front and back extremities with the basic torso
of an elk, bull, bear, and a wolf or dog. Another related group depicts the figure standing only on the back
extremities with a human body; the front extremities are distinguished from the back. Besides these, there
are Okunev mythical predators with the body of a snake and fish. Despite the number of variants, images also
differ in their steady repetition of a certain set of symbols. This might have been brought about by parallels
with oral texts and their steady formulaic descriptions of such images based on traditional metaphors and
epithets. One such metaphor describes a predator's tongue as a tongue of a snake and a spearhead.

1,9— Suhaniha; 2 — the Dead broad gull; 3 — Kyzlas; 4 — Byrganov; 5 — Tazmin; 6 — Cheremushnyj
broad gull; 7 — mountain Ozernaya; 8 — Troshkin; 10 — Tyure; 11 — Berenzhak.



Ha OOKOBBIX CTOPOHAX CTEA COOTHOCSITCS C TPemsl sIpyca-
MU MUPO3AQHUSL.

I'lepeaaBast cBOEV1 CTPYKTYPOW YCTPOMCTBO MUPA, OKYHEB-
CKMJ 3HAK MOT METaQOPHUIECKIM OTOSKACCTBAITBCSI C COAH-
gem. JTO OOYCAOBACHO HATASIAHOM CBA3BIO MEXKAY LJUKAUY-
HOCTBIO B IIPUPOAE 1 ABMSKeHMeM cBetnaa. Kpyraas ¢opma
OOABIIMHCTBA BAPMAHTOB OKYHEBCKOIO 3HAKA CPaBHEHME C
coaHIJeM TOXKe Aomyckaer. Cxoskee MOHMMAHME KOCMU-
YeCKOIO 3aKOHA CYIJECTBYeT B PUrBeAe, OTOMKASCTBASIIOLIET
IYTh puma " IIyTh COAHIIA, HA3BIBAIOIECTl COAHIJE AMKOM
puma®'. B TakoM KOHTEKCTe PACIOAOYKEHME OKYHEBCKOTO
3HAKa B HWMSKHEW YaCTM CTEA COOTBETCTBYET IIPeOBIBAHMIO
COAHIJA ITOA 3€MAEV B HOYHOE BpeMs. A ero KOMITO3MLM-
OHHAsI CBSI3b C XMIJHUKOM MOSKET PACCMATPMUBATECS erje
M KaK BapMaHT apXaudHOro muda O IIOTOHE 3Beps 3a He-
OeCHBIMM CBETMAAMM, KOTOPASI SIBASICTCS IIPUIMHON CMEHBI
AHST M HOYM, HACTYIIACHMS 3ATMCHMUIA.

B 1eaoMm, ApeBHee OKYHEBCKOe OOKeCTBO B 0bpase rpos-
HOTO MMPUIECKOTO XUIJHMUKA IIPEACTACT TaPaHTOM YIIO-
PSAOUCHHOM CMEHBI PEryAsIpHBIX $a3 mupornopsipka. Ero
CBSI3b C BPEMCHHBIMM LIMKAAMU ITPOSIBASICTCSI TAKIKE B MC-
[TOAB30OBAHMM CAKPAABHBIX KAACHAAPHBIX UMCEA B CTPYKTY-
pe Takux m3obpaskeHni*?, Hanboaee moaHO KaaeHpAapHBIE
IIPEACTABACHMS HAIIIAM OTPasKeHMUE B M300PAsKEHMIM XUIL-
HMKOB Ha CTeAe M3 OKpecTHocTel . Ackma. B wactHOCTH,
Ha Kpyle HMKHETO SKMBOTHOTO BO3A€ XBOCTa BbIOUTO 7
KOPOTKMUX AMHMI, KOTOPBIC MOYKHO COOTHECTM C KOAMIECT-
BOM AHEW B Hepeae. Ha ero crimbe — 52 Takmx ske AMHUMH,
COOTBETCTBYIOIJUX YMUCAY ITOAHBIX CEMMAHEBHBIX HEAEAD B
COAHEYHOM TOAY. Ha rpyam u sxuBotre 3sepss — no 12 an-
HUM, PaBHBIX YUCAY MecsgeB B roay. OpHako 52 Heaean
KOpOYe MCTMHHOTO COAHEYHOTO ropa Ha 1 aAemb. 3a ABa
TOAQ 3TO PACXOSKACHME AOCTUIAAO 2-X AHel. Bosmoskno,
MMEHHO MX ODO3HAYAIOT ABE KOPOTKMUE AMHWUM MEKAY IIe-
peaHmMmy Horamm 3Bepsl. VICIOAB3YSI IIPEACTABACHHYIO Ha
M300paskeHNM KOMOMHAIMIO 9MCEA, MOSKHO OBIAO TOYHO
BBIUMCASITh TIOBTOPHOE HACTYIIACHWUE IIOBOPOTHBIX MO-
MEHTOB COAHEYHOTO KAACHAAPS — AHEW COAHIJECTOSHMS
" paBHOACHCTBIUI. Ha cimbe BepxHEro XmIgHMKA TOW Ke
CTEABL BBIOMTO TOABKO 22 AMHWMM. DTO TOKE O4EHb BAKHOE
KaseHAapHOe uncA0. OHO HEOOXOAMMO AASI COTAACOBAHMS
CYeTa BPEMEHM IO LMKAAM COAHLJA M AVHBI, T.K. COOTBETC-
TBYeT KOAMUYECTBY AHEW, Ha KOTOPBIC BCE TE JKE ABA TOAQ
IO COAHEYHOMY KAACHAAPIO AAMHHEE ABYX ACT IO AYHHOMY
KaAeHAApPIO. Bce 3T 3HAHMS AVHHBIX M COAHCYHBIX LIMK-
AOB OBIAY HEOOXOAMMBI APEBHMUM SKUTEAIM Munycnuckomn
KOTAOBVHBI AASI CBOCBPEMEHHOIO COBEPIICHMS PA3AUIHBIX
00PsIAOB.

Crena ¢ p. Acku3 ¢ 11300paXeHrem JByX (OUryp MUDUHECKIX XWLL—
HIKOB C r0NI0BOV Me/IBEAS, A3bIKOM 3MEW, TYNIOBMLLEM 1 porami Obika,
nanami XMLLHOW NTULb!. DUrypbl HAHECEHbI MOBEPX N30BPKEHNS TPEX—
TN1a3070 aHTPONOMOPEHOTO NMKA. KPacHOBATO-KOPIYHEBBIA NECHAHK,
210 x 105¢m.

Stela from the Askiz river with two figures of mythical predators having
the head of a bear, the tongue of a snake, bull horns and torso, and the
paws of a predatory bird. The figures were laid over the image of three-
eyed anthropomorphic face. Reddish brown sandstone, 210 x 105 cm.
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Crena 13 BepxHeGnmKMHCKOR cTenn. HailigHa BKONaHHOI B nepe-
BEPHYTOM MONOXEHNI B Orpaze KypraHa Tarapckoit kynbTypbl. XKenookn
11300p@XeHust ObInn NOKPALLEHbI KPACHOI kpackoid. Cepiit rpaxuT, 185
x 45 x 30cMm.

JcTamn cTenbl ¢ 03. YepHoe. Cyas o KOPOTKOMY HUDKHEMY Kpato,
He NpeJHasHa4anach Ans BKanbieaHs B 3eMAt0. Ha cTene n3obpaxeH
AHTPONOMOPMHBIA MUK C ALEBUAHBIM KOHTYPOM 1 TPEXHACTHbIM BEp-
TUKanbHbIM JeneHunem. Mo3aHee Haf Kpyxkami rnas 6bini HaHECeHbl
Qyru, u3MeHnBLLMe 06nMK 06pasa. MoBepx oBana pra BbibUTa curypa
BONA C MET/EA B HOCY 11 KOCIMI KPECTamin Ha TynoBMLLe. KpacHoBato-
KOpW4HeBbli necyanuk, 115 x 63 x 13¢cm.

Stela, Verkhnebidzhinskaya steppe. The stela was found buried and
turned over in a kurgan enclosure of the Tagar culture. The lines of the
image have been painted red. Grey granite, 185x 45 x 30 cm.

Print of the stela, lake Chernoe. Judging by the short bottom edge,
the stela was not utilized for digging the earth. An anthropomorphic
face with an egg-shaped contour and the three—part vertical division
are represented on the stela. Later over the circles of eyes, arches were
added changing the appearance of the image. Over the oval mouth a
figure of an ox with a loop in its nose was engraved as well as slanted
crosses on the torso. Reddish brown sandstone, 115 x 63 x 13 cm.

CoBpeMEeHHOMY YeAOBEKY, JKMBYIJEeMy BO BPEMEHa, KOr-
Ad IIPOU3BEACHNS MOHYMEHTAABHOTO MCKYCCTBA CO3AAIOT-
CSl ITOYTM WCKAIOUMTEABHO AASl YKPAIIEHMS WMHTEPbEePOB
3AQHWUI WMAW IIAOIJAAE TOPOAOB, TPYAHO IIOHATH AOTMKY
APEBHMX, TPATMBIIMX MHOTO CMA W BPEMEHW Ha TO, YTO-
OBl HaHECTM Ha KAMEHHYVIO TABIOY M300paskeHue, a ITOTOM
IIOCTABUTh B OTKPBITOM cTenmn. Ho B Te apasexme 3moxm
1300pasuTeAbHas ACATEABHOCTh HE OIPaHMYMBAAACH ICTe-
Tiaeckon GyHKUMen. 11 KOHEIHO APEBHMI CKYABIITOP CTa-
paTeapHO PaboTas ¢ KAMHEM COBCEM HE AASl TOTO, YTOOBI
cobparh CBOMX CONA@MEHHMKOB Ha IIPE3EHTALMIO CKYAb-
HTYPHI, TIOAYYasT BOCTOPIKEHHbBIE OTKAMKM W OAOOPUTEAD-
HBIE PELEH3MM WMCKYCCTBOBEAOB. B Te BpemeHa coszpaHMe
IIPOM3BEACHMI MCKYCCTBA OBIAO TECHO CBSI3aHO C Maruei
n puryasom. OKYHEBCKME CTEABI CTABMAUCH B CTEIM IIPU-
MEPHO II0 TeM K€ IPUYMHAM, IO KOTOPHIM AO CUX IIOP
CTpoAT Xpambl. KyABTOBBIN XapaKTep CTeA HAAEKHO AO-
Ka3aH bAaropaps PacKOIKaM HECKOABKMX APEBHMUX CBSTH-
AMIL, HA KOTOPBIX BCe OHWM KOTAA-TO HaXOAMAMCH. IIpaspa,
CTeA, COXPAHMBLINXCS AO HAIIIETO BPEMEHW Ha CBOMUX IIep-
BOHAYAABHBIX MECTAX, OCTAAOCh HEMHOTO. DOABIIMHCTBO 13
HUX OBIAO IIEPEVUCIIOAB3OBAHO B KAYeCTBE CTPOUTEABHOTO
marteprasa IPU COOPY>KEHWUM KYPraHOB M ITOMUHAABHBIX
00OBEKTOB bOAEE TTO3AHMX IIOX.



M3ydeHne OKYHEBCKMX CBSTMAMIL, IIPOBEACHHOE B
1970 — 1972 rr. skcneanument MockoBekoro yHMBEpCH-
tera um. M.B. Aomonocosa moa pykosoactBom A.P. Kers-
AACOBA, BBIABMAO CYIJECTBOBAHWME CTPOTO PErAaMEHTHPO-
BAHHOTO PUTyasa MX YCTAHOBKM W WUCIIOAb30BaHWMs. Bce
CTEABl II€PBOHAYAABHO OPMUEHTUPOBAAMUCH AMUIEBOM CTO-
POHOVI B HAIPaBACHMM BOCXoaa coaHua. Ilepea ycTaHOB-
KOW CTEABI HA AHO ITOATOTOBACHHOW AASI STOTO SIMBI KAAAU
4acTU IPUHECEHHBIX B >KEPTBY >KUBOTHBIX. OOBIMHO 3TO
ObIAa IIKypa C TOAOBOM MOAOAOTO baparika, MHOTAZ APY-
IMe YacTW TOTO JK€ >KMBOTHOIO, a TAKJKE KOCTU AOLIAAM,
aocst, Measeass. OCHOBAaHME CTEABI YKPEIIASIAOCH KAMHSIMMU.
Kaskpas compoBo>KAaAach SKEPTBEHHUKOM, PACIIOAOSKECH-
HBIM C IOJKHOWM CTOPOHBI M IIPEACTABASIBIIUM COOOM erge
OAHY IIAOTHO 3aIIOAHEHHYVIO KamHAMU Imy. [Top KamHaMmn
M MEKAY HUMM TaK’Ke OOHAPY’KEHBI KOCTWU JKEPTBEHHBIX
SKMBOTHBIX. 10 BO3pacTy mpumHECeHHBIX B SKepTBY Oapari-
ko H.B. AeonrseBy yaasoch yCTaHOBUTH BpPemsl COOPY-
sKeHMsT CBATUAMIIX. OOBIMHO JKMBOTHBIM TPU WAV IIECTH
MeCSILeB, ITO3TOMY C YYEeTOM OKOTAa OBEL B TPAAMLMOHHBIX
CKOTOBOAYECKMX XO3SMCTBAX B KOHLJE mapra — II€PBOM
[IOAOBMHE AIPeAs, CO3AAHME CBATMUAMIY BBIIIAAACT HA Ha-
nboaee 3HAUMMBIE AASL APEBHMUX KAaACHAAPHBIE AATHI, 3HA-
MEHOBABIIME CMEHY CE30HHBIX W TOAMYHBIX (a3 — AHWU
ACTHETO COAHLJECTOSIHMUS U OCEHHETrO PaBHOACHCTBU. CyAs
[0 OPMEHTUPOBKE CTEA, MX YCTAHABAMBAAM YTPOM, UyTh
[IO3’KE BOCXOAA COAHLJA.

Bo3ABMIKEHMEM CTeA, OYEBMAHO, OTMEYAAM TAKXKe AHU
3MMHETO COAHLECTOSHMS M BECEHHETO PaBHOACHCTBMSL.
3-32 mpomep3aHms ITOYBBI, 3ATPYAHSBLIETO ITPOBEACHME
3eMASIHBIX PabOT B 3TO BpPeMs TOAQ, K 3TUM IIPA3AHUKAM,
BEPOSITHO, CO3AABAAM CTEABI, KOTOPbIE HE IIPEAITOAATAAOCH
BKAIIBIBATh B 3eMAIO. V300paskeHms1 any OOSKeCTB Ha HUX
BBIOMBAAMCH HA IIMPOKOW CTOPOHE IIAMUTHI, IIOYTH BO BCIO

Crena ¢ Bepxosii p. Yitbar. HaiifieHa nepencnonb30BalHoi B orpaae
Kyprara Tarapckoii KynbTypbl. Cepeiit rpanmt, 350 x 80 x 40 cm.

Stela, upper reaches of the Uibat river. The stela was found reused in
the enclosure of a Tagar culture kurgan. Grey granite, 350 x 80 x 40 cm.
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epTBEHHas siMa

MnaH 1 pa3pe3 OKYHeBCKOr0 CBATUNMLLA Y NOC. EpOMHCKMiA. CBATNMLLE BKMHOHANO [1Be CTe—
JIbl M 1B AIMbl 715 CTOKA KPOBY MPUHOCHBLLNXCS B XEPTBY XKUBOTHBIX, BLITAHYTHIE LIENO4KO
C tora Ha cesep. JTnLEBO YaCTbHO CTENbI 06PALLEHbI HA BOCTOK — B CTOPOHY BOCX0JA COJHLA.
Ctena 1 BbiceyeHa M3 Ceporo rpaHuTa, cTena 2 — u3 PO30BOro. XKepTBeHHbIE SMbl 0BANbHON
B nnaHe dopmbl 1 ry6uHoi 120 1 148 cM 3an0NHEHbI KyCKaMK M3BECTHsKA GEMoro LBeTa.
CTena 2 ¢ penbedHbIM SiLeBNaAHbIM 0BanoM 6e3 AeTanei nuua 1t penbedHol rpyapto 6bina
pa3buta Ha [1Be 4YacTu (nepBOHaYanbHas BbicOTa BCeil CTenbl — 316 cM). HmkHss ee yacTb
BKOMaHa B NepeBepHyToOM Biae. BepxHAA YacTb Oblna NON0OXeHa MOBEPX COOPYKEHHON HOXHEe
KEPTBEHHON AMbl. Cpe/ KOCTEN XMBOTHBIX, HailIeHHbIX B BEPXHEIA 4aCTN XXEPTBEHHbIX M 11
BO3/e CTeN, Npeobnagany KocTu Nowagmn. 3Lech Xe BCTPEYeHb! EANHNYHbIE KOCTIA KPYMHOMO
poraroro CKoTa I nTuLbl.

Plan and cross-section of an Okunev sanctuary near the Erbinskiy settlement. The sanctuary included two
stelae, two pits for draining the blood of sacrificed animals, extending chain from the south to the north. The
front side of the stela is oriented to the east, towards the sunrise. Stela 1 was hewn from grey granite; stela 2,
from pink granite. The two sacrificial pits are ovular in shape with depths of 120 and 148 cm, and were filled
with pieces of white limestone. In the relief of an egg-shaped oval without facial details and relief breast, stela
2 had been broken into two parts (the initial height of the entire stela was 316 cm). Its lower section was found
overturned during excavation. The upper portion had covered the southern sacrificial pit. Among the animal
bones found in the top part of the sacrificial pits and near the stelae, horse bones prevailed. Also found were
the singular bones of horned cattle and birds.
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Crena u3 okpecTHocTeid . benbiid aip. Ceepxy nuka 60xecTsa n306pa-
KEHA 3Mest C YABOEHHbIM 43bIKOM. [03[Hee Ha 60KOBOI rpaHK BbIOUTA
4enoBeyeckast (hurypa B Tarapckom ctine. Cepo—-KopuHeBblit necHa—
Huk, 175 x 58 x 20 cm, Bec 370 Kr.

Crena ¢ p. Ecb. HaitneHa nepencnonb3oBaHHoit B orpaje kypraHa Ta-
rapcKoii KynbTypbl. [0BEpX OCHOBHOTO N1 AKa BbIBUTO 6OMbLLIOE KONMYEC—
TBO BTOPUYHbIX OKYHEBCKMX W306paXeHWi. KpacHoBaTo-KopUiHeBbIit
necyauk, 150 x 80 x 12.

Stela fragment from the vicinity of Beliy Yar village. A snake with a
forked tongue is represented above a deity face. Later, a human figure
in the Tagar style was engraved on a side of the stela. Grey-brown
sandstone, 175 x 58 x 20 cm; weight 370 kg.

Stela, Es river. The stela was found reused in a enclosure of a Tagar
culture kurgan. Over the basic face a great number of secondary Okunev
images were engraved. Reddish brown sandstone, 150 x 80 x 12 cm.
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ee BoicoTy. CO3AaBaAM MX AAS ITPOBEACHMS OAHOKPATHO-
rO KaACHAAPHOTO PUTYaAa, IIOCA€ KOTOPOTO OHM, OAOGHO
IIPOM3HECCHHOM MOAWUTBE MAM 3aKAMHAHWUIO, YTPAUYMBAAU
cBoe 3HaueHMe. Tocae 0OpsAa cTeABI MOTAM OBITH MCIIOAB-
30BaHBI AASI HAHECEHNMST HOBBIX PUCYHKOB, PasOUThL 1 Ipu-
MEHEHBI B KaueCTBe CTPOUTEABHOIO MaTepuasa Ipu Co-
opysKeHmn morpebenmit. Bce OCHOBHEBIE, IEPBOHAYAABHBIC
M300PasKEeHMS CTeA CO3AABAAMUCH AAST KPYITHBIX KOAACKTMB-
HBIX CE30HHBIX OOPSIAOB. VIHOTAA TOT K€ KameHb, CITYCTsI
HEKOTOPOE BPEMsI, BHOBb WMCIIOAB30BAACS AAS HAHECCHMS
M300pasKeHNil, MPEAHA3HAYCHHBIX AASL KPYIIHOTO OOpsaa
Bcero KoasekTnsa. OAHAKO Yallje BTOPUYHBIE PUCYHKM OT-
AMYAIOTCST HEOOABIIIM PA3MEPOM M MEHBIIIEN TPYAOCMKOC-
TBIO WMCIIOAHEHMS W CBS3aHBI ¢ obpaljeHmMem K boram Io
KaKOMY-TO MEHEe 3HAYMMOMY IOBOAY (HAIIpmUmep, mcije-
AeHme ot boaesun u T.11.). Kakne-to n3obpaskeHms: MOTAU
BBIIOAHSITHCS CIIEIMAABHO AASI TTOTPeOAABHBIX OOPSIAOB.



KyabTOBOE 3HAYEHME «ACTHUX> CTEA, B OTAMUUE OT «3UM-
HMX»>, OBIAO OOACE AAMTEABHBIM, XOTSI M OHO TOKE OIpaHM-
4MBAAOCH KAACHAAPHBIM CpOoKOM. HoBas 3Haummas xaseH-
AAPHAs AATA IIPEANIOAATaAd CO3AAHMUE W YCTAHOBKY HOBOVL
creasl. Hanboaee caoskubie creasr, 0ObIgHO cTOAOOOOPA3-
HOM GOPMBI, C TPEXBIPYCHON KOMITO3ULUEH, CUMBOAU3NU-
poBaAu OOHOBAGHHBIV MUP, ITPOCAABASIAM OCHOBHBIE ITPU-
HIJMITBI €I0 JCTPOWCTBA M BaSKHEMIIMX OOrOB, MAarMyecku, B
HEePa3PBIBHOM CBA3U C PUTYAAOM, CIIOCOOCTBYS YKPEIIACHUIO
CBAIJEHHOTO MMPOBOTO MOPSIAKA M OAATOMOAYIMIO KOAAEK-
tmBa. M3o0paskenne Ha HMX MUPOBOrO siilja IIOKA3BIBACT,
9TO MOMEHT HayaAa Ka>KAOTO HOBOTO KAA€HAAPHOTO LMKAA
OTO>KAECTBASIACS OKYHEBLAMM C HAa4yaAOM BPEMEHM BOOO-
Ije, 3aHOBO IIOBTOPSAS MOMEHT BO3HMKHOBEHWMSI MUpa U
CBS3aHHBIE C HUM COOBITHSL.
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Crena ¢ 03. YepHoe. MepBoHa4anbHOE N300pKEHNE B BIAE aHTPO—
MOMOPCHOT0 N11KA PACTIONOXEHO HA LUMPOKOI rpaty kamHs. Mosaxee Ha
0OKOBOIH CTOPOHE CTeNbl N300P@XEHbI 1BE (DUMYPbI KPYNHOTO POraroro
CKOTA M @HTPONOMOPEHOE OOXKECTBO. JTUHINM HA TON0BE O0KECTBA OfHO—
BPEMEHHO MOTYT aCCOLMMPOBATLCA C MPUYECKOI 1 Ny4amn cusHud. Ta-
KoVt 00pa3 MeeT napannesnu CPeam CUHXPOHHbIX N300paxeHuil 3anaa—
Hoit Cubupw, Poccuiickoro Antas, Kasaxcrana. OH Takxe Conoctasum ¢
11300p2XEHVEM Ha 30710TOM NMEPCTHE LApst U3 6071Ee NO3AHEND, CaKCKOro
kyprara Vccbl, KOTOpoe MCCea0BAaTeNy CBA3LIBAIOT C APEBHENPAHCKIM
60xecTBoM Mutpoit. KopniHeBo-cepblil necyatuk, 184 x 67 x 36 cm.

PenbedHbli nuK AiLeBuAHON opMbI Ha CTeNe ¢ 03. YepHoe.

Stela, lake Chernoe. The initial image in the form of an anthropomorphic
face is located on the broad side of a stone. On one of the sides, later
representations were added — two figures of large horned cattle and
an anthropomorphic deity. Lines on the deity head can be associated
simultaneously with either a hairstyle or light rays. Such images have
parallels among synchretic images in West Siberia, the Russian Altai and
Kazakhstan. It also is comparable with the image of the ruler on a gold
ring from a later Saka kurgan which researchers have connected with the
ancient Iranian deity Mitra. Brown-grey sandstone, 184 x 67 x 36 cm.

Relief face, egg-shaped in form, on a stela from lake Chernoe.
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1306paxenne nnka 6oxecTsa Ha cTene ¢ 03. bene. B sepxHem apy-
C€ JINKa MOKa3aHo NaTb rnas. ,ﬂBa 13 HIX TPAKTOBAHbLI B BIAE 6onbLumx
OKDYXXHOCTEN, a eLLe TPU nepedaHbl HEOONbLUMMM KPYTTIbIMIA AMKaMU.
BHyTpu xenotka pra xopoLLo COXpaHMACh KPacHas kpacka.

Image of the face of a deity on a stela from lake Bele. Within the upper
layer of the face five eyes are shown. Two of them are represented in the
form of the large circles, and three more are depicted by small round pits.
In the trough of the mouth red paint has been well preserved.
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Baaropapst cAOSKHOCTM, PasHOOOPA3MUIO M BBIPA3UTEAb-
HOCTHM 00Pa30B, OKYHEBCKOE MUCKYCCTBO IIPOM3BOAUT CaMOE
HEMU3TAGAMMOE BIICYATACHWUE W IIPEACTACT SIBACHUEM WC-
KAIOUUTEABHBIM, HeobbluariHbIli €ro B3AET, 3aI1e4aTACHHbIN
B KaMHe, HE WMMEET aHAAOTOB HWM B IIPEABIAVIGME, HU B
nocaepyromgue arnoxu B ucropmun Casgno-Aarasg. Bo muo-
TOM OH CBSI3aH C 0CODOV POABIO MAMSITHMKOB HACKAABHOTO
MCKYCCTBA B OKYHEBCKOM obrectse. Aeao B TOM, 4TO QyH-
KUMOHAAPHO OKYHEBCKME CTEABI ITOAOOGHBI PEAMUTTO3HBIM
rMMHAM  (MOAUTBAM), T.K. MX WM3006DPA3UTEABHBIN TEKCT
OBIA aAPECOBaH HE AIOASIM, a OOram " APYIUM CBEPXUCAO-
Bedecknm cnaam. OH OPMEHTMPOBAH HA BOCXBAACHME TOTO
MAM MHOTO MUPOAOTMIECKOTO IEPCOHAYKA, YTOOBI B OTBET
HOAYYUTh HEOOXOAMMOE OOILeCTBY.

QyHKRyMS M3006paskeHM HEIMOCPEACTBEHHO BAMSIAQ HA
MUX COACPIKAHME M MUCIIOAB3YEMBIC M300Pa3UTeAbHbIC IIPU-
empl. Cpean IMOCACAHMX BaSKHEWAINYIO POAb MUIPAAM METa-
doprueckme OTOSKACCTBACHWMS, ACAAIOIGME W300ParKeHMs
MHOTO3HAYHBIMIU. DTOT TBOPYSCKMIL IIPUEM 3aAKAIOYAACS B
yIIoTpebACHMN M300PasKeHMST OAHOTO O0BEKTa BMECTO APY-
TOTO M IIO IIPaBMAAM APYTOTO, YTO IIPUAABAAO €My HOBOE
KadecTso. Hanboaee IIMPOKO MCIIOAB30BAACH OTOYKACCT-
BACHMSI YACTEVl TEAQ, OPraHOB YYBCTB, ACTAACH KOCTIOMA
OoskecTBa ¢ OOBEKTAMM M SIBACHWUSIMMU IIPUPOABL (HAIpPU-
MeP, TAa3 — CBETMAO, BBICOKMIA TOAOBHOWM yOOp — ropa
Ap.). Ilopoii, opra Aeraap mam arpubyr obpasa OAHOBpe-
MEHHO OTOKACCTBASCTCSI CPa3y ¢ HECKOABKMMM OOBeKTa-
MW, W BBIIBACHWME BCEX VPOBHEW 3HAYCHWS IIPEACTABASICT
BECbMA CAOSKHYIO 3aAady. MHOIOKpaTHO MOBTOPpSIOIIMEcs
HA Pa3HBIX CTEAAX OAHM WM Te JKe M300pasuTeAbHBIC MeTa-
$OPBL OTPAsKAIOT CYLJECTBOBABIINE ITAPAAACABHO B YCTHOW
TPaAMLIUM YCTOMIMBBIC GOPMYABL OITUCAHMS OIIPEACACHHBIX
00>KecTB, BKAIOYABIINME [JeAble HAOOPHI IIPOCAABASBIINX MX
3IUTEeTOB. BUAMMO, B OKYHEBCKOW TPaAMLIMM CAMO Iepe-
gncaenne (u3obpaskenme) ammrTeTos u arpubyros Goykec-
TBa OBIAO BaSKHOV YaCTBIO PUTYAAa €TO IOYUTAHMUSI, MMEAO
GOABIIYIO ITPArMaTUIECKYIO LIEHHOCTb.

Tumoaormaeckn M300paskeHMsT HAa OKYHEBCKMUX CTEAAX
MO>KHO CPaBHUTH C XPOHOAOTMIECKM OAMBKMMM BEAMTAC-
KUMM TMMHAMU. BEAMICKME IMMHBI TOSKE CTaBSIT LICABIO
BOCXBaACHME OOXKECTBA M IIEPEUMCACHNUE €TO AOCTOMHCTB C
[IOMOIIBIO PA3AMIHBIX MeTadOp M BMUTETOB, HO Y3Ke II03-
THUYECKOTO Xapakrepa. Baskueriiner ocOOCHHOCTBIO BEAMI-
CKMX IMMHOB SIBASETCSI BO3MOSKHOCTh HECKOABKMUX MHTEP-
IIpeTaynii OAHOTO 00pasa, HaAMYME CKPBITOTO 3HAYCHWMS,
MUIPA CMBICAAMA.

[To mpepcTaBACHMSIM CO3AATEACT BEAMMCKMUX ITMMHOB,
94eM MCKYCHee CAOKeH IMMH, 4em Oosee OH MHOTO3HA-
4eH, TeM OOABIIE Y HEro IIAHCOB IIPUBACYD BHUMAHMUE U
3aBoeBaTh OAATOCKAOHHOCTh OOKECTBA. DTO ITOPOIKAAAO
CTPEMACHME K IIOCTOSIHHOMY COBEPIIECHCTBOBAHWMIO W YC-



061Lwit BA COXPAHMBLLEICS HacTL CTENbI C 03. bene n BuA nka 60~
XeCTBa B Npodmnb. KpacHoBato-kopuiHeBblii necyanuk, 280 x 90 cm.

General view of the remaining part of a stela from lake Bele and a deity
face in profile. Reddish brown sandstone, 280 x 90 cm.

AOSKHEHMIO (POPMBI TIEPEAAUNM KAHOHUIECKUX CIOSKETOB.
AHaAOTMUHBIE TIPEACTABACHMSI M CTPEMACHMSI, BEPOSITHO,
MOTAM CTaTh OAHOW M3 TAABHBIX IPUIMH YAUBUTEABHOTO
PasHOOOPa3nsT OKYHEBCKMX M300PasKeHMM, KOTAQ ITPAKTHU-
9EeCKM KaSKABIV1 PUCYHOK B YEM-TO MHAMBMAYaAeH. Tarkomy
OOBSACHEHUIO COOTBETCTBYET M Obljee HAITPABACHME Pa3BU-
THSI M300pAsKEHMI Ha OKYHEBCKUX CTEAAX: OT OTHOCUTEAB-
HO IIPOCTBIX PAaHHUX K IIPEACABHO CAOSKHBIM KAACCUIEC-
KUM M TEPSIIOIIUM PEAAU3M TTOZAHUM.

Tunosornaeckue mapassean n300pasKeHMI HA OKYHEBC-
KUX CTeAaX C TMMHAMU Bep IMOMMMO 311oxasbHOM M QyH-
KIJMOHAABHOM GAM30CTM, CXOACTBA HA YPOBHE MPUHIJUIIOB
[TOCTPOEHMST, MMEIOT M APYIME OCHOBaHMSI — OAM30CTB
XO3SICTBEHHOTO THIIA M 00pasa >KU3HU MX CO3AATEAET.
1 B 3TOM HET HMYETO YAMBUTEABHOTO, BEAb OKYHEBCKAs Va Vi
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Bup nactn Muchm4eckoro XMLHIKA B HIDKHEA 4acTu CTENbI C 03.
Bene B npochunb 1 andac. MacTb ¢ 60AbWAMM 1 CTPALLHBIMU 3y6amin
0XBATbIBAET KaMeHb M0 BCEi OKpyxHoCTW. Cama cTena npu 3Tom Boc—
NPUHUMAETCS KaK 3MEEBUAHOE TENO 3TOr0 CyLLEcTBA. COCTaBHOI 4aCTbiO
11300p@XeHVs NacTV ABNAOTCS TONOBbI U MOMHbIE (OUTYPbI TPUCHOB M
Op7I0B, CTUANCTAYECKY NPEABOCXMLLAIOLLME M30OPKEHNS XMLLHbIX MTIAL,
B ICKYCCTBE CTENHOr0 nosca Espasuin cknghckoro BpemeHI. Bo3MOXHo,
TaKIM CMOCOBOM IPEBHUI XY AOXHIK OTOXAECTBASN NOXMPaHUe M-
YECKIM XULLHWKOM CBOBIA XEPTBbI C ObICTPbIM MOTMOLLEHNEM MEPTBON
N0V 3TUMIA NTULAMIA. BHYTpY NacTu CKpbITa NONOBUHA 3HAKA B BUAE
Kpyra C 4YeTbipbMs Jly4ami, TPAGULMOHHO U306PAKAEMOT0 B HIDKHEM
APYCe NINLEBOI 4ACTI OKYHEBCKUX CTEN.

View of the mouth of a mythical predator in profile and frontally from
the lower portion of a stela from lake Bele. The mouth, with large and
frightening teeth, has seized the stone along the entire circle. Because
of this, the stela itself is perceived as the serpentine-like torso of this
creature. The constituent part of the representation of the mouth turns
out to be the head and full figures of griffins or eagles, which stylistically
anticipate representations of predatory birds in the art of the Eurasian
steppes during the Scythian period. In such a way, perhaps, the ancient
artist identified the mythical predator’s consumption of a victim with the
birds who rapidly consume the flesh of the deceased. Concealed inside
the mouth is half of a four-rayed circle which is represented traditionally
in the lower portion of the frontal plane of Okunev stelae.
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KyABTYpa CYIJECTBOBAAA HE W30AMPOBAHHO. KyAbTYpBHI,
poActBennsie eii, 6pian B ['opHom Aarae, Tyse m Mon-
roann. HackaapHbre 1306paskeHNMs], HAIIOMMHAIOIUE AUKH
OKYHEBCKMX OOXKECTB, PaCIPOCTPAHEHBI B CEBEPO-3aIlaA-
HBIX panoHax Kmras m Aasee K IOTy BIIAOTh AO BEPXOBUA
p. Mua. CaepoBaTeAbHO, M PUTYaABHO-MUPOAOIMYECKHE
IIPEACTABACHNMSI OKYHEBUeB OBIAM 4acThIO boAee IIMPOKO-
IO SIBACHWMS LEHTPAABHO-a3MATCKOIO U AQSKE eBPa3UIICKOTO
maciraba.
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K corkaaeHMIO, MCTOYHMUKOB, ITO KOTOPBIM MOSKHO CYAUTD
O JKM3HM CKOTOBOAYECKMX KYAbTYp EBpasmm Toit sasexoii
3MOXU, 04eHb MaAr0. OCHOBHBIMM M3 HUX SIBASIFOTCSI TEKCTBI
PurBeast m ABecTsl, OCTaBACHHBIE HAPOAAMM, ITPOKMUBAB-
mmmn Ha teppurtopun Ceseproro Mupocrana n Mpanc-
KOro Haropbs. Ho yCTHBIN M IMChbMEHHBIN CITOCOb mepeaa-
ar MHPOPMALUN, Ha KOTOPOM ITOCTPOEHBI 3TH UCTOYHMUKH,
HapsIAY C ITOAOSKUTEABHBIMM MOMEHTAMU, MMEET M CBOU
HEAOCTATKN.

B 3TOM OTHOIIEHUNM KYABTYPHO-MUCTOPUIECKOE 3HAYCHUE
OKYHEBCKMX CTeA COBEpILIEHHO ocoboe. Bo-mepspix, oHM
HanboAee ITOAHO M CUCTEMHO OTPASKAIOT PUTYAABHO-MUPO-
AOTMUYECKME IIPEACTABACHWUSI PAHHUX CKOTOBOAOB BOCTOY-
HOV1 YaCTW €BPa3UVICKONM CTEIN. BO-BTOPBIX, OHM SIBASIFOTCS
M300PA3UTEAPHBIMI TTAMSITHUKAMM, T.€. IPUHAAACIKAT K
TUITY WMCTOYHWUKOB, OTAMYHOMY OT IMUCBMEHHBIX TEKCTOB
Purseabt 1 ABecTbl. DTO TOYKE O4EHD BAKHO, T.K. ITO3BOAS-
€T B3TASHYTh HA KYABTYPY C IIPUHLMUIIMAABHO MHOWM TOYKM
3peHMs, HOHAITh M, B OYKBAABHOM CMBICAC, YBUAETH MHbIE
€e aCIeKThl. B-TpeTpnx, MaMsaTHUKNU OKYHEBCKOTO UCKYCCT-
Ba boAee AOCTOBEPHO M OOBEKTMUBHO 3aIEIATACAM KYABTYPY
CBOETO BPEMEHM, YeM COIIOCTABUMBIE IIMChMEHHBIE TEKCTHI
n3 Mpana m MHAMM, TOCKOABKY He IIOABEPTAAMUCH MOAEP-

Crena 13 OKpecTHocTel ynyca TasmuHa. PO30BbIA  rpaHuT,
148 x 35 x 35¢M.

CTena u3 okpecTHocTelt ynyca TasmiHa B uHTEPbepe MuHycuHcKoro
PErOHaNbHOO kpaesea4eckoro My3es M. H. M. MapTbsiHosa. Cepblit
rpanuT, 280 x 50 x 35¢Mm.

Stela, Tazmin district. Pink granite, 148 x 35 x 35 cm.

Stela from the Tazmin district inside the Minusinsk Regional Museum
named after N. M. Martyanov. Grey granite, 280 x 50 x 35 cm.
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DparmeHT CTenbl ¢ M300paXeHNEM KA OOXECTBA U3 OKYHEBC—
Koro KypraHa “epxosas XI. JIuk nepexpbiBaioT BTOPUYHbIE PUCYH-
KN — HECKOMbKO (IUryp «TOLMX>» KOPOB. KOPU4HEBBIA NECHAHVK,
125x 93 x 9cm.

Stela fragment with a deity face from the Okunev kurgan Chernovaya
XI. The face is covered with secondary drawings — several figures of
“lean” cows. Brown sandstone, 125 x 93 x 9 cm.
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HU3aLMIU Y M3BMEHCHMUSIM, Hen30esKHBIM IIPH [TepeAade MH-
dopmanmm OT IIOKOACHMS K IIOKOACHMIO B PAMKAX JCTHOW
TpaAsuUun. B-deTBepThIX, M3ydeHMe M300PA3UTEABHBIX Me-
TadOp IO3BOASET PEKOHCTPYUPOBATD IIOITHUICCKIE MeTAPO-
PBI 7 SIUTETHI, MCIIOAB30BABIIMECS B IIAPAAACABHO CYIJECT-
BOBABILMX TEKCTAX YCTHOM TPAAMLIMM, AO HAILIETO BPEMEHM
HE AOIICALINMX. BpIsBaeHME TAaKMX MeTadOp B MEPCIEKTUBE
[IO3BOAMUT IIPOBECTNM MX CPABHUTEABHO-MCTOPUICCKOE U3Y-
deHMe W IPUOAMBUTBECS K PEIICHUIO IPOOACMBL SI3BIKOBOVA
IIPUHAAACIKHOCTI OKYHEBLIEeB. Bce 3TO AeAdeT KameHHBIE
cTeAbl XaKacuM MUCKAIOYUTEABHO BaSKHBIM MCTOYHMKOM ITO
UCTOPUM " KYABTYPE APEBHMX OCCIIMCHMEHHBIX HAPOAOB
Kak Xakacmu, Tak u Bcen LlenrpaspHont Asun.

OKyHEBCKOEe MCKYCCTBO ¥ PUTYAABHO-MMU(POAOTUICCKUE
IIPEACTABACHMS OKa3aAM OOABIIIOE BAMSHME Ha 1300pasu-
TEABHBIE TPAAMUUU M KYABTYPY APYIMX Hapopos. Harpu-
Mep, CYIJECTBYET OTICTAMUBAS CBSI3b OKYHEBCKOTIO MCKYCCTBA
M TAKOTO MOLJHOIO €BPAa3MUiCKOrO KYABTYPHOIO peHOMEHA
GoAee MO3AHETO BPEMEHM KaK CKUPO-CHOUPCKMIL CTHMABS.
OHa cBMAETEABCTBYET 00 OKYHEBCKOM HACACAMM AMOO 06-
IOWUX KOPHSX 3TUX TPAAMULIMI, 4, BO3MOSKHO, M O POACTBE
OKYHEBLIeB ¢ Hapopamn ckudexoro mupa Espasmm. 3ara-
AOUYHBIE aHAAOIMW C BHYTPEHHEW CTPYKTYPOM OKYHEBCKMX
AMKOB ACMOHCTPUPYET PACKPACKA CKYABIITYPHO MOACAM-
POBaHHBIX 3 IMIICA ITOCMEPTHBIX M300Pa’KeHMUI deAOBe-
4eCKMX AMI, HAMACHHBIX B 3aXOPOHEHMIX MunycmnHCKOM
KOTAOBMHBI XYHHO-CAPMATCKOrO Bpemenn?®. Kpome aroro,
MMEIOTCS MHOTOYMCACHHBIC ITAPAAACAU C PUTYAABHO-MU-
$OAOTMUCCKMMIM TIPEACTABACHUSIMM 1 ObAaueHMEM CrOmp-
CKMX IIaMaHoB. HeKoTopele MCCACAOBATEAM CIUTAAM, UTO
A€TaA M300PasKeHMi Ha CTEAaX MOTYT OOBSICHATBCI KaK
IAEMEHTBI KOCTIOMAa APEBHMX IaMaHOB. TaKOWM KOCTIOM
MOT BKAIOYATH BBICOKYIO KOHYCOBMAHVIO IIAIKY C ACHTAMM
M POTamy, HATPYAHMK M3 IIACTHU 3BEPSI, 3MECCBUAHBIC ITOA-
BECKM, PACKPACKY AMIIa MAM MACKy B BUAE TOAOBBI 3BEPs,
runbl 1 T.A.27. Bee 3TO mosBoasieT paccmaTrpuBaTh PUCYH-
K/ OKYHEBCKMX CTEA C TOUKW 3PEHMUS IIPEABICTOPUM CHOMP-
ckoro mamannsma. OAHOBPEMEHHO Te SKe ACTaAM M300pa-
SKEHMI COIOCTABMUMBI C KOCTIOMamn M ODAMKOM OO>KecTB
B OyAAM3ME, OCODEHHO C ObAaUYeHMEM YYaCTHUKOB Aama-
ncrckoro mpasaauka LJam?. Takmum obpasom, okyHEBCKOe
MUCKYCCTBO OKA3aAOCh HA MEPEKPECTKE LJCAOTO PSIAd BaK-
HEWIINX ITPOOAEM APEBHEN MCTOPUNM 1 KYABTYPHI EBpasun.
BO3MOYKHO, MMEHHO OHO XPAHUT OTBETHI Ha MHOTME elle
HE PEIeHHbIE CETOAHST BOIIPOCHI.
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Crena c p. Yii6ar, otkpbitaa [. . Meccepwmuarom B 1721 1. Mosepx
OKYHEBCKOT0 M300PKEHNS B PAHHEE CPELHEBEKOBBLE BEPTUKANbHLIMM
CTONBLAMN HAHECEHbI PYHU4ECKMe Haanuew. KopuyHeBblii necHaHuk,
260 x 50 x 20cm.

Stela from the Uibat river discovered in 1721 by D.G. Messerschmidt.
During the early medieval period, runic inscriptions were engraved in
vertical columns over the Okunev image. Brown sandstone, 260 x 50
x 20 cm.
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ITepBBIM M3 Y4EHBIX, KOTOPBIV HAllleA, OCMOTPEA W 3a-
PUCOBAaA HECKOABKO OKYHEBCKMX CTEA, 3aIIUCAA CBSI3aHHBIC
C HUMW IpPeAaHus, ObIA YYCHBIVI-IyTEIIECTBeHHMK AaHn-
na otanb Mecceprmmar. Oto cayamaocs B Hadase XVIII
BeKa, Korpa oH, 1o mpuxasy Ilerpa I, mpnbsia B Xakacuro
AASL BCECTOPOHHETO M3Y4eHMsI OOIIMPHOTrO CTEIIHOTO PErm-
OHa, HEAABHO BoILeAllero B cocras Poceun. Erge Toraa on
obpaTna BHUMAHME, YTO MECTHOE HACEACHWME ITOKAOHSICTCS
3TUM KAMEHHBIM MAOAAM, BIIOAHE OCO3HABAsl UX APEBHee
mpoucxoskaeHne. OcobbIM yBasKEHUEM ITOAB30BAAUCEH CTe-
ABI, HATIOMMHAIOIJUE SKEHCKYIO PUTYPY.

CeroaHs MHOIME OKYHEBCKME CTEABI AASL ObecIriedeHms
COXPaHHOCTM IIEPEBE3CHBI B My3en. Doaplne KoaseKymu
HaXOAATCSI B XaKaCCKOM HALVIOHAABHOM KPaeBEAYECKOM
mysee um. A.P. KesaacoBa, Munycnackom mysee wum.
H.M. MapresHoBa, ['ocysaperBenHom Dpmurake. [pas-
Ad, OAHO M3 CaMBIX ITOYUTAEMBIX XaKacamM OKYHEBCKMX
n3sassanit — Yayr Xyprysax tac («boasmas Kamennas cra-



pyxa») — B 2003 roay mo mpocsbe skuTeAeit pecrrybAnkm
13 Abaxana CHOBa IIEPEKOYEBAAO HA CBOE IIPE’KHEE MECTO
B Cararickyio crens. Ho Temeps, 9Tobb! 3a1UTHTh KaMEHb
OT Pa3pyIIUTCABHOIO BO3ACTACTBIS BETPOB M aATMOCHEPHBIX
OCAAKOB, AASL HETO 3A€Ch IIOCTPOEHA CTEKASHHAS IOPTa.
Kak ¢urcmnposasn nyremecrsenamnkn XVIII Beka m 6o-
Aee TIO3AHME ccaepoBaTesr, KameHHas cTapyxa camrasach
BAQCTUTEABHUIJEI AYII AIOAEM W >KMBOTHBIX: MY’KYMHBI
IIPUXOAMAM K HEWL 33 yAauell Ha OXOTe, a JKCHIJUHBL IIPO-
CUAM O POSKACHMU AeTeit. Bor, Hampmmep, Kak OIMUCHI-
Baacs obpsip moumranms creasl B cepeanne XIX B.: «Or-
IIPABASICh Ha 3BEPUHBIN IIPOMBICEA MAW IIPOE3KAS MUMO,
MHOPOALIBL ITOAXOASIT K KaMEHHOV CTapyXe C IIOKAOHAMW,
OOATBAIOT € MOAOKOM 1 apakoio (BUHOM, IEPETOHIEMBIM
M3 MOAOKA), a BBIITYKAOE, IPYy0O M3BASIHHOE AMIIO UCTYKAHA
C OTBEPCTBIM PTOM OOMA3BIBAIOT CMETAHOIO MAM CAAOM C
TAKUM YCEPAMEM, YTO POT HMOYEPHEA OT JKUPHOIO CAOS».
Moasa 06 0coboit crae KamHs sKuBeT A0 cnx mop. K memy
HO-IIPEKHEMY OOpalaloTCs SKEHIIUHBI, CTpapaorgne bec-
maoanem. CamraeTcs, 4To, TAKOKe KaK B OBIABIC BpPEeMEHa,
HY>KHO IIPUEXATh K CTapyXe, IIOKOPMUTH €€ SKUPHOI CMe-
TAHOW MAM IIPUBE3TH TOCTUHEL], 1 UCKPEHHE MOIPOCUTD O
poskAeHMM peberka. Bepsr, 4To OHA M CETOAHS IIOMOraeT
muormnm. C posspargernem Xyprysx Tac Ha 3eMAIO ACKu3-
CKOTO Pa’iOHA MECTHBIC SKUTEAM CBSI3BIBAIOT IIPOM3OLLICA-
NI 3A€Ch B IIOCACAHWME TOABL POCT poskpaemocTn. IToce-
IJEHNUE €€ MOAOAOSKCHAMM CTAAO TPAAMULIUCTL.

CeroaHsI OKYHEBCKOE MCKYCCTBO MEPESKMUBACT CBOCOOpa3-
HOe BO3pOsKAeHMe. Daaropapss pabore HECKOABKMX IIOKO-
ACHUVL MCCACAOBATEACT] MOIJHBIV IAACT APEBHEW KYABTYPHI
BO3BPAIJeH K JKU3HWU M CTAA YACTBIO KYABTYPBI COBPEMCH-
HOM. HoBble AaHHBIE M MaTepmaAbl 3TOM M300Pa3UTEAb-
HOW TPaAULIUM TeIIePb AOCTYIIHBI IIMPOKOMY KPYIY CAMBIX
pasubix aropert. OOpaspl OKYHEBCKOTO MCKYCCTBA OKA3AAACH
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Tak BbITNAAUT CTEKNAHHAA H0pTa, NOCTPOEHHAs ANng Yyr XypTysix Tac B
Cararickoii ctenu. Tenepb 370 My3eil C OAHUM FNaBHbIM 3KCMOHATOM.

Crena Ynyr Xyptysx Tac. bbina nepeucnonb3oBaHa Ha Kyprave Ta-
rapcKoii KynbTypbl. Ha BEpLUMHE KaMHst BbICEYEHA PEANMCTIYHAd Yeno—
BEYECKast royioBa B KOHYCOBMAHON LUAMKE; B CPEAHEN 4acTi — Nioxo
pasnu4umoe M306paKeHNe CROXHOMO aHTPONOMOPMHOro Ninka. doma
BbICTYNA, HA KOTOPOM BbIOWT JTOT /WK, HANOMUHAET GEPEMeHHbII XIBOT.
B Havane 1970-x rr. Ha mecTe ycTaHosKu cTenbl J1. P. Kbianacos nposen
PACcKONKA 11 0GHAPYXUN BO3/E OCHOBAHIA KAMHA GOIbLLOE KONMYECTBO
MOAHECEHHbIX €/l PA3HOLIBETHBIX raneK yANMHEHHOR (DopMbl. KopuiHe-
BbIli necyanuk, 302 x 50 x 60 cm; Bec 2,6T.

Ha dotorpadun Ha4ana XX B. OTHETANBO BUAHbI Cefbl PUTYanbHOMO
11CMIONb30BaHIS CTENbI: PEANNCTUHHOE NNLO Ha BEPLLIHE KaMHs 06Ma-—
3aHO CMETaHOIA; CHU3Y PTa 3aMETHBI XXUPHbIE MOATEKM OT KOPMAEHNS.

Reproduction of a glass yurt constructed for Ulug Khurtuyakh Tas in
the Sagai steppe. Now it is a museum with one main exhibit.

Stela Ulug Khurtuyakh Tas. The stela was reused on a Tagar culture
kurgan. A realistic human head with a conical headdress was engraved on
the top of a stone. In the middle, there is a poorly distinguished image of
a complex anthropomorphic face. The head was engraved on a projection
of the natural stone surface and resembles a pregnant stomach. At the
beginning of the 1970s, L.R. Kyzlasov performed an excavation of the
stela site and found a considerable quantity of multi-colored pebbles
which were brought to the stela and placed near the base of the stone.
Brown sandstone, 302 x 50 x 60 cm; weight, 2.6 tons.

Photograph of the early 20th century in which traces of ritual use are
clearly visible: the realistic face at the top of the stela is stained with sour
cream, and noticeable below the mouth are greasy drips from feeding.










Crena Boane ¢. Yetb-Coc. Co3aaHa B paHHeokyHeBcKoe Bpems. 03—
[IHEE Ha B0KOBOI rpaHy NepeBEepHYTOr0 KAMHA Obin BbIGUT HOBbIN K.
B HACTOALLEE BPEMSA NOYNUTAETCA MECTHbIMU XUTENAMU, O 4EM CBUIE—
TESIbCTBYET NMOYEPHEBLLNIA OT KOPMIIEHIA POT [ipeBHero 6oxectsa. CBeT—
Tblit KDACHOBATO—KOPM4HEBBIA NecyaHik, 184 x 53 x 20 cm.

(06pa3bl OKYHEBCKOrO MCKYCCTBA CTanW OpraHU4HON HacTbio COBpe-
MEHHOI KynbTypbl Xakacui, UCTOYHIKOM BJOXHOBEHMS MHOMUX XyAOX—
HuKoB. IMopoit KaxeTcs, 4To no npotecTsim 4000 neT apesHue 6orn
OXBAIOT 11 BO3BPALLAIOTCS. Ha thoTorpachuy — y4acTHMUa TeaTpanuao-
BaHHOT0 NPEAICTABNEHIS M0 Cy4at0 5-NETHero to6unest My3es Hackanb—
Horo uckyccTsa B ¢. Montakoso (2008 .). Ee ronosHoit y6op HanoMuHaeT
Obl4by POra APEBHIX NINKOB, @ CBEPXY — OKYHEBCKWIA 3HaK B BUAE Kpyra ¢
YETbIPbMS TPEYTOMbHbIMU fTy4amu.

Stela from the vicinity of Ust-Sos village created during the early
Okunev period. Later on a lateral side of the overturned stone, a new face
had been engraved. Currently it is esteemed by local residents as can be
judged by its mouth which has turned black from feeding. Light reddish
brown sandstone, 184 x 53 x 20 cm.

Stela near the town of Ust-Sos created during the early Okunev period.
Later on a lateral side of the overturned stone, a new face had been
engraved. Currently it is esteemed by local residents as can be judged
by its mouth which has turned black from feeding. Light reddish brown
sandstone, 184 x 53 x 20 cm.
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BOCTpeOOBAHBI KaK CMMBOA OOraTOVM MCTOPUM W KYABTYPBI
Xakacun, IMOCTOSIHHO MCITOAB3YIOTCSI B PA3AMUHBIX aABOO-
Max 1 GyKAeTaX, IIPE3CHTALMIX, MACCOBBIX MEPOIIPUITHIX,
CyBeHMPHOM poAyKkymin. Ho ¢ uem cBs13aH Taxoi 00Abion
MHTEPEC K HACAEAMIO AABHO VIIEALIEN STOXM !

Hasepnoe, ectp Kaxkas-To OrpOMHas TaiiHA B 3TUX
VHMKAABHBIX CTEITHBIX CTeAaX. TaiiHa, yXOAfIjas CBOMMM
KOPHSIMM B TAYOb TBICSMCACTMI W CBSI3AHHAS C OIIBITOM
IIOCTM>KEHMST MIUPa MHOTMX TIOKOACHMI AIOACTL Ha 3ape de-
AOBEYECKOM MCTOpUK. JKeAaHWe MOHSITH €€, MAM XOTS OB
HPUKOCHYTBCS K HeVW, BCETAA OYAeT IPUTATMBATH K HUM
BHUMAaHWMe. baaroaapst 3Tot TajiHe MbI CHOBA M CHOBA IIPH-
CTAABHO BIASABIBACMCS B APEBHME M300PASKEHWS, CMYTHO
QYBCTBYSI HAIIIE C HUMM POACTBO, M XPaHUM B AVIIIC YAMBHU-
TEABHYIO CTPAHY — XaKacCKYIO CTEIlb, HACCACHHYIO APEB-
HUMU boramm.
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Mystery of the Ancient Steppe Gods




The Khakassian steppe is magnificent in sum-
mer. The air is filled with the spicy aromas of
grasses. Multiple hues of green and yellow com-
bine harmoniously with the whites, blues and
pinks of steppe flowers. High under the very
dome of a boundless heaven, eagles soar noise-
lessly. Adjacent to low mountains with red and
light gray rocky outcrops, valleys are overgrown
with coniferous trees. On a hot day, numerous
lakes and rivers provide cool havens. By autumn
the summer steppe palette transforms almost im-
perceptibly to gold rendering the space with more
depth and luxury. It is not only for nature that
the landscape is remembered.

Forming an integral part of the steppe land-
scape are stone stelae. These stones mark a vari-
ety of ritual structures — burials, sanctuaries and
memorials of ancestral remembrance — and are
often referred to in European languages as mega-
liths (from Greek megas — «bigy and lithos —

«stone» ). Their creation by a succession of steppe
peoples occupied a period of three thousand years.
The megalithic tradition of Khakassia appeared in
the early Bronze Age and disappeared late in the
first millennium AD. The longevity of its practice
permanently altered the steppe landscape. The
ancient cultures of Khakassia have thus become a
visible part of the present.

Among the numerous megaliths of the Khakas-
sian steppe, one early and remarkable group of
carefully hewn and carved stelae can be distin-
guished. Exposed to wind, rain and extreme tem-
peratures over thousands of years, the images have
eroded and their details are barely perceptible in
daylight. However, in the slanting sun of dawn or
sunset, the ancient masterpieces appear. Mysteri-
ous and unreal faces seem to look back, and as
one peers intently at the curious images, the world
seems inhabited by mysterious pagan deities.

Steppe Phenomenon

Khakassia is a land with a long and rich history.
Including the southern areas of Krasnoyarsk re-
gion, Khakassia occupies the important Minusinsk
basin of the upper Yenisei river. With regard to
its environmental relationship, Khakassia is part
of the Sayan-Altai highlands which constitute the
northeast border of the central asian landmass. A
system of mountains surround the Minusinsk ba-
sin — the western and eastern Sayan mountains
and the Kuznetsk Alatau. These ranges simultane-
ously form a link and create a barrier with neigh-
boring regions. Since extreme antiquity, therefore,
the geographical position of Khakassia resulted in
cultural developments that reacted to historical
processes in Central Asia; but also resulted in a
distinct formation of traditions.

Rock art became one such tradition. Through-
out millennia, people of the Minusinsk basin used
a variety of carving, engraving and painting tech-
niques to adorn rocky outcrops and stone stelae in
images. The development of stone arts was favored
by an abundant and accessible supply of stone va-
rieties among which red sandstone was especially
extensive and effective. The region is so rich in
monuments of ancient art that it can rightly be
called an open-air museum. The central place in
this museum is occupied by stone stelae or sculp-
tures, as they are also called, dating to the Okunev
archaeological culture of the Bronze Age.

Megaliths with images are not found only in
Khakassia. In disparate periods they were also cre-
ated in other regions of the world. Perhaps the
most well known megaliths are the Easter Island
stones which are listed by the United Nations
Educational, Scientific and Cultural Organization
(UNESCO) as a site of world heritage. The sculp-
tures of the Khakassian steppe surpass those in
the Pacific by their range of expressiveness, com-
plexity and images. They also predate the Easter
Island monuments by more than 3,000 years.

In what way are the ancient Khakassian stelae
unique? To answer this question it is necessary to
consider several details. Most evident is the diver-
sity of local stelae. The simplest are stone slabs
with images adorning the broad side. The second
most numerous type consists of slabs or pillar-
shaped stones whose main images and composi-
tional axis are located on the stone body’s narrow
vertical side. Characteristic of this type are com-
plex layered compositions and three-dimensional
protruding images. In terms of imagery, the cen-
tral image is an anthropomorphic head segmented
by lines into tiers. There is a fantastic appearance
to the human image, which has the horns and ears
of a bull and three large pitted circles in place of
eyes. This impression of unreality is strengthened
with images which occur on the torso of a de-
ity as an open predatory mouth replete with long
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fangs and protruding tongue. Above the fright-
ening head is an image of a coiled and horned
snake. Other supplements to such compositions
occur on the top of stelae and can be the addition
of another anthropomorphic head or the head of
a ram with large and formidable twisted horns.
Sometimes these images are understood as part of
a single anthropomorphic being dressed for ritual
in a cone shaped headdress; at other times, the
images seem to convey independent characters.
Our perception of these images can vary according
to our point of observation, whether we confront
the images frontally or from a profile. In line with
such monuments existed stelae with another also
entirely expressive method of utilizing the visual
surface. Human facial elements occur on two ad-
jacent sides divided by a stone’s edge. Although
the profiles are distributed across two planes, the
resultant image is one complete face that appears
three-dimensional. Sculptures can also convey
the full forms of rams or predators. Additionally,
egg-shaped stones similar in size to actual human
heads have garnered great interest as well as their
representations of anthropomorphic heads. Apart
from monumental products, analogous portable
objects with similar forms, images and composi-
tion have been recovered.

In attempting to describe the phenomenon of
Okunev petroglyphic art it is first necessary to
characterize its key features:

— a complex internal structure to images and
a rich visual language created by a broad set of
visual elements with precise, apparently canoni-
cal, combinations;

— a continuous combination within one rep-
resentational element conveying different objects
which 1is incompatible with formal logic (for in-
stance, the depiction of an animal head instead
of the trunk of a humanized deity, or a depicting
of a snake body instead of a spear shaft. Such
images ensure several possible explanations mak-
ing the process of understanding similar to rid-
dle solving;

— the use of a wide set of spatial compositions
many of which contradict the current laws of sci-
entific perspective;

— a surprising variation of images where
almost each representation is individual in
some manner;

— advanced techniques for working stone and
the ability to create expressive and plastic images
both on planes and in volumes.

Another important feature of Okunev petro-
glyphic art concerns the number of its monu-
ments. Currently about 500 stone stelae and slabs
with images are known, and have survived the
passage of about four thousand years. Undoubt-
edly this number is but a fraction of their former
quantity. It is possible that during the existence of
this tradition, at least several thousand stone ste-
lae were created. Many stelae and slabs had been
reused for images several times. All of these fac-
tors distinguish Okunev art from the background
of other Bronze Age visual traditions from central
and northern Asia. Extraordinary expenses of time
and effort had been directed by ancient society for
the creation of images, which occupied a special
role for the population of the Minusinsk basin.

Ancient Sculptors and Artists

More than four thousand years ago, in the sec-
ond half of the third millennium, a new people
appeared in the Minusinsk basin. Most likely they
had come from a great distance to this fertile land
concealed by the Altai mountains. Parallels to
their art can be found in the mountain-steppe and
semi-desert zones of Central Asia. During that
distant era, europid cattlemen associated with the
Afanasev archaeological culture lived on the terri-
tory of Khakassia as well as hunters and fishermen
of mongoloic stock. As anthropological research
revealed, the new population also had an europid
appearance, but differed from the Afanasev. Their
behavior also differed. The Afanasev people lived
separately and preserved a pure anthropological

type for a long time. On the contrary, the new
migrants married from different local tribes. The
result of such a process was the formation of a
mixed anthropological type. For the classical Oku-
nev people, as for the modern natives of this re-
gion, this mixture combined europid and mongol-
ic features.! A new culture, therefore, formed and
was fated to leave a presence in the ancient his-
tory of Khakassia. These new people, the Okunev,
had populated the steppes with their stone gods.
Okunev, the name for these people, appeared
only in the twentieth century, and was not what
they called themselves. Okunev is an archeologi-
cal designation for the first area of excavations
where their burials were found. The excavation



site was located on the left bank of the Abakan
river in the Okunev district (a suburb of Abakan,
the modern capital of Khakass Republic). Excava-
tions were performed there already in 1928 by the
well-known archeologist Sergei Aleksandrovich
Teploukhov. As a particular occurrence in the his-
tory of the Minusinsk basin, the Okunev culture
was distinguished in the early 1960s by the Len-
ingrad archaeologist Gleb Alekseevich Maksimen-
kov. The realization took shape after research was
performed from 1962 to 1963 on several kurgans
at the mouth of Chernovaya river which were in
the flood zone of the Krasnoyarsk hydropower
station’s water basin.? Elga Borisovna Vadetskaya
substantiated the identification between the stone
stelae, which had long been discovered in different
parts of the basin, and Okunev culture. Vadetska-
ya carried out a comparative analysis between the
slab images and miniature bone and stone objects
retrieved from Okunev kurgans, and came to the
conclusion of the unity of the visual language.?
Since then, all monuments of art connected with
this culture have been identified as Okunev.
What the Okunev people called themselves, we
will never learn, as we still do not know what
language was spoken by them. Yet due to archaeo-
logical materials, a variety of their cultural fea-
tures and even their physical appearance can be
restored after four thousand years. In spite of the
fantastic content of their works of art, which are
skillfully stylized and treated, the art allows us
to imagine visually what the people of that time
looked like. Remarkably, the images of Okunev
deities on stelae and images on small plastic ob-
jects reflect both europid and mixed racial types,
which correspond to anthropological conclusions.
Okunev funerary works and stone images, in-
terestingly enough, treat the human head in a
special way, maybe referring to its own type of
head cult. It has been found, for example, that
the head of a deceased person was often sepa-
rated from the body, and, in some cases, this was
done before internment. The separation of the
head must have served a ritual function. Other
burials revealed bodies that were accompanied by
several skulls all missing lower jaws. In addition
to these practices, the Okunev like other ancient
peoples had practiced skull deformation to reduce
the height of the back of the head. Most likely
such manipulations were done in childhood by
attaching a plate and small sacks of sand to the
occipitoparietal area of the head.* The appearance
of persons with deformed heads is present in some
Okunev sculptural images. The purpose of cranial

deformation might have been to reflect the sacral
egg-shape form that was earlier mentioned.

The impression that a particular attitude existed
toward the head is confirmed by the visual tradi-
tion of classical Okunev stelae which show rep-
resentations of heads without bodies. Moreover,
it is possible to say that images of heads are the
central theme of Okunev art and are presented on
hundreds of stelae and other types of monuments.
Working out this theme in art, Okunev sculp-
tors and artists had achieved impressive results,
organically connecting a deep symbolic tradition
with tremendously expressive faces. Curiously,
some skulls from Okunev burials reveal traces of
paint that parallel the lines on the faces of the
stelae gods which might indicate the transforma-
tion of a human into a deity. One of the skulls
has a distinct circle on its forehead. This location
not only coincides with the third eye of faces on
stelae, but also resembles the facial sign, common
to the peoples of India, which has an origin in
extreme antiquity.

The economy of the Okunev depended on cattle
breeding with the cultivation of horned cattle.
Images of corpulent long-horned breeding bulls,
lean cows and oxen are typical in Okunev art. The
actual prototypes of these skulls have been found
in sacrificial holes of a cultic place located at the
top of a hill in a suburb of modern Minusinsk.’
Detailed images of many animals confirm that
muzzles and bodies could be painted like human
faces for the ritual purposes. Besides cattle, the
Okunev raised sheep and horses in herds. Hunt-
ing also played an important role in the life of the
Okunev and can be proved by amulets from the
teeth, claws and bones of wild animals and birds.
Numerous finds of fishing spears and hooks, re-
veal that fishing was also an essential part of the
economy. The Okunev probably also practiced
some form of limited agriculture. Agriculture
also features in Okunev art through the theme of
plants and rain, and in the archaeological sphere
where stone implements resembling harvesting
knives which were widespread in the ancient ag-
ricultural cultures of Southeast Asia and used for
gathering millet.6

It is also well known that the Okunev used
two-wheeled and four-wheeled vehicles pulled by
harnessed oxen. Such images have remained on
some stelae. In one drawing, a covered wagon is
depicted and functioned not only as vehicles, but
also as portable dwellings for cattlemen. At this
time, wheels were not yet spoked. Animals were
handled by means of ropes tied to loops which



passed through their nostrils. It is also probable
that oxen and cows were more docile than bulls
and were used by the Okunev for riding and as
pack animals. Similar practices can still be ob-
served among the Tuvinians, Kazakhs and some
groups of Altaians.”

The Okunev had mastered the processing of cop-
per and bronze from which they cast blades, dag-
gers, axes, spearheads, fishing hooks, other tools
and ornaments. Along with metal items, various
stone and bone products continued to be widely
used such as spear and arrowheads, fishing spears,
axes and adzes. The Okunev people also created
potted works represented by flat-bottomed pots
ornamented by comb-shaped stamps or incised
lines and clay sticks elegantly ornamented with
patterns. Especially distinguishable are ritual ves-
sels of a biconical form composed of a small bowl
on a high pedestal. Because of blackening on the
internal surface of bowls they are usually referred
to as incense burners, but may actually have
been portable altars in which gifts to the gods
were burnt. Aromatic plants, grasses and animal
fat could be such offerings. Images on stelae and
materials from burials show that incense burners
were lifted to the sky and even set on the head.
The rising smoke might have attracted the atten-
tion of the Okunev gods, indicating the place of
ceremony and inviting the gods to their offerings.
Ceremonies in which such incense burners were
used could thus be devoted to various deities.

An acquaintance with the characteristics of
Okunev arts allows us to imagine the clothing,
hair styles of the Okunev and their manner of
wearing ornaments. Among the headdresses rep-
resented, the most typical are high conical caps
which are similar to the headdresses of other an-
cient people — the Khetts and Sakas. The Okunev
tradition of depicting spears and arrowheads on
the head is comparable to the golden arrows on
the headdress of a Saka ruler buried in an Issyk
kurgan from Kazakhstan. The head of a bird is
represented above a human head on one of the
stela, and partly reminds us of the ritual caps in
the form of a bird’s head from the Altaian Pazyryk
culture of the Scythian period. Women were repre-
sented with long flowing hair reaching below the
shoulders, and, in one case, covered by a special
scarf. Men’s hairstyles were short. Women, and
possibly men, wore earrings from several bronze
rings. Men wore short wrap jackets and trousers.
Women were clothed in long dresses.

Dwellings were probably on the surface of the
land or partially dug into the earth with walls
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and roofs made of thin tree trunks which leaned
against stronger frames. For the burial of relatives,
the Okunev constructed kurgans with a square
enclosure of large stone blocks or slabs turned
on edge and inserted into the ground. Sometimes
at the corners of the enclosure, vertical stones
were erected; such a practice anticipated the de-
sign of later Tagar culture kurgans from the first
millennium BC. Tombs were also constructed of
stone slabs. Burials are also known to have taken
place in simple earthen holes, circle burials and
catacomb type structures. A kurgan construction
from the valley of the Tuim river, discovered and
researched by Leonid Romanovich and Igor Leoni-
dovich Kyzlasov, contains wide parallels in Eur-
asia. A ring of 82 meters in diameter was framed
by vertical granite stones from 0.6 to 1.2 meters
in height, 8 to 9 meters between stones. In the
middle of the ring there was an earthen pyrami-
dal embankment. It could be 3 meters in initial
height. At its base there was a square enclosure,
16 by 16 meters, with vertical stones, 0.6 m in
height at the corners. Inside the enclosure diago-
nal lines were laid out in stone. In the centre of
the enclosure where the diagonal lines crossed,
there was a stone tomb containing the burial of a
woman. Drawings of bulls were found on its slabs.
A gate formed by six stones vertically inserted into
the ground was located to the east from the square
enclosure. The axis of the gate coincided with the
longitudinal axis of the central burial tomb. The
orientation of the whole complex coincides practi-
cally with the direction of the rising sun on one
day of the summer solstice. As researchers have
assumed, a square enclosure in the center of a
ring of menhirs (from Breton. men — «stone» and
bir — «long» i.e. a big stone placed upright into
the earth) symbolizes the horizon of mountain
ridges with sacred tops at the corners and center,
and the circle symbolizes the sky enveloping the
earth.® Orientation to astronomically significant
points on the horizon does not mean that the
Tuim river kurgan was created for astronomical
observation and calculation as hypothesized for
the famous Stonehenge monument of England. It
is known that the conception of a world order
played important roles in funerary and other ritu-
als. Without taking such beliefs into account, it
would have been impossible to provide a transi-
tion for the dead to the other world or to transfer
a victim to the gods. To a considerable degree,
such reasons modeled notions of a world order
and impacted the design of funerary and other
ritual constructions in disparate cultures. Typo-



logically, the Tuim river construction was the pre-
decessor for the grand ritual-funerary complexes
(the so-called khereksur) widespread in Central
Asia during the late Bronze Age.

One other notable feature of Okunev culture
can be found in the mysterious constructions on
the tops of mountain ridges. Several tens of them
are presently known. One of the most grandiose
constructions was discovered near Chebaki village
of the Shirinskiy region in Khakassia.” It contains
two flanks of walls in which passages were built.
The length of the external wall is 210 meters
while the internal wall was bounded by a small
section at the top. Dwellings are connected to the
walls. The walls were constructed of massive sand-
stone slabs, stacked without a binding mortar. The
masonry of the walls is remarkably preserved and
in some places reaches heights of 1.6 meters. Dur-
ing excavation, fragments of vessels (including
the remainders of a cultic incense burner), stone
arrowheads, axes, scrapers, more than 32,000
fragments of animal bones, mainly roe deer, were
found. Despite the presence of walls, the assertion
that this construction was a fortress should not
be made since the defensive value of the walls is
insignificant. It could have served as a temporary
refuge for only a short time. The absence of a
water source inside and nearby, reduces its pro-
tective function and makes it unsuitable for long
residence. Besides, the construction is not located

on the summit of a mountain. From the side of a
higher neighboring range, the area of the struc-
ture could have been exposed easily to fire. It is
therefore possible to assume that the basic func-
tion of such Okunev constructions was ritual. The
main purpose of walls was to accent visually the
features of the mountain top dominating a certain
place of a ridge and to demarcate the view of the
mountain on several parcels and levels which held
symbolical meaning. Mountains with such con-
structions, undoubtedly, were venerated by the
Okunev and were places to carry out certain cer-
emonies. The possible ceremonial content might
recall the mountain sacrifices to the sky preserved
until recently by the Khakass.

The development of farming, large scale con-
structions on mountain tops, and significant rit-
ual funeral complexes demanded a corresponding
level of social organization. Grand architectural
remains, numerous monuments, complex image
structures and an advanced symbolic system not
only underscore the important role of art, but also
evidence the existence people who preserved and
developed the graphic tradition which was insepa-
rably linked with ritual. Men were the obvious
creators of the Okunev masterpieces and perform-
ers of ceremonial functions. Their burials can be
separated into groups due to their attendant con-
tents for the fulfillment of burial functions.

How Stelae were Made

The quarrying, making, transportation and erec-
tion of monumental stelae demanded a consider-
able expense of time and force, and the skilled
techniques of stone cutting required collective
action. Even for us living in a period of rapid
engineering development, this would be quite a
labor-intensive process.

To begin with, material, such as soft and porous
volcanic tufa, as on Easter Island, was not avail-
able, but sandstone and granite were. The aver-
age Okunev stela is about two to three meters in
height and weighs about one or two tons. Larger
constructions exist, and the largest discovery to
date is Kime Tas («stone boat»), a gray granite
stela, 4.7 meters in height and approximately four
to five tons in weight.

As the raw material for monuments, blocks of
appropriate size and form would have been har-
vested from the mountain slopes or detached from

rocky outcrops by means of wooden or horn wedg-
es. The resultant volume of the work would de-
pend on how much the stone form corresponded
to a sculptor’s project. In the simplest case, only
a narrow surface of a slab would be worked and
carved to make relief face, breast and stomach. A
considerable amount of work would be required
if the sculptor wanted a saber or cigar shaped
stela. After the raw stone was roughly processed
by means of pounding, its surface was ground
with great attention paid to the sides and surfaces
where images would later be carved. Slabs intend-
ed for images were often leveled and rounded at
the top. The future image was marked by chiseled
or widely-spaced pitted matrix. Then the matrix
was reworked with a fuller, more accurate pitting
until a trough was formed. It is important to note
that the Okunev used stone implements to process
a raw stone and to carve images. When worked on



stone the edge of a bronze chisel quickly loses its
sharpness and becomes unfit for use. The Okunev
did not have any metal harder than bronze. On
the contrary, when stone cutters are worked, they
become sharper. During the finishing stage, the
carved troughs were commonly ground with small
pieces of sandstone. As a consequence, the carved
lines became even, and, due to the lighter color of
sandstone, would stand out in contrast to the dark
background of a slab.

During the excavations of an Okunev burial
ground on the Chernovaya river, the Minusinsk
archaeologist Nikolai Vladimirovich Leontev
performed an interesting experiment by making
a large anthropomorphic image on a stone slab
similar to those found in the burials. It took about
five or six hours of pure labor to beat and grind
the lines of the image without learned profes-
sional skills and specialized stone tools (the ex-
perimenter used only raw pebbles and sandstone
splinters). The entire amount of time was spent
to create the simplest drawing on a readymade

slab. In order to make stelae with three-dimen-
sional images, much more time would have been
required especially when accounting for the skill
and strength needed to prepare the stone body
and transport it.

The lines of stelae images are often painted red
in shades from bordeaux to orange. Conversely,
sometimes only the background was painted leav-
ing the lines light. There are stelae with only paint-
ed images and no carvings. Despite their exposure
to the elements for four thousand years, traces
of a red paint on some stelae are well detected.
The paint has faded strongly, but has not disap-
peared. Its stability may attest to the fact that the
pigment was not dissolved in water, but in blood.
For example, North American Indians used blood
as a binder when they wanted the paint to be
water-resistant and durable through time.!* Paint-
ing their works, ancient artists aimed not only for
expressivity, but also for another reason, that of
magic. The image of the deity would become filled
with vital energy, live, and be spiritualized.

The Evolution of a Visual Style

The tradition of creating stone stelae appeared
in theYenisei region during the second half of the
third millennium BC and existed there for several
centuries. The tradition had undergone essential
changes observable in the comparison of anthro-
pomorphic images. According to major distinc-
tions, the development of Okunev art is divided
into three stages.!!

During the early stage, the deity is depicted in
full figure. Notably, necks are not represented
and the head appears sunk into the trunk. Hands
are also not depicted, but sometimes bird wings
are. [t is possible that figures without hands were
meant to have wings. For human faces, the depic-
tion of two eyes is typical with two inclined lines
or with two semi-ovals at times. On the forehead,
an inverted triangle or vertical line can appear. A
line usually occurs between the eyes and mouth.
There can also be an oblique line, an inclined
line or two vertical arcs on the forehead. A high
triangle or extended semi-oval usually represents
a headdress, but a pair of vertical or diverging
lines can also appear as a headdress. Sometimes
the head of a bird of prey, a predator, and, in one
case, a horse, can be represented as the deity. Dis-
tinctions in the internal composition of faces, the
form of the top of the head, and pose are results

of characterization within the Okunev pantheon.
Among zoomorphic images, perhaps, the image of
a bird of prey was of major importance at this
early stage. Images, generally, were put on the
broad flat side of a stone slab.

In the developed stage of Okunev art, the most
typical images represent only the heads of deities.
Their complexity exceeds early Okunev images.
The face divides into three circles by two hori-
zontal lines. In the top circle, besides two orbs for
the eyes, another oculus appears on the forehead.
Additionally, between the eyes on many faces,
two vertical bowed lines indicate the contour of a
nose. In the lower part, there are semicircles for
nostrils and a pair of bovine horns on each side.
Bovine horns, triangles and other elements, seem-
ingly as a rule, are part of the head. During this
stage, anthropomorphic faces were often embod-
ied in sculpture and placed on the narrow sides
of the stela. In full anthropomorphic figures, the
neck starts to be represented. Also widely repre-
sented at this stage are images of bovines, snakes
and mythical predators. Similar in treatment to
faces, their bodies are often divided by cross-sec-
tion lines into segments that contain a great num-
ber of additional graphic signs. Because the visual
tradition maintained a limited set of graphic ele-



ments and particular rules for their combination,
both anthropomorphic and zoomorphic content
could differ widely with each drawing individual-
ized in someway.

The treatment of the late Okunev images dif-
fers from the earlier periods for a number of rea-
sons. Facial contouring and nostrils are absent;
two eyes (usually ovular) are present; the ter-
minals of cross-section lines between the eyes
and mouth are forked like snake tongues. Such
images are complex enough for their quantity of
details, but in entirety they are already quite un-
natural. The absence of facial contouring could
well reflect conceptions about the incorporeity of
deities and their existence in spiritual form. The
images are located on the broad flat sides of stelae
and also on rocky outcrops near river banks. It
is important to note that unlike the two earlier
groups of Okunev images which occur everywhere
in the Minusinsk basin, the late Okunev image
stones are found only in the southern part of the
basin. This may possibly refer to the occupation
of a new population, the Andronovo archaeologi-
cal culture who left monuments in the northern
part of the basin. The Andronovo culture formed
in the Kazakh steppes, and its migrants had ap-
peared in the Minusinsk basin in the first half of
second millennium BC after travelling around the
Kuznetsk Alatau from the northwest. The interac-
tion between the Andronovo and Okunev cattle-
men resulted in the assimilation of the Okunev
and, alternately, the expulsion of the Okunev into
the peripheral mountain-taiga zone of the basin
where cattle breeding would have been less sus-
tainable. Andronovo monuments have not been
found in South Khakassia, and the region might
have served as an enclave where the Okunev cul-
ture could continue to exist for several centuries.
This final stage of the Okunev culture has practi-
cally not been studied, and to the present day,
kurgans with stelae bearing anthropomorphic fac-
es in the late Okunev style have not been found
in this region.

The evolutionary direction of style in Okunev
imagery confirms occurrences when early Okunev
stelae had been utilized for the creation of imag-
ery in the classical and later groups. It is indicative
that imagery found outside the Minusinsk basin to
a large degree is similar to early Okunev imagery,
and that the imagery and style of the classical and
late periods is more original.

The Okunev visual tradition and ritual-mytho-
logical notions shaped strongly the culture and art

of the Minusinsk population who generated the
phenomenon of an Okunev culture. Additionally,
the mongolic ethnic component of Okunev cul-
ture might have contributed some inherent fea-
tures to Okunev art, such as its graphic tradition
and its attention to the representation of local
fauna. Among the most significant images con-
tributed by the mongolic ancestors are elk which
have been frequently pecked and painted on rocks
of the Yenisei river and its tributaries.

A distinguishable small group of stelae inher-
ited some traditions most likely from the Afana-
sev culture. The makers of such stelae Afanasev
and their descendants who appeared in the field
of an Okunev cultural influence. They pecked
stones with vertical rows of horizontal arcs and
oblique crosses, and also made pictures of incense-
burners which, unlike the Okunev examples, had
a semicircular handle on one side. Subsequently,
the Afanasev graphic complex became completely
integrated with Okunev works during the classi-
cal phase.!?

Some stelae with realistic faces carved at the top
of a stone appear slightly isolated in the general
background of Okunev art. Eyes, lips and a nose
protrude in relief and ears often point outward. In
three cases, a low hat was carved onto the head.
Such imagery can be compared with the sculptural
monuments of the Sejma-Turbino circle witnessed
in Western Siberia, Kazakhstan, Mongolia and
even on the western side of the Ural Mountains.
Such imagery can be seen as another component in
the formation of Okunev art. One image had been
engraved at the bottom of an upturned Okunev
stela of the classical phase with a relief egg-shaped
oval in the middle. Another image was carved at
the bottom of another upturned stela with verti-
cal rows of horizontal arcs. Both instances show
that such anthropomorphic faces arose later than
the initial stelae images. Most likely this series of
faces appeared in the Minusinsk basin at the end
of the period when Okunev anthropomorphic im-
ages existed in the classical style.

In all of its directions, Okunev art seemingly
reflects the existence of a particular religious com-
munity in the Minusinsk basin. Although the for-
mation of ritual-mythological ideas and art are
connected with Okunev culture, it could have also
included elements from the descendants who in-
habited the region earlier and migrants who came
to the region during the Okunev period. In ap-
prehending new ideas, they introduced their own
conceptions and images to Okunev art.



Myths in Stone

Drawings on Okunev stelae are original graphic
texts where each element bears a certain semantic
meaning. Behind the images and their artistry are
complex ritual-mythological conceptions. Okunev
images reveal a lot about their creators, their vi-
sion and about their world order and gods. In the
mythological thinking of ancient people, it would
have been impossible to describe a world order
without first telling the history of its origin.

As mentioned earlier, the Okunev stelae have
tiered compositions. Usually the stone body was
divided into three tiers with each tier devoted to a
part of a tripartite universe: the sky, the land and
underground worlds. The ancient sculptors carved
images of several mythological characters whom
they worshipped, and positioned them on the ver-
tical stone body. A major element is the central
anthropomorphic face carved onto a monument.
Compared to other images, this anthropomorphic
face is distinguishable by its larger size, complex
structure, exceeding detail and also by the fact
that it is consistently present on stelae, whereas
other images do not always appear. In addition,
the anthropomorphic face was engraved first and
was of key value for the entire composition. All
of this undoubtedly specifies this image’s special
place in the Okunev world and in a hierarchy
of deities.

The narrow long head and the big eyes of this
deity in the stela’s center conjures strongly the
features of a Europid anthropological type. At
the same time, the forms of its many elements
markedly differ from the actual details of a hu-
man face.

Noses are frequently absent in the representa-
tion of faces — mnostrils are shown while a nose is
not even denoted. The canonical ovular contour
for heads does not entirely match the naturalistic
form of a head. Okunev art contains representa-
tions of ovular forms without inner facial detailing
and also includes sculpted images in egg-shaped
forms. This attests to the fact that such forms were
not accidental or a product of stylization. In its
mythological aspect, the egg-shaped form and tri-
partite internal structure of the central anthropo-
morphic face, reveal compositional roles connect-
ed to the myths of many ancient peoples through
the image of a world egg, the origin of the world.
Such conceptions, for instance, were held by the
ancient Indo-Europeans, the Finno-Ugrians, and
the Chinese. It was believed that the upper part of

the world egg represented the sky, and the lower
part, the earth.

A similar system of organization can be seen op-
erating in the egg shaped heads which are divided
into three tiers. The upper tier contains eyes, the
middle tier — nostrils, and the lower tier —
a mouth. These are not simply the details of a
face, but symbols which correspond to parts of
the world. The eyes can see only in the presence
of light, which is the realm of the sky. Nostrils
symbolically convey breath, for which air is neces-
sary and fills the space between heaven and earth.
The symbolic association of the mouth is with the
underworld. After all the basic function of the
mouth is absorption and destruction.”® Moreover,
the graphic delineation of the eyes (a circle with a
socket) and of the nostrils (semi-ovals) does not
model their natural forms. The circle with a sock-
et in Okunev art can represent a luminary. Ac-
cording to one hypothesis, the three ocular circles
convey the morning, afternoon and evening sun.'
Sometimes four to six eyes can appear on stelae,
differing in form and technique of execution. This
fact along with an identification with luminous
celestial elements conveys a sense of an all-seeing
and omniscient deity. The semi ovals representing
nostrils is the firmament scheme in a vertical pro-
jection. The use of such a sign identifies its breath
with the wind of the middle world. The mouth of
a deity not only equates the jaws of an animal in
the lower tier of stela, but can also be depicted as
a frightening animal with fangs and bared teeth.

The sequence of images in composite view is
complex, was perhaps not accidental, and can be
correlated with stages in the development of the
world. During the first stage, all parts of the fu-
ture universe are enclosed in the world egg. Dur-
ing the second stage, the sky separates from the
earth and results in the creation of space con-
structed along binary oppositions. For instance,
the top and bottom of the stelae is one such op-
position, as well as the center and periphery. Male
and female elements are opposed in the symbolic
structure of the stelae. Signs which can be con-
sidered female (breasts, a pregnant stomach) oc-
cur in the earthen region, the bottom half of the
stone. On the top half, similar elements are never
represented while phallic forms are. Therefore,
the metaphorical identity of the sky is male, and
the earth, female.

Images on some stelae are grouped so that they



appear together as a single being: the central face —
a head, the upper half — a high headdress, the
lower part — the body. In another variantion,
the entire stone appears as the body of a giant
snake whose mouth occurs in the lower part of
the stelae. However, the majority of stelae lack an-
thropomorphic or zoomorphic elements and may
correspond to the image of a world mountain or
a long pillar which functioned as the axis of the
universe dividing earth and sky. Another symbolic
image of the world mountain might also be indi-
cated by the conical headdress. All Okunev stelae
of the classical type which have a composite axis
on the narrow side can appear as the ritual equiv-
alent of the world mountain which was of great
importance to the world model of the Okunev.
Other details of Okunev stelae are also pos-
ited metaphorically. Even the representation of
such a simple object as a weapon carries visual
metaphors. The depiction of a spear can have a
stone or bronze head, and its staff can be the
coiled body of a snake. The tip of a realistic shaft
or spearhead can fork out into the tongue of a
snake. The identification of a spear with a snake,
undoubtedly, strengthens the weapon’s symbolic
potential rendering it more lethal. The associa-
tion of stabbing (weapon) with biting (snake)
had not only occurred to the Okunev, but also to
other ancient peoples whose languages preserve
the relationship. In Russian, for example, the edge
of a spear is called a «stinger» On two Okunev

stelae, bull horns, the terrible natural weapon of
some real and mythical animals, are represented
on each side flanking a spear on two Okunev ste-
lae. As a result the spear not only becomes even
more formidable, but also resembles a trident. The
trident is a rare weapon which first appeared as
an attribute of some deities from Indo-European
mythology. The Okunev semblance is close to the
Shivaite trident because of the form of its lateral
edges which curve like the horns of a bull.

Female figures with bent knees parted on each
side are significant images in Okunev art. The
signs of pregnancy and the presence of animal
claws and paws on some figures link them to a
mythological character, a mother goddess known
in many cultures. In one image, the goddess gives
birth to snakes. Okunev goddess images have been
connected to a ceremony of animal fertility and
flora invoked for protection. Details such as long
hair, rings and earrings correspond to small bone
images of female faces and the images on stone
stelae. However, to refer the iconography of two
different representations to one deity is hardly
correct. In the Okunev ritual-mythological system
there may have been a number of female deities
who performed different functions, such as those
described in the mythologies of India, Greece and
the Near East. The pose of Okunev goddesses re-
semble those known in the Near East from ex-
treme antiquity.

The Sun and Snakes

Among the images on Okunev stelae are char-
acters with multiple lines emitting from the head
upward and to the sides. The Okunev imagined
a deity of the sun or of the morning dawn, the
head of whom was identified with a solar disk and
the hair with solar rays. A similar description of
the sun as anthropomorphic with radiating light
operated in different ancient mythic-poetic tradi-
tions. For example, early Hindu texts describe the
sun deity with epithets such as the «Lord of Hot
Rays», the «Lord of a Thousand Rays», «Radiating
Shininess», and «Golden Haired».!

In some images, the linear rays of figures com-
bine elements of a human being with a bird. In
other images, they are placed where bird wings
and a tail would occur, setting up the identity
of a feathered bird. Such symbolic metaphors are
closely connected in the formulation of deity as

bird and some mythological systems. Perhaps the
most graphic illustration of such a creature oc-
curs on slab carvings from the Tas Hazaa burial
ground which shows a human body with the head
of a predatory bird. Representations of gods in
the image of birds are widespread in the world.
In various cultural traditions, the sun has been
identified with a bird.

On most of the stelae, a deity’s head is deeply
sunken into the shoulders which resemble the two
mythical hills — behind the hill of the east the
sun rises in the morning, and behind the hill of
the west, the sun sets in the evening. The deity’s
face is divided into two circles correlating to an
upper world and an underworld, and resembles a
rising sun with half of the disk underground.

The sun’s disappearance can be explained in
myth as being swallowed by a snake or a dragon



that fuses characteristics of a snake with a preda-
tory animal. The most detailed picture of the head
of such a dragon was carved onto a stela from
the Tibik stream. On another stela near Ankha-
kov district, a similar dragon type has a schematic
snake body. The snake-like dragon is positioned
vertically with an open mouth on a deity’s body.
The mouth is placed just at the point where the
triangular collars of a robe would have appeared.
The snake radiates light. A circle symbolizing the
sun is represented in its mouth. On the Ankhakov
stelae below the deity’s shoulder-hills, naturalistic
depictions of snakes were carved with long pro-
truding stingers. The rhythmical curve of their
bodies repeat the circular form of the snake’s
mouth shown under the head. Snakes can symbol-
ize the recurrent appearance and disappearance
of the sun in the sky. In total, eleven such circles
are present and correspond to the number of days
in which the solar year is longer than the lunar
year. The number of rays on the deity’s head is
22 or the number eleven doubled, and also has a
calendrical value. During ancient times in order
to base the measurement of time by moon and
solar cycles, every year in the lunar calendar had
to adjust by the addition of a thirteenth month
consisting of 22 days. In this way, the lines emit-
ting from a head not only can represent solar rays
identified with the long hair, but also symbol-
izes a particular unit of time affiliated with the
solar cycle.

Special interest has been aroused by two large
snakes flanking a figure on a stela from the
Ankhakov district. They are remarkable in execu-
tion, the contour of each snake is formed by two
separate snakes that are connected by transverse
lines. A stinger protrudes from the head and mid-
region of both snakes, thus visually expressing the
double and even triple strength of these snakes
and their extreme danger and ability to inflict
death. Perhaps these snakes or snake-spears were
the terrifying weapons of the Okunev deity. The
image from a stela remnant of the Es river fa-
vors such an interpretation. A snake with its head
represented by the tip of a stone spear is held in
the hand of a sun-head. The confluence of snake
and spear imagery could indicate a particular kind

of formidable weapon only associated with the
sun. Additionally, the spear tips also appear on
the ends of the beams radiating from the deity
figure. The aforementioned snake visages are as-
sociated with the early stage of Okunev art, and
the rayed head with spearheads is associated with
the classical phase. The symbolism of spearheads
instead of solar rays opens a metaphorical associa-
tion between light rays and sharp weapons. Such
a metaphorical analogy has been made by many
cultures. The words for arrow and solar ray in Ira-
nian, for instance, are conveyed by one word with
the dual meaning. In Selkup folklore lightning is
described as a fiery arrow. The Buryats associate
lightning with a spear or arrowhead. In the Rig
Veda (1700-1100 BC) and in the Sanskrit epic
numerous metaphors link the concepts of spears,
darts and arrows with rays of light or lightning.'¢
In its turn, Okunev culture identified the thrust
of a sharp weapon with a bite of a snake. A direct
conflation between a ray of light with a snake is
present by drawing of a deity’s face from Shal-
abolino: beams radiating from it fork at the ter-
minals into snake tongues. Such images reveal a
warlike spirit of character, and in many respects
maintain the close connection between that spirit
and snake imagery. For example, in the Summe-
rian and Akkadian compilations of the Epic of
Gilgamesh (2150-1000 BC) the sun is victorious
over monsters and battles with various enemies
from ancient Egyptian myths. In the Rig Veda the
sun god also transcends darkness, and the people
address the sun god for protection from illnesses
and enemies.!’

In creating the Okunev gods, such visual meta-
phors and attributes can be considered as praise
of the exact qualities and abilities of a deity to
which people appealed during ceremonies. Pos-
sibly, deities were asked to demonstrate these
particular qualities and abilities. In essence, one
could request the deity to blaze in the sky, grant
light, banish darkness, overturn enemies and to
sustain the normal rhythm of nature.’® Such re-
quests correspond fully to seasonal ceremonies for
which the Okunev stelae were regularly and obvi-
ously created.

Symbolic World Order and the Mythical Predator

A widespread symbol in Okunev petroglyphic art

is the pointed square inscribed by a circle. Due to
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its simple and harmonious structure, the symbol
was easily absorbed during the modern history of



Khakassia. Nowadays the symbol is the significant
element on the flag and the top element on the
coat of arms of the Khakass republic. The tradi-
tional Okunev symbol in circular or quadrangular
form is referred to as solar. However, this expla-
nation may not be completely accurate.

Okunev art does not visually indicate space but
concentrates only on the distance of visual ob-
jects from an observer. Okunev art, however, is
focused on reproducing a complete conceptions of
objects. Using the terminology of geometry and
technical drawing, the Okunev sculptural method
is based on orthogonal projections. In this system,
the space is conveyed only by viewing objects from
a perspective on top of the object around a certain
central element. For example, in order to depict a
cart, the wheels would be drawn as if splayed in
silhouette, fully rounded. This is precisely how a
cart was rendered on the Mount Tepsei. The same
approach can be used to explain the Okunev solar
sign. Rather than convey the sun and its beams, it
presents a scheme of the world. The peaked edges
of the square, as orthogonally rendered shapes,
refer symbolically to the four world mountains
whose mythic content correlates to the four parts
of the world. They are placed around a circle or a
square which symbolically refers to the sky (circu-
lar horizon) or the earth (square), both of which
demarcate the edges of the world. Modeling the
edges of the earth, quadrangular forms also con-
stitute the enclosure of Okunev kurgans. Conse-
quently vertical stones appear in the corners of
some enclosures and correspond to rayed symbols.
In some enclosures the corners are connected with
a burial structure centrally located among diago-
nal masonry. Such forms seemingly relate to the
four lines inside some objects. Objects that appear
along the edges of the world have a protective and
guardian function, safe-guarding the world from
various dangers. Comparable models of the world
with four mountains or deified guardians oriented
to the cardinal directions are well accounted for
in the ancient myths of India, China, Egypt and
Mesopotamia. A later and obvious graphic mani-
festation of similar conceptions about a world
structure is evident in Buddhist Mandalas.

The center is a vitally important part of the
symbol in circular and quadrangular with rays.
In various mythological systems the center of the
world was attributed with maximum sacral power,
the origin of order and the place of creation. Per-
haps the Okunev people had the same conception.
This can be judged by the complex three tiered
compositions of the stelae, the center of which

is occupied by a representation of the world egg.
Besides the center of the symbol might be referred
to by another similar sign of smaller size, visu-
ally appearing as a microcosm and origin of the
entire image.

Apparently the structure of the rayed circle-
square reflected not only the idea of spatial orga-
nization, but also of time. This resulted from the
close association of light with the phases of a day
and with the seasons of the year in ancient con-
sciousness. Therefore, four rays have the potential
to model both the spatial and temporal structure
of the world: the four parts of days, months, and
years. Sometimes on each side of the peaks, horns
are represented, and the number of elements
along the perimeter amounts to twelve. Thus with
regard to the temporal aspect, the symbols can be
identified with the annual calendrical cycle. Out-
side of this cyclical composition, only the center,
contextualized through a model of space and time,
could correspond to the beginning of time.

The notions about a structure of space and time,
as reflected by Okunev symbols, had an exception-
ally important value for people during the early
stages of societal development. Observations of the
recurrence of natural processes have been under-
stood as the basis for widespread ideas about a sa-
cred world order during ancient periods. All natu-
ral phenomenon was considered to be regulated
precisely and to be related to one system. Even the
gods submitted to it, and the cultic practices were
considered to be an integral part of this order. Re-
lated notions were expressed in the belief systems
of cultures that were in close geographic and his-
torical proximity to the Okunev. Examples which
engage similar notions are related by the terms
for cosmic law, rita (Ut6-) and asha (d16-) of the
Rig Veda and the Avesta.”” Connecting the major
parameters of the world as a well ordered whole,
the Okunev image of the rayed circle-square can
be considered, perhaps, as a graphic sign embody-
ing typologically similar ideas. The presence of
elements on the anthropomorphic faces of some
Okunev signs indicates a deification and personi-
fication of Okunev cosmic law. The Okunev dei-
fication of cosmic law corresponds with the same
process among other people.

The most typical location of the rayed circle-
square symbol is on the front bottom portion of
a stela. This part of a stone is connected with the
underworld. Here the symbol combines images of
a pregnant abdomen and the gapping mouth of a
mythical predator. On stela from Bele lake, half of
the symbol is hidden inside the mouth and can be



perceived as a predator swallowing or belching up
the symbol. Usually the predator’s mouth seems
like that of a bear or a snake. The most complete
drawings of such images contain the body parts of
animals who represent all three levels of the tri-
partite world, i.e. snakes, bears, bovines and birds.
Each of them are given characteristic qualities.
From a composite relation between a predator and
circle-square symbol, the predator can be consid-
ered an embodiment of a threat to the world or-
der and simultaneously as its keeper and founder.
Notably, similar aspects exist between the cosmic
law and the god Varuna in the Rig Veda.*® When
three of the rayed circle-square symbols occur on
the sides of stelae, they correlate to the three lev-
els of the universe.

Conveying a world order by its structure, Oku-
nev symbols could be metaphorically identified
with the sun. This is clearly evident in the link
between the cycles of nature and the movements
of the stars. The circular form of the majority of
Okunev symbols also supposes a comparison with
the sun. A similar understanding of cosmic law ex-
ists in the Rig Veda by identifying the way of rita
with the way of the sun and naming the sun a rita
face.?! In the context when the circle-square occurs
on the bottom portion of a stelae, the sun resting
underground at night might be indicated. And
the composite link between circle-square symbol
and predator can also be considered as a variant
on the archaic myth about an animal’s pursuit of
celestial spheres which enact the changes between
day and night and the eclipses.

On the whole, the older Okunev deity as a ter-

rifying mythical predator appears as the guarantor
of the orderly change of the regular phases of
world order. The deity’s link to cycles of time is
shown also in the use of sacred calendrical num-
bers in the structure of such images.”? On stela
from the vicinity of Askiz, fuller calendrical no-
tions have found reflection in the representations
of predators. In particular, on the croup of the
lower animal, near the tail, seven short lines were
pecked out and symbolize the number of days in a
week. On the animal’s spine there are 52 similar
lines corresponding to the number of weeks in
a solar year. On the breast and abdomen of the
animal, there are twelve lines equal to number of
months in a year. However 52 weeks are short of
a true solar year by one day. For two years this
divergence is two days. Perhaps this was meant by
the two short lines between the front feet of the
beast. Using the combination of numbers present-
ed by the image, it would be possible to calculate
the repeated approach of the retrograde moments
of the solar calendar — the days of the solstice
and equinox. On the same stela, but on the back
of the upper predator only 22 lines were pecked
out. This is also a very important calendrical num-
ber. This was necessary for reconciling an account
of days by the cycles of the sun and moon, since it
corresponds to the quantity of days by which the
two years were longer in the solar calendar than
in the lunar. All this knowledge of lunar and so-
lar cycles was essential for the ancient inhabitants
of the Minusinsk basin for the timely fulfillment
of various ceremonies.

The Ritual Function of Okunev Stelae

For modern people living at a time when monu-
mental art is created almost exclusively to orna-
ment the interiors of buildings or squares of cities,
it is difficult to comprehend the logic of ancient
people in spending a lot of effort and time to
engrave an image on a boulder and then to erect
it on the open steppe. During those distant eras
graphic activity was not limited only to aesthetic
function. Certainly, ancient sculptors did not work
diligently on stone for the purpose of gathering
their fellow tribesmen for the presentation of a
sculpture while receive admiring responses and
the approving reviews of art critics. In those days
the creation of works of art had been closely con-
nected with magic and ritual. Okunev stelae were
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erected in the steppe approximately for the same
reasons that temples, even now, have been built.
The cultic character of the stelae is reliably proved
due to the excavations of several ancient sanctuar-
ies on which all of them were once located. True,
the stelae that have remained in their original
locations are few. The majority of them were re-
used as a building material for the construction of
kurgans and funerary objects of later periods.
Studies of Okunev sanctuaries carried out from
1970 to 1972 under the direction of L.R. Kyzla-
sov in an expedition of Moscow State University,
named after M.V. Lomonosov, revealed the exis-
tence of a strictly regulated ritual of their installa-
tion and use.?? All stelae were originally oriented



with their fronts facing the direction of the rising
sun. Before the installation of a stela, parts of sac-
rificial animals were place on the bottom of a pit
prepared for the sacrifice. Usually, this was the pelt
and head of a young lamb, sometimes other parts
of the same animal, and also the bones of a horse,
elk or bear. The stela foundation was strength-
ened with stones. Every stela was accompanied by
an altar on the south and included another pit
filled densely with stones. Bones of sacrificed ani-
mals have also been found under and between the
stones. According to the age of sacrificed lambs,
N.V. Leontev managed to establish a construction
time for the sanctuaries? Usually the animals
were three to six months in age. Therefore, taking
into account that lambing season for the tradi-
tional cattle breeding economy was from the end
of March to the first half of April, the creation of
sanctuaries falls on the most significant dates of
the ancient calendar which mark the seasonal and
annual phases of change — the days of the sum-
mer solstice and autumn equinox. Judging by the
orientation of the stelae, they were erected in the
morning soon after sunrise.

By raising stelae, the winter solstice and spring
equinox were also correspondingly observed. Due
to the frozen soil, carrying out excavations during
these times of the year could be complicated, so
perhaps in preparation for these observed days, the
Okunev created stelae, which did not require dig-
ging. Deities’ faces were pecked out on the broad
side of a slab, and would occupy almost the entire
height of a slab. The stelae were made to carry

out a singular calendar ritual, after which they,
like orally performed prayers and spells, lost their
meaning. After a ceremony, the stelae could be
used for new pictures or were broken and utilized
as building material for burials. The fundamen-
tal and initial image on stelae were created for
large collective seasonal ceremonies. Sometimes,
the same stone could be reused after a while to
display images intended for a ceremony involving
the entire community. Secondary drawings, how-
ever, can be distinguished often by their small
scale and less intensive execution. They could be
part of the appeals to gods for less prominent mat-
ters such as healing. Some images could have been
made particularly for funerary ceremonies.

The cultic value of summer as opposed to winter
stela, might have lasted longer, although it would
have been limited by calendrical terms. Additional
calendrical dates having a new significance could
enact the creation and installation of new stelae.
The most complex form of stelae, usually com-
piled of pillar forms with a three-layer composi-
tion, could have symbolized the renewed world,
glorifying its main principles and major gods,
magically connected with the continuity of ritual
that favored a strengthening of the sacred world
order and well-being of community. The world
egg image inscribed on such stelae reveals in gen-
eral that the Okunev identified the start of each
new calendrical cycle and all of its periods with
the origin of time. A new cycle would renew the
origin of the world and its events.

Okunev Art in Eurasian History

The variety, complexity and expressiveness of
Okunev art creates a most indelible impression
and appears to be an exclusive phenomenon. Em-
bodied in stone, its extraordinary rise embodied
in stone has no previous or subsequent analogues
in the history of the Sayan-Altai region. In many
respects, the special role attributed to artistic
petroglyphic monuments was exclusive to Okunev
society. Functionally, Okunev stelae are similar to
religious hymns and prayers since their graphic
text was not addressed to the people but to the
gods and other superhuman forces. They were
oriented on venerating mythological personages,
and in order to get a response, collective effort
was required.

The function of images influenced directly the

content and visual techniques of stelae. Among
those of the later period, a major role was played
by metaphorical identifications in polysemantic
images. This creative method consisted in using
the image of one object instead of another and
under different rules that gave it a new quality.
Identification of parts of the body, sense organs,
details of the clothing of a deity with objects and
natural phenomena (for example, an eye as a sun,
a high headdress as a mountain) were most widely
used. At times, one visual detail or attribute could
be identified with several objects simultaneously,
and clarifying all levels of meaning would repre-
sent a challenge. The same graphic metaphors are
frequently repeated on different stelae and reflect
parallel traditions which in folklore are stable for-
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mulas describing certain deities, including whole
sets of epithets glorifying them. Probably, in Oku-
nev traditions, the enumeration (or representa-
tion) of a deity’s epithets and attributes was an
important part of ritual veneration and was of
significant practical value.

Typologically, images on Okunev stelae can be
compared with Vedic hymns, which are related
chronologically. Vedic hymns also focus on eulo-
gies for deities and list a deity’s significance by
means of metaphors and epithets in an already
poetic character. The major features of Vedic
hymns are the multiple interpretations for one
image, the existence of hidden meanings, and a
playing with meanings.

According to the notions held by the creators
of the Vedic hymns, the more skillful and poly-
semantic a hymn, the more able it is to draw the
attention of a deity and win its favor. This gener-
ated the aspiration for constant perfection and for
a formal complexity that could convey the canoni-
cal plots. Analogous notions and aspirations could
have become, apparently, one of the main rea-
sons for the remarkable variety and individuality
of Okunev images. Such an explanation correlates
also to the general direction in which Okunev im-
ages developed: from the relatively simple images
of the early stage, to the extreme complexity of
the classical stage and the unrealistic representa-
tion of the late stage.

Besides their related periods, functional affini-
ties, and similar construction, the typological par-
allels between Okunev images and Vedic hymns
also arise from another basis in the economic af-
finities and lifestyles of their creators. There is
nothing surprising about this, since, after all,
Okunev culture did not exist in isolation. Related
cultures existed in the Altai mountains, Tuva and
Mongolia. Rock art that appears related to the
images of Okunev deities extend into the north-
west areas of China and into the upper courses
of the Indus river. Hence, the ritual-mythological
notions of the Okunev were a part of wider phe-
nomenon on the scale of Central Asia and even
of Eurasia.

Unfortunately, there is a scarcity of sources by
which it is possible to judge the lives of the cattle
breeding cultures of Eurasia in that distant pe-
riod. The basic primary texts are the Rig Veda
(1700-1100 BC) and Avesta (1000-330 BC) left
by the peoples of northern Hindustan and the
[ranian plateau. These sources depended on an
oral and written method for passing information
which had its positive points, but also had its

drawbacks. For instance, the method does not al-
low for clarification on the images of deities, their
attributes and subjects, and does not describe the
features of material culture.

In these respects, the cultural-historical value of
Okunev stelae are absolutely exclusive. Firstly, they
reflect fully and systematically the ritual-mytho-
logical conceptions of the early cattlemen of the
eastern Eurasian steppe. Secondly, as visual monu-
ments, they are distinct from the literary works of
the Rig Veda of the Indo-Aryans and Avesta of
the ancient Iranians and are independent sources
in themselves. They allow, most importantly, a
view into the culture from an essential different
perspective and allow one to understand, and, in
a literal sense, to see its aspects. Thirdly, Okunev
monuments embodied the culture of their time
more authentically and objectively than compa-
rable Indian and Iranian literary texts since then
had not been modernized and altered which is
inevitable when information is transferred from
generation to generation in an oral tradition.
Fourthly, studying visual metaphors allows one to
reconstruct poetic metaphors, while the epithets
used in parallel oral texts have not yet come down
to us. In the long term, recovering such metaphors
will allow us to conduct comparative-historical
studies and to come nearer to solving the problem
of the Okunev language group. All of this helps
us to realize that the Khakassian stone stelae are
not only masterpieces, but also an all-important
source of history and culture for the ancient, pre-
historic people of Khakassia and Central Asia.

Okunev art and its ritual-mythological repre-
sentations had a great influence on the visual tra-
ditions and cultures of other people. For instance,
there is a distinct link between Okunev art and
the art of a later period stemming from the power-
ful Eurasian cultural phenomenon of the Scytho-
Siberians.” This attests to Okunev heritage or the
general roots of this tradition, and, probably, an
ancestral relationship between the Okunev with
the Eurasian Scythian world. Mysterious analo-
gies exist between the internal composition of the
Okunev facial images and the posthumous por-
traits of colored plaster sculptures of the Hunno-
Sarmatian culture recovered from the Minusinsk
basin.?¢ Additionally, there are numerous parallels
with ritual-mythological representations and the
vestments of Siberian shamans. Some researchers
consider that the details from images on Okunev
stelae can be read as elements of the ancient sha-
manic costume. Such a costume included a high
conical cap with ribbons and horns, a chest plate



of animal teeth, pendants in the shape of ser-
pents, and face painting or mask in the form of
an animal, bird or other beast.?” All of this makes
one to look at the Okunev stelae drawings from
a viewpoint of the prehistory of Siberian shaman-
ism. Simultaneously such visual details are compa-
rable to the costumes and appearance of Buddhist

deities, particularly the vestments of participants
in the Lamaist Tsam ceremonies.?® Thus, Okunev
art appears at a crossroads of the various primary
problems of Eurasian ancient history and culture.
Perhaps it is exactly in Okunev art that the an-
swers to many currently unresolved questions can

be found.

Eternal Stones

Eternal Stones. The first of the scholars, who
found, examined and sketched several Okunev
stelae and recorded legends connected with them,
was the scientist and explorer Daniel Gottlieb
Messerschmidt. At the beginning of the eigh-
teenth century and by order of Peter the Great,
Messerschmidt arrived in Khakassia to carry out a
comprehensive study of the extensive steppe re-
gion, which had recently become a part of Rus-
sia. Even then, he paid attention to the fact that
the local population worshipped these stone idols,
and was fully aware of their idols’ ancient origin.
Particular respect was paid to those stelae resem-
bling female figures.

In last time many Okunev stelae have been
transported to museums to ensure their preser-
vation. The largest collections are held by the
Khakassia National Regional Museum named af-
ter L.R. Kyzlasov, the Minusinsk Museum named
after N.M. Martyanov, and the State Hermitage
Museum. But in 2003, one of the most esteemed
Okunev sculptures, Ulug Khurtuyakh Tas («the
big old stone woman» ), was reinstalled in its for-
mer location on the Sagai steppe from Abakan
in fulfillment of a request by the people of the
republic. In order to protect the stelae from the
destructive elements of winds and an atmospheric
precipitation, a glass yurt had been constructed
around it. As travelers of the eighteenth centu-
ry and later scholars have noted, the old stone
woman was considered the ruler of the souls of
both people and animals: men appealed to it to
receive good luck for hunting, and women asked
it about the birth of children. A reference to the
stone described a veneration ceremony in the
middle of the nineteenth century: «Leaving via
animal transport or passing nearby, foreigners ap-
proached the old stone woman with bows, pour-
ing it milk and arak (wine derived from milk),
and they slathered sour cream and fat with such
passion on the protruding, rough face of the idol

with an opening for the mouth, that the mouth
turned black from the greasy layer».” A rumor
about the special power of the stone continues
even now. Previously women suffering from bar-
renness would address the stela. In the past, it
was considered necessary to go to the old stone
woman to feed her rich sour cream and bring her
a gift, and inquire sincerely about the birth of a
child. Presently, many believe that the stela helps
people. The local residents of the Askiz region
attribute their growing birth rate of the last few
years to the return of Khurtuyakh Tas. Visitation
to the stela has become a tradition among newly
married couples.

Today, Okunev art is experiencing a unique re-
vival. Thanks to the work of several generations of
researchers, a significant layer of ancient culture
returns to life and has became a part of modern
culture. New data and materials of this visual tra-
dition are accessible now to a wide circle of the
most diverse people. The imagery of Okunev art
appears in use as a symbol of the rich history and
culture of Khakassia, constantly used in various
albums and booklets, presentations, mass commu-
nication and souvenir production. But with what
can such great interest toward the heritage of a
distant and past period be connected?

Most likely there is some kind of enormous
mystery in these unique steppe stelae. The mystery
had issued from its own roots in the depth of the
centuries and is connected with the experience of
comprehending the world through many genera-
tions from the dawn of human history. The de-
sire to understand the stelae, or at least to touch
them, will always attract our attention. Thanks to
the mystery, we can peer steadily again and again
into the ancient images vaguely sensing our an-
cestral connection with them, and can preserve a
remarkable country in the soul — the Khakassian
steppe, inhabited by ancient gods.
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MeCTO OKYHEBCKO KybTYpbl B CXEME NEPUOAN3aLIMY PEBHEN 11 CPEAHEBEKOBON NCTOPUN MUHYCUHCKOM KOTNOBWHBI. Mp1BEAEHHbIE XPOHOMOMMYECKHE PYOEXIA
KynbTyp B GOMbLUMHCTBE CNy4aeB SBASIOTCA NPUMEPHBIMIA U OTPAXAT OCHOBHOE BPEMSI CYLLECTBOBAHMS ONPEZENIEHHOMO TUNa apXe0NorieCKIX NaMsTHIKOB.

Okunev culture located within a periodical scheme of the ancient and medieval history of the Minusinsk basin. The chronological boundaries of cultures have been
approximated in most cases and reflect the main period for certain types of archaeological monuments.




KHnra moArotoBaeHa m WM3AaHA B COTPYAHMYECTBE C IIPEAITPUHUMATEACM, KaHA. u3.-MmaT.
Hayk C.I. Happiakosem m ¢ororpadom b.B. AoanamHBIM. ABTOp MCKpeHHE MPU3HATEACH UM
32 IIOCTOSIHHYIO IOAACPSKKY CBOMX VCMAMI B M3y4eHMM (PEHOMEHa OKYHEBCKOIO MCKYCCTBA.
OrpeapHas OAATOAAPHOCTH BCEM KOAACTAM, COTPYAHMKAM My3€eB, MOMOTAaBIIMM B pabore ¢
MaTepUasaMI MY3EVHBIX COOPaHMIL 1 aPXMBOB.

IIpn ITOATOTOBKE KHWUIM WCIIOAB30BAHBI (POTOCHMMKWM, ICTAMIIBI ¥ PUCYHKM, ITOAYICHHBIE
ABTOPOM B XOA€ PabOTBI ¢ Marepuasamy OKYHEBCKOM KYABTYPBL M3 KOAACKUMI M apXMBOB
XaKaccKOro HaMOHAABHOTO Kpaesepadeckoro mysest mum. A.P. Kesaacosa (r. Abaxan),
MuHYCHHCKOTO PErMOHaABHOTO KpaeBepdeckoro mysest um. H. M. Mapreszosa (1. MunycnHek ),
Tocyaapersennoro Dpmuraska (1. C.-Tlerepbypr), Pocemiickoro atHOrpadmuueckoro mysest
(r. C.-Tlerepbypr), KpacHosipckoro xpaeBoro kpaesepdeckoro mysest (r. Kpacnospek),
Mucturyra ucropum marepuassuoit kyabrypsl PAH (r. C.-Tlerepbypr), Myses apxeosormnm
n araorpadum Cubupn mm. B.M. ®aopurckoro TOMCKOTO roCyAapCTBEHHOTO YHUBEPCUTETA
(r. Tomexk), IToaTakoBckoro mysest HackaabHoro uckycersa (c. [ToarakoBo, AcKu3sckuii paitoH
Pecrrybankm Xaxkacus), Mysest Yayr Xyprysax tac (Ackmsckuin paiion Pecrybamkm Xaxkacms),
O.B. lllaBpipkmHa, a TAKKE B XOAC PAOOTHI C MAMSITHUKAMI OKYHEBCKOM KYABTYPHI M UCKYCCTEA,
HAXOAAIIMMMUCS B CTEIIIX MUHYCMHCKOM KOTAOBMHBL

Taxske Ipu MOATOTOBKE MAAIOCTPALIM ITPUBACKAAMUCH PUCYHKNM M3 CACAVIOINMX ITyOAMKALIMTL:
Aeonrses H.B., Kameasko B.®., Ecun HO.H. MsBasHms M crTeabl OKYHEBCKOW KYABTYPHI.
— AbGakan, 2006; Appelgren-Kivalo H. Alt-Altaische Kunstdenkmaler. Briefe und Bil-
dermaterial von J.R. Aspelins Reisen in Sibirien und der Mongolei 1887-1889. — Hels-
ingfors, 1931; Aeomtres H.B. Creaa ¢ pexn Acxkus (obpas Myskckoro 6Goskectsa B
OKYHEBCKOM  m300pasmreapHoM uckyccrse) / /OkyHesckuit  cObopumk. — CI16., 1997;
Bonesoasckas [O.A., I'pomos A.B. Mopdoaorns 3aTBIAOYHO-TEMEHHOIM ODAACTM YEPEIIOB
OoKyHeBcKOM KyAbTyphl/ / OKyHeBckuit coopumk. — CI16., 1997; Mukaamtesna E. A. Hexkoropsie
AOTIOAHMUTEABHBIE MATEPUAABI B CBSI3U C IIyOAMKALMEN IIAUT M3 MornabHMUKA Aebsprbe / /BecTHmk
Cnbupcrort accogmangmum mccaeposareseid mepsoberraoro nckycersa. — 2003 /2004, — Beim
6/7; Kezaacos M. A. Bornomenns Beeaernoit/ / McTopuKko-acTpOHOMMYECKUE MCCACAOBAHMSL
— M., 1989. — Bom. XXI; Kemsaacos A.P. Apesrenmas Xakacus. — M., 1986.
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