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Hacmoswasn nyonuxayus npeocmasnsem coootl nepeusoarnue (¢ Heborvuumu 0ONOIHEeHUAMU)
moeti cmamovu «Rock Art Research in North and Central Asia 1995—1999» («Hccneoosanue
Hackanvrozo uckyccmea Ceseproti u Llenmpanvrou Azuu 6 1995—1999 22.») 6 coopnuke «Rock Art
Studies. News of the World 2». Cepus «News of the World» («Hosocmu mupay) 6vina 3a0ymana
11. banom u A. @occamu ¢ yenvio pe2yisapHo 0ceeuyams 6CE, YUMo NPOUCXOOUN KAdXHCOble NAmb Jem
8 UCCe008AHUU HACKATLHO20 UCKYCCMBA 8 PA3HbIX CIMPAHAX U pecuonax éce2o mupa (NEWS
O3Hauaem He MOAbKO «HOBOCMUY, HO U abbpesuamypy North East West South — Cesep Bocmok
3anao I0e). [lepswiii svinyck cepuu sviuien 8 1996 2. u oxeamoisan nepuoo 1990—1994 c2. B smom
mome 0030p no HackanbHomy uckycemsy pecuora Cesepras Eepaszus ovin noocomosnen A. A. [Llepom
u O. A. I opsesoii (Sher & Garyaeva, 1996). Kak u 60 MHo2UX Opy2ux cmamusx nepeoco 8biNycKa,
PAMKU UX pabOmbl 86IXOOUNU 30 NPEOebl YKA3AHHO20 NePUood, NOCKOIbKY nepebie 0030pbl HeU30eHCHO
O0JIHCHBL ObLIU COOepIHCcamb maKue pazoenvl, KaKk oowds XapaKxmepucmuka namamHuKkos pecuond,
ucmopus UCcie008anuusi HACKAIbLHO20 UCKYCCMBA 8 HEM, NpUMeHseMble Memoobl 0amuposanus u
unmepnpemayuu u m.o. baazooaps smomy, 6o 6mopom evinycke yace Cmaio 603IMOHNCHLIM NOCEAMUMb
cmamovu HeNnoOCpPeoOCmMeeHHO UCCLed08aHUAM caedyoueco namuiemus: 1995—1999 ce.

Haoerocw, umo coenannwiii MHOI0O 0030p OMKPLIMULL U UCCTIE008AHULL NAMAMHUKO8 HACKATbHO20
uckycemea pecuona Cegepras u Llenmpanvnasn A3us 3a smom nepuoo oyoem unmepecer u noie3eH
yumamensam, 6 nepeylo ouepedb mem, Kmo oCyujecmensin 3mu Uccie008anus, d makice 6cem
ynenam Cubupcrou Accoyuayuu ucciedosamerneii nepsodvimuo2o uckyccmea. Ilockonvky cama
KHuea, uzoanuas 8 Oxcghopoe, mpyoHoO0OCmMynHa 0 PyCCKOA3bIYHBIX Yumameinel, s, ¢ 1100e3H020
paspeuternus uzoamenvcmea Oxbow Books, xomena 6vl npednodscums 6HUMAHUIO KONIe2 Nepeu30anue
HanucauHo20 MHOW pasoend, 0ONOIHEeHHOe Nepeso0OM HA PYCCKUll A3bIK. B nyonuxayuro exnoueno
makaice cooeparcanue 6ce2o COOPHUKA.

Kpome camoeo 0b30pa, 1 nocmapanace cocmagums MAKCUMALLHO NOIHBIN CNUCOK KHUZ U
cmametl, onyOIUKOBAHHBIX NO HACKAILHOMY UCKYCCMBY PE2UOHA 3a JMOM NePUoo, HO, HABEPHAKA
8 HEM OMCYMCMBYIOM KaKue-mo uU30aHus, mak e Kaxk u 6 ob3ope mo2ym 0bins 0ceeujeHvl He 6ce
npogedénmbie ucciedo8anus. Imu npooenvl, Komopule, HA0erCb, KO1e2U MHe U3BUHAM, CEA3AHbL 8
OCHOBHOM, C MPYOHOOOCYNHOCHbIO MECMHbBIX U30AHUL U HEKOMOPLIM 0C1abNeHueM HaYYHbIX
ceasel ¢ koanezamu uz eocyoapeme Cpeoneti Az3uu nocne pacnaoa CCCP. K cuacmuio, smo senenue
ObLIO 8peMEHHbIM, Menepb HAYYHble KOHMAKMblL U COMPYOHUYECME0 80300HOBUNUCH U NOCIMOAHHO
Pazeusaromcs; UCCie008anus HAckalbHo2o uckyccmea 6 cmpanax Cpeowneti A3uu npuoopemarom
8cé bonvbuull pamax, ymo oos3amenvHo 6yoem ompadiceHo 8 ciedyioujem odzope.

Ymobwl crnedyrowue 0030pbl uCC1e008aHUll NAMAMHUKOS HACKalbHo20 uckyccmea Cegepholi u
Llenmpanvroti A3uu 661U MAKCUMATLHO NOTHBIMU, 5 ObLIA Obl OYEHb NPUSHAMENbHA 8CEM,

KMo 0CyuWecmeisienm 3mu Ucci1ed08anus, 3a npedocmasienue OubIUOSpaphuuecKux CnUCKos 8auux
pabom u KOHeuHOo, N0 803MONCHOCMU, CAMUX NYOTUKAYUL.
E. A. Muknawesuu



This publication is a reprint (with some minor additions) of my paper «Rock Art Research in
North and Central Asia 1995—1999» which was published in the book «Rock Art Studies. News of
the World 2». The «News of the Worldy» series was devised by Paul G. Bahn and Angelo Fossati
with the aim of reporting regularly about everything that happens every five years in rock art
research in different countries and regions of the world (NEWS is also an abbreviation for North
East West South). The first volume of the series was published in 1996 and covered the period from
1990—1994. The review of rock art research in the region of Northern Eurasia was prepared by
Yakov Sher and Olga Goryaeva. Like many other papers in that volume, the framework of their
paper was broader than the denoted period, since the first reviews inevitably had to cover such
issues as the general characteristics of sites of the region, the history of its rock art investigations,
methods of dating and interpretation, etc. In the second volume, thanks to this, it became possible to
devote papers directly to the research of the next five-year period: 1995-1999.

I hope that my review of discoveries and investigations of rock art sites in the region of North
and Central Asia during this period will be interesting and useful to readers, first and foremost to
those who carried out this research, but also to all members of the Siberian Association of
Prehistoric Art Researchers. Since the book itself, being published in Oxford, is hardly accessible to
Russian-speaking readers, I would like, with the kind permission of Oxbow Books, to bring to your
attention this reprint of my paper with translation into Russian. The publication also includes the
contents of the whole book.

Apart from the review itself, I have also tried to produce as complete a list as possible of books
and papers on rock art published during this period. It is quite possible that some publications are
missing, and that the review may not cover all the investigations carried out. These gaps (which,

I hope, will be excused by my colleagues) are basically caused by difficulties of access to some
local publications and also by some weakening of scholarly contacts with researchers from the
Central Asian Republics after the collapse of the USSR. Fortunately, that was temporary, and now
our scholarly contacts and cooperation have been revived and are constantly developing; rock art
research in the Central Asian countries is now on a wider scale, which will certainly be reflected in
the next review.

1o make the next reviews of rock art research in North and Central Asia as complete as possible,
I would be extremely grateful if everybody involved in this research would send me bibliographical
lists of their publications.

E. A. Miklashevich

Department of Archaeology, Kemerovo State University
Krasnaya St., 6 Kemerovo 650043 RUSSIA
elena-miklashevich@yandex.ru
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ROCK ART RESEARCH

IN NORTHERN AND CENTRAL ASIA IN 1995-1999

Elena Miklashevich

HUCCJEJOBAHUE HACKAJIBHOI'O HCKYCCTBA
CEBEPHOM U HEHTPAJIbBHOM A3WH B 1995-1999 rr.

Introduction

The previous survey (Sher & Goryaeva 1996) em-
braced a territory named “Northern Eurasia”, but was
in fact a review of rock art sites and rock art research
on the territory of the former USSR. In this review
we have decided to change the territorial limits and
omit the rock art of the European part of Russia and
the Urals (because these are absolutely independent
areas from a historical-cultural point of view), but to
add the territory of Mongolia. We will still cover the
incredibly vast region of Northern and Central Asia —
including Siberia, Mongolia, Kazakhstan, Kirghizia,
Uzbekistan and Tadjikistan — whose ancient histo-
ry and rock art are not homogenous, of course, but
which forms a more unified area both geographically
and culturally. The rock art of this region reflects con-
tacts between its inhabitants over millennia, and has
numerous common subjects and styles, as was shown
in the previous review (Sher & Goryaeva 1996) and
in a number of publications (Devlet & Devlet 2000;
Francfort 1998). We will not include the Russian Far
East (Chukotka Peninsula, the Amur basin, etc.) and
the taiga areas of Siberia (Yakutia), although they
are also part of Northern Asia and contain rock art
sites, because there have been no new discoveries or
other notable work here during the given period. In
reviewing the sites, we have divided the area accord-
ing to political borders (the countries of Mongolia,
Kazakhstan, Kyrghizstan and Uzbekistan and the na-
tional republics of Tuva and Gorny Altai in the Rus-
sian Federation), while for Siberia we have also used
the major rivers such as the Lena, Angara, Yenisei
and Tom’, along which the main concentrations of
rock art sites are located, and also Lake Baikal. The
main issues considered here are investigations and
discoveries at rock art sites, advances in the study of
their chronology, their preservation, and the organi-
zational side of research. But we have not reviewed
the question of the study of semantics and interpreta-
tion, because this is a different matter and so much
major work has been done in this direction, that even
a brief review would double the length of the text and
especially the list of references.
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Beeoenue

B mpensimymem o0630pe (Sher & Goryaeva, 1996)
paccMmarpuBaiach TeppPHUTOpHs, 0OO3HAUEHHas Kak
«CesepHas EBpazus», oqHako (pakKTHIECKH 3TO ObLT
0030p MaMATHUKOB HACKaJbHOTO HCKYCCTBA M WX
uccienoBanuit Ha Teppuropun OwiBmiero CCCP. B
JIAaHHOM ITyONMKAITMN MBI PEITIIIA H3MEHUTE TEPPHU-
pUTOpHaIBHBIE PAMKH ¥ HE paCCMaTPUBATh HACKAb-
HOE UCKYCCTBO eBponeiickoi yactu Poccun u Ypana
(Tak KaK 3TO COBEPIIICHHO HE3aBUCUMBIE C HICTOPUKO-
KyJIbTYPHOM TOUYKH 3PEHHs apealibl), HO BKIIOUYHUTH
Teppuroputo Monronuu. Jlaxke ¥ B 3TOM ciydae
OOBEKTOM PACCMOTPEHHS OCTa&TCs HEBEPOSTHO
oompmmoi pernon CesepHoit u LlenTpansHOit A3uw,
Briovaromuii  Cubupp, Monrommro, Kazaxcram,
Kuprusuro, Y36ekucran u TamKuKUCTaH, HACKaIb-
HOE MCKYCCTBO KOTOPOTO, KOHEYHO, TAKXK€ HEOIHO-
POIHO, HO BCE K€ OOBEIUHEHHUE ITUX TEPPUTOPHIA
Oonee ompaBmaHO Kak Teorpadudeckd, Tak # B
HUCTOPHUKO-KYIBTYPHOM IUTaHe. B HackampHOM wHC-
KyCCTBE STOTO PETHOHA OTPaKEHBI KOHTAKTHI MEKIY
HACESBLUIMMHU €r0 Ha MPOTSHKEHUU THICSUETICTHI
HApoJaMH, UMEIOTCSI OOIIUE CIOKEThI M CTHJIH, KaK
3TO OBLJIO MOKa3aHO B HpeabiayIeM 003ope (Sher &
Goryaeva, 1996) u npyrux myonukarusx (Issmer E.,
Hamner M., 2000; Francfort, 1998). MbI He BKITIOUHITH
Haneuauii Boctrok (Yykotky, [lpuamyprse u T. 1.) 1
SlkyTHIO, XOTS 3TH apealibl TaKXKe O0TraThl MaMSITHU-
KaMH HaCKaJIbHOTO UCKYCCTBa M OTHOCSITCSA K Tep-
putopun CeBepHOW A3uu, MO TOH MpUYKHE, YTO 32
paccMaTpuBaeMBbIid TIEPHOL 37eCh HE OBIIO CAENaHO
3aMETHBIX OTKPBITHH WM KakKux-To pabot. [lms
yao0CcTBa 0030pa NaMSITHUKOB TEPPUTOPHUS ObLIa
pazaeneHa Ha PETUOHBI B COOTBETCTBUHU C TTOJTUTHKO-
aIMUHUCTPATUBHBIMU TpaHUIaMHU (CTpaHbl MOHTO-
mus, Kazaxcran, Keipreizcran, Y3oekucrtas, Tamku-
kuctad U Pecryonmuku Tysa m Anraii B Poccuiickoit
®enepanun), mpu 31oM 11 CHOUPH MBI TaKKe HC-
MOJIL30BANIM JICJICHUE 10 OacceliHaM KPYIHBIX PEK
(Jlena, Anrapa, Enuceii, ToMb), B KOTOPBIX B COCpe-
JIOTOYEHEI OCHOBHBIC MECTOHAXOKICHUS HACKAIBHO-
T0 UCKYCCTBA, a TakxKe paiioH o3epa baiikain. Paccmar-
PHUBAIOTCSI, TIIABHBIM 00pPa30M, aCTIEKTHI, KaCaroIInecs



1. New discoveries

L 1. Lena

Researchers from the Irkutsk Centre for the Preser-
vation of Historical-Cultural Heritage have been car-
rying out investigations in the basin of the Lena. In
1997 they found about 400 images on the rocks of
the right bank of the river, situated near the villages
of Kunitsyno, Kozlovo, Pulyaevo, in the estuary of
the Yamny brook and opposite the island of Pisanyi
Kamen’. There are images of elks, deer, goats, horse-
men and anthropomorphs; scenes of hunting, cara-
vans and rows of anthropomorphs; the techniques are
pecking, engraving, abrading and painting with ochre;
dating is from the Bronze Age up to Medieval times
(Nikolaev & Melnikova 1999). In 1998 in the val-
ley of the Kulenga river (a left-bank tributary of the
Lena) they discovered two new sites: Zulman I and
II. The petroglyphs are deeply abraded and engraved
on red sandstone panels; there are about 300 images
of elks, deer, goats, camels, horsemen and anthropo-
morphous figures; dating is from the Bronze Age up
to Medieval times. Near the decorated rock there are
places for shamanic rituals, with some cult objects in-
cluding poles with sacrificed rams’ and horses’ skins
(Perzhakov, Nikolaev, Melnikova, 2000).

One of the approaches of this team’s work was
revealing the connection between archaeological sites
and rock art. Thus, in 1998 they excavated a Bronze
Age burial (site of Tyshinka II) whose head was ori-
ented towards the rock massif with petroglyphs (Sha-
man-Kamen’ site), among which there are images of
the Bronze Age. This was already the second exam-
ple, because earlier they had excavated three burials
in the Silinka cemetery whose heads were oriented
towards the decorated rocks of the famous Shishkino
site. This is evidence for some connection of the fu-
nerary rite with rock art in the Bronze Age of this
area (Ibid., p. 325).

L 2. Angara

New sites on this river were discovered by a team
from Krasnoyarsk in the course of producing an in-
ventory of archaeological sites. In 1996, in the basin
of the Lower Angara on the territory of the Kras-
noyarsk region, they found sites named Shuntary and
Vydumsky Byk. At the first site the images of ani-
mals, human figures and signs are painted with ochre
of various colours; of special interest is a multi-figure
panel in the central part of the site, with depictions
of anthropomorphous horned figures. The site of Vy-
dumsky Byk contains ochre images which extend
for 1.5 km. The images of horsemen, animals, signs,
face-masks and masked anthropomorphous figures
(Fig. 1: 3) are depicted as contours and silhouettes,

00cIieIoBaHUsl U OTKPHITUS MAMSTHUKOB, W3y4YEHHUS
MX XPOHOJIOTHH, BOIIPOCHI COXpAaHEHUS], 8 TAKXKE Opra-
HU3AIHOHHAS CTOPOHA. MBI He BKJIIOUWIN B 0030p
1poOJIEeMbI CEMAaHTHUKH M HHTEPIIPETAINH, TaK KaK 9TO
OTZIENIBHBIH aCTIEKT, KPOME TOTO, B TOM HaIPaBJICHUH
Obu1a MpoJesiaHa Takas OrpoMHas paboTa, 4To Jaxe
KpaTkuii 0030p ynBoni 061 00BEM 3TOW MyONHUKaIH,
1 0coOeHHO e€ OubnuorpaduuecKyro 4acTs.

1. Hosvle omkpoimus
1.1. Jlena

Cotpyaauku lLleHTpa MO COXpaHEHHIO HCTOPHKO-
KynbsTypHOTO Hacneans (M pKyTck) MpoBOIUIH UCCITe-
JIOBaHUs B BepxHeM TeueHuu peku Jlensl. B 1997 r.
Obu10 0OHapyxkeHo okono 400 u3o0pakeHWd Ha
CKaJIbHBIX BBIXOJIaX MPaBOro Oeperu peKu B paiioHe
nepeseHb KynunpsiHo, Kosnoso, IlynseBo, B ycTbe
pyubs SIMHOTO M TTpoTUB OcTpoBa [Tucansiit Kamens.
BrisBieHsr o0passl Jocei, oneHeil, K03, aHTPOIIO-
MopdHbIe GUTYPBL, BCAIHUKH; GUTYPBI 00BETMHEHBI
B CLEHBI OXOTHI, MEPEKOYECBKH, AHTPONOMOpP(QHBIC
n300paXkeHUsI MOKa3aHbl PSJIaMH; HCIIOIb30BaJIHCh
TEXHUKH BBIOWBKH, MPOTHPA, TPABUPOBKH, PHUCOBA-
HUS Kpackol (KpacHas oXpa); JaTHPYIOTCS PUCYHKH
OT 31moxu OpoH3BI 10 cpenHeBekoBbs (Hwukomaes,
MenbsauxoBa, 1999). B 1998 r. B nonune p. Kynenru
(nmeBoro mputoka JleHbI) OOHApyKEHBI JBa HOBBIX
namstHuka —3ynmad [ u I1. [lerporudbr HaneceHbI
TEXHUKOW yIITyOJIEHHOTO MPOTUPA, TPABUPOBKH U UX
COYETaHNs Ha IUIOCKOCTH KPAaCHOIIBETHOTO MECYaHH-
Ka; BeIABIEHO OkoJio 300 m3o0pakeHMit ToceH, ore-
HE, K03, BepOJII00B, BCAJHUKOB K aHTPOIIOMOP(HBIX
¢buryp, JaTupyembIX OT 3TOXH OpOH3BI O CpeaHe-
BeKoBbs. OKOJIO cKall C pPHUCYHKAMH HaXOASTCA
MecTa Ui COBEpIUICHHS IaMaHWCTCKUX OOpSIOB,
MIPEJCTaBIICHHBIE TAaKUMH OOBEKTaMH KakK IIHp),
000, COPI3, MIECTHI CO IIKYPAMHU KEPTBEHHBIX KHBOT-
HBIX — Oapana um nomanu (IlepxkakoB, Hwukoma-
eB, MenbuukoBa, 2000).

OpHYM W3 HampaBieHUN pabOTHI ATOW TPYIIITBI
uccliefioBaTeNieil ObUTO BBISIBIIEHHE CBSI3U apXeolo-
TUYECKHX MaMSITHUKOB C HACKAIbHBIMUA PUCYHKaMHU.
Tak, B 1998 1. ObUTO packonano morpedbeHue OpoH-
30BOro Beka (mamsATHUK TeimmHKa 1), opueHTHpO-
BAaHHOE I'OJIOBOM HA CKAJIBHBIA MAacCUB C IETPOITIH-
thamu (mamsarauk laman-Kamens), cpenu KOTOPBIX
UMEIOTCS U PUCYHKH 3TIOXH OpOH3BL. DTO OBLT yXKe
BTOPOH Cilydal, TaKk Kak paHee OBUIM PaCKOIaHBI
Tpu morpedeHusi Ha MorunbHuKe CHIMHKA, Takxke
OpUEHTHPOBAHHBIE TOJIOBAMU Ha CKaJbHBII MaccuB
IIUIIKUHCKON MUCAHUIBI. DTO MOXKET CBUIETEILCT-
BOBaTh 00 OIpeneIeHHOW CBSI3H MOTpPeOaIbHOTO
00psima ¢ HaCKAJIbHBIMU HU300paXCHUSIMH B OPOH30-
BoM Beke [Ipubaiikanes (Tam xe, c. 325).
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Fig. 1. New images from the Angara basin.
1 — Shara-Shubute II. Images of elks and horned anthropomorphous figures. Pecking. Bronze Age ; 2 — Shara-Shubute I11.
Images of elks and deer. Abrading and engraving. Medieval (after Nikolaev & Melnikova); 3 — Vydumski Byk. Anthropo-
morphous masked figure. Painting with ochre. Bronze Age (after Zaika); 4 — Kamenka 2. Anthropomorphous figures with
hypertrophied shoulders and three-fingered hands. Pecking. Bronze age (after Zaika, Emelyanov, Berezovski); 5 — Man-
zya. Composition with elk, crosses and anthropomorphous figures. Paintings in ochre (after Drozdov, Zaika, Makulov).

Puc. 1. Hogvle nackanvhble uzodpasicenus dacceiina Anzapol.
1 — Ulapa-11lyoyms 1. Onenu u poecamote anmponomoppuwie pueypoi. Boibuska. Inoxa bponszel; 2 — lapa-111yoyms 111,
Hzobpaxcenus noceii u oneneil. Ilpomup u epasupoexa. Cpeonesexosve (no Huronaesy, Menvruxoeoit); 3 — Buloymckut
ovik. Anmponomopghnas mackuposannas gueypa. Oxpa. bponsoswiii éex (no 3auxe); 4 — Kamenka 2. Anmponomopgnuie
¢ueypel ¢ eunepmpoguposannvimu niedamy u mpéxnanvbimu pykamu. Beibuska. Inoxa 6ponswsl (no 3auxe, Emenvsanosy,
bepezosckomy); 5 — Manss. Komnosuyus ¢ usobpasicenusimu aocet, Kpecmos u anmponomop@uvix gueyp. Oxpa (no
Jlposzoosy, 3auxe, Maxynosy).

in a linear and ‘skeleton’ style (Drozdov et al. 1996).
In 1997 they discovered the sites of Zergulei on the
Angara, Kamenka III and IV on a tributary (Zaika et
al. 1999), and Kokui (Zaika et al. 1997).

The team of researchers from Irkutsk investi-
gated the valley of Kuda, a right-bank tributary of
the Angara, and in 1997 discovered and recorded the
sites of Shara-Shubute II, III and Turyse-Under. The
first site consists of three panels with pecked and

6

1.2. Aneapa

HoBble namsTHUKY Ha AHrape ObIIIM OTKPBITHI IPYII-
NOH KpacHOSIPCKUX HcciIeoBareneii B Xoae padoT no
MacHOPTHU3aLMY TaMATHUKOB apxeonoruu. B 1996 r.
B Hmwxuewm Ilpuanrapse Ha tepputopuu Kpacnosip-
CKOTO Kpasi ObUTH BBISIBIEHBI caHuIbl LLyHTaph! n
Beinymckuii beik. PucyHku mepBoro namsiTHUKa —
n300paXeHUs! )KUBOTHBIX, JIIOACH, 3HAKOB — BBIIIOJ-
HEHBI OXpOH pa3HbIX OTTeHKOB. OcoObIli MHTEpEC



abraded images of elks and anthropomorphous fig-
ures in horned head-dresses (Fig. 1: I) which are
dated to the Bronze Age (late 3rd millennium — early
Ist millennium BC), as well as unidentified animals
and a horseman image executed in the Kurykan style
(Early Medieval). The panel of Shara-Shubute III
contained 8 abraded and engraved figures of elks and
deer (Fig. 1: 2) dating to Medieval times (2nd half of
the 1st millennium — 1Ist half of the 2nd millennium
AD) (Nikolaev & Melnikova 1998).

1. 3. Baikal

The first rock art was found on the shore of Lake
Baikal more than a hundred years ago. Since then
20 sites have been revealed and investigated there.
A new site was discovered by chance in 1995 and
recorded in 1996 in the Gurbi-Nur locality. The pic-
tures — a horseman, deer, other animals and anthropo-
morphs — are concentrated on two rocks of yellowish
limestone located 15 m from each other (Fig. 2). The
pecking has no patina on it, and the images are dated
to the Medieval Period (Goryunova 2000).

1 4. Tom’

The river Tom’ has long been known for its three
rock art sites, the most famous of which is Toms-
kaya Pisanitsa. But detailed archeological surveys of
its right bank in the early 1990s revealed some new
sites. In 1997 two of them (discovered in 1993) were
published: Novoromanovskya II and Nikolskaya.
Both sites, and especially Nikolskaya, were very bad-
ly preserved. The petroglyphs were pecked on verti-
cal and inclined panels of the riverside cliffs, only a
few metres higher than the water level. The rocks had
been destroyed by weathering and spring floods for

Fig. 2. Images of Gurbi-Nur - new rock art site from the
Lake Baikal coast. Hunting scene. Pecking. Medieval.
(After Goryunova).

Puc. 2. I'ypou-Hyp — HoGLI namamHUuK HACKANbHO20
uckyccmea Ha nooepexcve baiikana. Cyena oxomur.
Buibuexa. Cpeonesexoswve (no Ioponosoti).

NpPEICTABISIET MHOTO(UTYPHOE NTAaHHO Ha IEHTPab-
HOM YyYacTKe IMHUCAHMIIBI ¢ H300paKeHHEeM aHTPOIIO-
MOpPHBIX porareix (uryp. Ha mecToHaXOXICHUH
Brigymckuii Beik prcoBaHHBIE 0Xpoii N300paskeHUs
BCTpEUaloTcsa Ha MpoTsKeHuu Oonee 1,5 kM. Pucyn-
KU BBIIIOJHEHBI KOHTYPHO, CHJIYy3THO, B JIMHEHHOU
MaHepe, B «CKeJIEeTHOM» CTuie. BhIsBIeHbl n300pa-
’KEHUS] BCAJHUKOB W JKUBOTHBIX, 3HAKH, JIMYAHBI
u anTponomop¢Hsie Gurypsl B Mackax (Puc. 1: 3)
(Hdpozmos, 3anka, Maxkymnos, 1996). B 1997 r. 0t
OTKPBITHI HOBBIE MECTOHAXOXKAECHUA — 3eprynei Ha
AHrape, a Takxe Kamenka 3 u 4 na mpurokax Kamen-
Ka (3auka, EMennsHOB, bepe3osckuit, 1999) n Kokyii
(3amka, bepe3osckuii, EMenbsroB, Kasgsa, 1997).

UpkyTtckue apxeonorn o6cienoBanud JOJIUHY
p. Kyzsl, npaBoro nputoka p. A"rapsl, rae B 1997 .
OOHAapyXHJX M CKONHPOBAJIH HOBBIC TNaMSITHUKU
Mapa-1lyoyr> II, III u Typsica-Yuaap. [lepssiit
MaMSATHHUK CONEPKUT TPH IIOCKOCTH, HA KOTOPHIX B
TEXHHUKE CIUIONTHON W KOHTYPHOH BBIOWBKH, a TAKXKE
NPOTUPA BBIIOJIHEHB! N300paXXeHUs JOCeH U aHTPO-
noMOpQHBIX (GUTYyp B POrarbiX TOJOBHBIX yOopax
(Puc. 1: I), natupyromyecss OpOH30BBIM BEKOM (KOH.
IIT — nay. I TBIC. 7O H.3.), a TaK)KEe HEONpeNEIEHHbIE
KUBOTHBIE U M300pakeHWe BCAJHHWKA HA JIOMIAAH B
KypbIKaHCKOM cTwie (paHHee cpenHeBekoBbe). Ha
miockoctn mnamstHuka [llapa-Ilyoyrs I  wu3o-
OpakeHsl 8 Guryp noceil u oneHel, BHIIOIHEHHBIX
B TeXHHUKe npoTtupa u rpasuposku (Puec. 1:2), na-
TUpyeMBIE 3I0X0HM cpenHeBekoBbs (2-as moin. I-ro
ThIC. — 1 mon. II-ro Teic.H.3.) (HukomaeB, MennHU-
KoBa, 1998).

1.3. Baukan

[lepBble HackaJdbHBIE PUCYHKH Ha 1MoOepexbe o3epa
baiixan 6 BeIsABIEHBI cBhille 100 et Hazazd. 3a
3TOT NEPUOJ BBISIBIEHO U HccienoBaHo 20 00beKTOB
HAacKaJIbHOTO UCKyccTBa. HoOBOe MecTOHaxoXxIeHHe
Ha ckanax y o3. ['ypou-Hyp Obuto oOHapy»x)eHo ciry-
yaitHo B 1995 1, a B 1996 1. ckonmpoBano. Pucynku —
n300paXkeHus BCalHUKA, OJICHEel, aHTPONOMOPQHBIX
¢uryp, xuBotabix (Pue. 2) — cocpeaoToueHsl Ha
JIBYX KaMHSIX KEJITOBATOTO U3BECTHAKA B 15 M mpyr
or npyra. BriOmBka cmabo TaTHHW3WPOBAaHA, Tak
YTO PUCYHKH OTHECEHBl K I03IHEKYPHIKAHCKOMY
BpemeHH (I'opronoBa, 2000).

1.4. Tomo

IIpuToMbe monroe BpeMs OBLIO M3BECTHO KaK MECTO
HAXOX/ICHUS TPEX MAMATHUKOB HACKAIILHOTO MCKYC-
CTBa, U3 KOTOPHIX CaMbIM H3BECTHBIM SIBISCTCS
Tomckas [Tucanuna. Ho TmarensHo€e apxeonoruyec-
Koe 00cjeIoBaHNEe TPABOro Oepera peku B Hayaje
1990-X IT. BBISBHIIO HECKOJIBLKO HOBBIX MECTOHAXO0K-
nennii. B 1997 r. nBa u3 Hux (HalimeHHbIe B 1993 1)
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millennia, and many other images have probably
gone. However, between the numerous cracks the
investigators discovered fragments of very interest-
ing images and compositions: running elks, boats,
birds, a bear, and an anthropomorphous figure with
rays around its head. The main core of the imagery
in these sites has been attributed to the Early Bronze
Age (Rusakova & Barinova 1997).

1. 5. Yenisei

The basin of the Middle Yenisei is an exceptional
area in Siberia, since thousands of varied sites of
great archaeological significance are located in this
relatively small territory, including almost a hundred
sites with rock art. Archaeological investigation has
already been underway here for nearly 300 years,
and a huge quantity of data (including rock art) has
been gathered and documented in that time. Numer-
ous rock art sites on the banks of the middle course
of the Yenisei have been discovered and re-discov-
ered, documented and recorded by dozens of famous
and little-known researchers since the early 18th cen-
tury. So it seemed unbelievable that discoveries of
new sites could be made in this area. Nevertheless
in 1995 during archacological investigation of the
shoreline of the Krasnoyarsk reservoir, an absolutely
new rock art site was discovered by A. Zaika on the
right bank of the Yenisei, 10 km from the village of
Anash. There are two panels, badly preserved be-
cause of weathering, and probably the bigger part of
the site was destroyed by the waters of the reservoir.
Of great interest is a composition with figures of fan-
tastic beasts with big claws (Fig. 3: I), which has
analogies among some other Yenisei sites and can be
dated between the mid 1st millennium BC — 1st mil-
lennium AD (Zaika 1997).

Since 1992 the team of researchers from the
“Tomskaya Pisanitsa” museum-reserve have been
carrying out investigations of rock art locations near
the village of Abakano-Perevoz on the left bank of
the Yenisei. The presence of petroglyphs here was
already known, since they were mentioned by Pal-
las in 1772, and by many others afterwards, but they
had never been published. They were probably lo-
cated on riverside panels which are now flooded by
the artificial Krasnoyarsk reservoir. New locations in
this area were discovered by Rusakova, located on
five hills far from the river. The petroglyphs on these
panels were not well known, even to the locals, but
they had suffered a lot from natural phenomena, such
as weathering, lichens and exfoliation of the rocks.
The compositions that have been revealed are very
interesting and quite unusual; they obviously reflect
some mythological subjects: there are figures of hors-
es with twisted croups (Fig. 3: 4), fantastic predators,
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OpuH ommyoOuKoBaHbl: HoBopomanosckas 11 u Hoso-
HMKOJIbCKas nmucaHuipl. O0a maMsITHHKA, 0COOEHHO
HoBoHukonbCckasi, B O4€Hb IIOXOM COCTOSIHUH COX-
panHoctu. [leTpornmudsl BEIOUTH Ha BEPTUKAIBHBIX
Y HAKJIOHHBIX IJIOCKOCTSX MPUOPEKHBIX CKaJl, BCErO
B HECKOJIbKMX METpaXx BhIIIE YPOBHS BOibl. B Teue-
HUE€ THICSYENIETUIN CKajbl pa3pyllaiCh MO JACHCT-
BHEM CHWJI TPHUPOABl W BECEHHUX IMAaBOJKOB, W,
BEPOSITHO, OYE€Hb MHOTO H300pakeHUH IMPOCTO HE
JIOLUIO 10 Hammux JHed. TeMm He mMeHee, cpelld MHO-
TOYMCJICHHBIX TPEIIUH U YTPaYeHHBIX (pparMeHTOB,
HccienoBaTeNisiMi ObUTH HAWICHBI OYCHb HWHTEpEC-
HbIe 00pa3bl M KOMITO3HIINH: OCTYIIHE JOCH, JIOAKH,
OTHUIB, MeABeIb M aHTpornoMopdHas ¢urypa c
JydyaM# BOKPYT ToJIOBbI. OCHOBHAS Macca PUCYHKOB
3TUX NaMITHUKOB OTHECEHA K HaYally STIOXH OPOH3BI
(PycaxoBa, bapunosa, 1997).

1.5. Enuceu

Bacceitn Cpenmnero Enmces — HCKIIOUATEIHHBINA
pernor Cubupwu, MOCKOIBKY Ha 3TOW, OTHOCUTEIHHO
HEOONBIION TEPPUTOPHH COCPENOTOYCHBI THICTYU
pa3IMYHBIX M PA3HOBPEMEHHBIX apXEOJOTHYECKUX
MaMSATHHUKOB, B TOM YHCJIE M OKOJIO CTa MaMSITHHUKOB
HACKaJbHOTO HCKYCCTBAa. APXEOJIOTHYECKUE H3BIC-
KaHUS MIPOBOJIATCS 3/IECh YK€ 0e3 Majioro TpH Beka,
¥ OTPOMHOE KOJTMYE€CTBO MaTepHaIOB, B TOM YHCIIE U
[0 HACKaJIbHOMY HCKYCCTBY, ObLIO COOpaHO 3a 3TOT
nepuoa. MHOTroYHMCIeHHBIE MUCAaHMIBI Ha Oeperax
cpenHero TeueHuss EHMces oTKpbIBaIMCh U Tiepe-
OTKpBIBAJIUCh, ONHCHIBAINCH ¥  KOMHPOBAIUCH
JleCsTKaMH 3HAMEHHUTHIX 1 MaJION3BECTHBIX HCCIIEI0-
Bareneil HaunmHas ¢ XVIII B. OTKpeITHE HOBBIX Ia-
MSITHHKOB B TOM PETUOHE Ka3aJI0Ch MaJIOBEPOSTHBIM.
Tem He MeHee, B 1995 1. Bo BpeMs apXeoIoruuecKo-
ro obcnenoBanust OeperoBoit nHIKM KpacHospckoro
BOJIOXPAaHWIIMIIA, HOBOE MECTOHAXOXK/IEHHE Hac-
KaJIbHOTO HCKyccTBa ObLT0 Haitmeno A. JI. 3ankoii Ha
npaBoM Oepery Ennces, B 10 kM oT gepeBHU AHaril.
31ech UMEIOTCS JIBE TUIOCKOCTH, OYEHb IUIOXO COX-
paHMBIIMECS IO €CTECTBEHHBIM IpUYMHAM, W,
BEpOSATHO, Oounblas 4acTh MaMSATHHKA pa3pylleHa
oJ1 IEUCTBUEM BOJOXpaHuIuIIa. bobinoi narepec
MPEJCTABISAET KOMMO3WIUSA C (aHTACTHIECKUMHU
JKUBOTHBIMH C KOTTHUCTHIMU Jarmamu (Puc. 3: 1),
AHAJIOTMH KOTOPBIM UMEIOTCA Ha IPYTUX EHUCEHCKHUX
NaMITHUKAX, U KOTOpasi MOXKET OBITh JaTHpPOBaHa B
npenenax cep. I Teic. 1o H.3. — | ThIC. H.3. (3auka,
1997).

C 1992 r. coTpynHUKaMH My3€s-3allOBEIHUKA
«Tomckas Ilucanuna» npoBoauiioch 0OciIeoOBaHHE
Y KOIIMPOBaHUE MUcaHul y A. AbakaHo-IlepeBo3 Ha
nesoM Oepery Enucest. O cyiecTBOBaHUY TAMSITHAKA
B 9TOH MECTHOCTH OBLJIO M3BECTHO IO MHCHMEHHBIM
MCTOYHWKAaM O4YeHb JAaBHO, HAYMHAS C YITOMHUHAHUS



Fig. 3. New petroglyphs from the Yenisei.
1 — images of fantastic clawed beasts from the Anash site. Pecking. Dated to the mid 1st millennium BC — beginning of
the Ist millennium AD (after Zaika),; 2 — anthropomorphous figures in “horned” head-dresses from the Ostrovki 111 site.
Pecking. Early Iron Age (?) (after Melnikova, Nikolaev, Mandryka); 3, 4 — two compositions from the Abakano-Perevoz
site. Strange anthropomorphous figures in ornamented “clothes” have tentatively been dated to the end of the Ist mil-
lennium BC. Composition with images of horses with twisted croups and predators probably reflects some mythological
subject, and is dated to the Early Iron Age (after Rusakova).

Puc. 3. Hosvie nempoznugor Enuces.
1 —obpasvl panmacmuueckux xuwgHuxog na nucanuye Anaw. Bviouska. Cep. I. moic. 00 H.5. — nau. I muic. H.5. (no 3auxe);
2 — anmponomopgprvle gueypuvl 8 poeamulx 20106ubix Yoopax. Ocmpogku IIl. Bviouska. Pannuil ocenesnviii éex (7) (no
Menvruxosou, Huxonaesy, Manopwixe); 3, 4 — 06e komnosuyuu Abakano-Ilepegosnoii nucanuyvl. Anmponomopgpusie
Queypvl 8 «OPHAMEHMUPOBAHHBIXY 00€XHCOAX NPEONONoNHCUMENbHO damupyomces koH. I moeic. 0o H.3. Komnosuyus c
U306pAdNCEHUAMU TOUAOET C BLIGEPHYMBIMU KPYNAMU U XULWHUKAMU, BEPOSIMHO OMPANCAIOWAs HeKUll MUgonocuieckuil
crodKcem, omHecena K dnoxe pamnezo dcenesa (no Pycaxkoesoti).
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a depiction of a dwelling, a chariot, battle scenes and
anthropomorphous figures in clothes decorated with
spirals (Fig. 3: 3). The petroglyphs are dated from the
Bronze Age up to the ethnographic present, but the
great majority belong to the Tagar culture of the Ear-
ly Iron Age (Rusakova 1997; Rusakova et al. 1997;
Rusakova 1998a).

New sites were also discovered on the lower
course of the Yenisei which is much more forested
and has been far less explored. The northernmost rock
art site on the Yenisei — that on the island of Ostrovki,
240 km north of Krasnoyarsk, after the famous Ka-
zachinsky rapids — was found in 1995 and recorded
in 1996. There were other archaeological sites on the
1sland, and the rock art site was named Ostrovki III.
Images of deer, goats, unidentified animals, cupules,
face-masks and anthropomorphous figures in horned
head-dresses (Fig. 3: 2) are pecked into 10 panels.
They are dated to the Early Iron Age (Melnikova et
al. 2000).

Another team of researchers chose the tactic of
searching for rock art sites in the arduous taiga areas
in the winter, from the frozen river. In 1997 they suc-
ceeded in finding a new site on the Bazaikha river, a
right-hand tributary of the Yenisei. The pictures are
painted with pink ochre on a limestone panel: solar
signs with spots between them, and a big phallic fig-
ure of an archer in a mushroom-like head-dress. The
site has been tentatively dated to the Early Iron Age —
Medieval (Zaika et al. 1999).

L 6. Tuva

The Republic of Tuva and the upper course of the
Yenisei is another Siberian area that is incredibly rich
archaeologically, and includes numerous rock art
sites. But unlike the Middle Yenisei, it has still not
been well explored due to its remoteness and severe
environment. New sites are being discovered here on
every expedition’s route. New images of four face-
masks and cupules were found on a boulder in the
cemetery of Dogee-Baary near Kyzyl (Chugunov
1997: Fig. 1). In 1995 the petroglyphs on the Sary-
Dash hill were investigated and documented. This
work also had a salvaging purpose, as this location
was in the quarrying zone of black Edigei jasper. All
the petroglyphs are executed on separate blocks of
this kind of stone (Fig. 4). Some decorated blocks
were removed, after their full documentation, to the
museum in Kyzyl-Mazhalyk. The depictions are
dated to the Scythian (mid-1st millennium BC) and
Kyrgyz (1st millennium AD) periods. They are main-
ly images of goats, scenes of goats chased by dogs,
hunting scenes, and there are rare images of deer. Of
special interest are late Tuvinian “scratched” depic-
tions, probably executed by local shamans (Semenov
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IManmaca B 1772 . MiccnenoBarensm ObIIIN U3BECTHBI
HAJAMKACH W PUCYHKH Ha MPUOPEKHBIX CKajlaX, KOTO-
pBbI€ HBIHE 3aTOIICHBI BOgOXpaHuiuieM. Heckonbko
COBEpILIEHHO HOBBIX MECTOHAXOKICHUN B 3TOM paii-
one O0bun uccnenosansl M. J1. PycakoBoii (5 myHKTOB
Ha [SITH BO3BBIILICHHOCTAX ) BIAMNHU OT peku. [leTporu-
(Bl 5TH He OBUTH U3BECTHBI J]a’Ke MECTHBIM YKHUTEISIM,
HO OYEHb TOCTPaJadN OT NPUPONHBIX (HAKTOPOB
paspylIeHns], TAKUX KaK CKOJIbI, TPELIUHBI, BBIBETPH-
BaHUeE, MUIIAaHHUKYU. HaliieHHbIe KOMITIO3UIIMY OY€Hb
MHTEPECHBI U JOBOJBHO HEOOBIYHBI; OHU, OYEBHIHO
OTPaXKAIOT Kakue-T0 MHU(OJOTHYECKHE CIOKETHI:
JIoIIaiv ¢ BBIBEpHYThIMU Kpynamu (Puc. 3: 4), dhan-
TAaCTHYECKHE XUIHUKH, H300paXKEeHUs JOMOB, KOJIEC-
HUIa, OaTaIbHBIE CIIEHBI I AaHTPOTIOMOP(HBIE (HUTY-
PBI B OZIeK 1€ CO CITUpaIbHBIM opHaMeHToM (Puc. 3: 3).
[eTpornudsl AaTUPYIOTCS BpEMEHEM OT 3IIOXH OpPOH-
3bI JI0 3THOTparueCcKoii COBpEMEHHOCTH, HO OCHOB-
Has Macca WX OTHOCHUTCS K Tarapckou KyJIbType
panHero xene3Horo Beka (Pycakosa, 1997; 1998a;
PycakoBa, MapterHoB, [lokpoBckas, 1997).

HoBple nmamsTHUKM OBUIM TaKkKe OTKPBITHI B
HIKHEeM TeueHuM EHuces, palioHe, ropaszo MeHee
u3ydenHoM, yeMm Cpenauii Enuceid. B 1995 1. Obi0
oOHapyxeHo 1 B 1996 T. ckomupoBaHO caMoe ceBep-
HOE€ MECTOHAXOXIEHHE NeTponindoB B IOJIMHE
Ennces — Ha octpoBe nox HazBaHHeM OCTPOBKH B
240 xm ceBepHee KpacHosipcka, 3a n3BecTHbIM Kaza-
YMHCKUM noporoM. Ha ocTpoBe ObLin 00HapyKEHBI 1
JIpyTHe apXeoJIoTHYeCcKre MaMITHUKH; MECTOHAXO0X-
JIEHUE TIETPOTTH(OB MOIYIrI0 Ha3BaHUE OCTPOBKH
III. N3obpaxeHus OJICHEH, KO3, HEOMpeAeIEHHBIX
JKUBOTHBIX, SIMKH-TYHKH, JUIUHBI U aHTPOIIOMOpPd-
HbIE GUTYPHI B POTATHIX TOJIOBHBIX Yoopax (Puc. 3: 2)
BBIOUTHI Ha JECATH IUIOCKOCTSIX. ABTOPBI OTHOCST
UX K paHHeMy XKele3HoMy Beky (MenpHHKOBa,
Huxomaes, Maumpsika, 2000).

Hpyras rpynna uccienoBaTeliedl crenuannsu-
poBaiach Ha IOHMCKaxX MaMATHUKOB B TPYIHOAOC-
TYIHBIX JIETOM TaéXHBIX paioHax MpaBoOepeKbs
Enuces. Pa3zpenku npoBoaminch 3uMoi ¢ peku. Tax
B 1997 1. B BepxoBBsX p. bazauxu (mpaBblii MPUTOK
Enuces) Op1a 00HapykeHa HOBas MUcaHUIa. PrucyH-
KA HaHECEHBbl OXPOH CBETIO-pPO30BOrO IBETAa HA
M3BECTHAKOBYIO IJIOCKOCTh: MPEICTaBIE€HA KOMITO3HU-
s B BUJIC TPEX COJIIPHBIX 3HAKOB U MATEH MEXIY
HUMH, a TaKKe KpynHas Gaumdeckas Gurypa ayd-
HUKa B TpHOOBUAHOM ToJOBHOM yOope. Ilpensapu-
TEJIBHO MHMCAaHUIA JaTUPOBaHa 3MOXOW PaHHETO JKe-
ne3a — cpenHeBekoBbeM (3amka, EmenpaHos, bepe-
30BcKuid, 1999).

1.6. Tysa

Tepputopust Peciyonuku TeiBa U BepxHee TeueHHE
Ennces — emé oqua cubupckuii apeas, HeoObIdaiHO



Fig. 4. Figures of goats, deer and dogs on a split rock at the Sary-Dash site in Tuva.
The petroglyphs here are executed on separate blocks of black jasper, and the site was going to be destroyed by a quarry.
In addition, the site is being destroyed through natural causes. The site is documented by V. Semenov & M. Kilunovskaya.
Photo: EM.

Puc. 4. H300pasicenus ko3, o1ena u codax Ha Kamue, pacnasuiemca na omoensuvie onoku. Capui-/law, Tyea.
Tlempoenughvl namsimuura Hanecensvi Ha OMOeIbHbIE ONOKU YEPHOU AWML, U NAMAMHUK NOOBEP2ACS YepO3e PA3PYUleHUs.
Kapbepom no 000wviue kamus. Pakmopuvl npupoOHo20 pazpyuteHust 30ect makaice cunbhul. Cnacamenvbuvie pabomul u O0Ky-
menmuposarue nposedenvt B. A. Ceménosvim M. E. Kunynosckoii. @omo: EM.

1996). In 1996 the petroglyphs in the Kara-Bulun ra-
vine were found. There are 16 figures of bulls from
various periods, which were superimposed by Turkic
runic inscriptions, as well as figures of goats, horses
and deer. A migration trail passes through this ravine,
and the petroglyphs here served as landmarks from
the Bronze Age up to the present, and were constant-
ly renewed (Kilunovskaya 1998).

In 1998 a quite unusual composition was found
in the mountainous valley of the Begireh river (a trib-
utary of the Biy-Khem). Animal figures (deer, goats
and a boar), weaponry (daggers, battle-axes and, pos-
sibly, a shield) and a horseman are pecked here on a
vertical panel. The repertoire of the images is analo-
gous to that on the so-called “deer stones” which are
dated to the early stage of Scythian art (8th—7th cen-
turies BC), but here they are represented in a totally
different compositional association. Images on the
deer stones form a unified composition, which is con-
nected with the vertical structure of these monuments
and their tripartite division, while images on the plane
surface of the rock form a composition of a narrative
character (Kilunovskaya & Semenov 2000).

In 1997 and 1999, a new site located on the Chyr-
gaky river in western Tuva, was investigated and re-

Oorarblil apXeoNnorn4ecKMMU MaMsATHUKAMH, B TOM
YHCIIe 1 MHOTOYMCIEHHBIMU TAMATHUKAMHU HACKaJIb-
Horo uckyccraa. Ho, B oriuune ot Cpennero Enuces,
3Ta TEPPUTOPUS U3-3a €€ OTHAJIEHHOCTU U TPYIHBIX
MIPUPOIHBIX yCIOBHI 00CIe0BaHa HE CTOJIb XOPOIIIO,
1 HOBBIE MAMSITHUKU MOTYT OBITH OTKPBITHI KaXIOH
skcrieauuueii. HoBble n300paxeHus YeThIpEX TUINH
U IMOUHBIX yriryonenuii Harinensl K. B. UyryHoBBIM
Ha BajyHe Ha MorujipbHOM mnone Jloras-baapsl B
okpectHOCTsX Kozputa (Yyrynos, 1997, puc. 1).
B 1995 1. B.A.CeménoBeiM u M. E. KuutyHoBCKOM
00cIIe0BaTUCh U TOKYMEHTHPOBAINUCH TETPOTITU(BI
B ypoumnme Capsl-Jlamm B TyBe. Paborsl HOcumu
TaK)Ke U CIacaTeNIbHBIM XapakTep, Tak Kak MeCTOHa-
XOXKAeHUe TeTpormu(oB pa3pabaThBaloch Kapbe-
POM 10 100bIYe YepHOI daurelickoi ML, [letpo-
MGl BHIOMTHI HAa 93TOW ILIEHHOM IOAEIOYHOMN
rmopojfie KamHs, Ha OTAETbHBIX Onmokax (Puc. 4).
Hekoroprle kaMHHM C pUCYHKaMH yAalloCh, IOCIE
TIIATETIbHON (PUKCALMU WX MECTOIOJIOKEHUS, Tiepe-
Be3TH B My3eil B moc. Kei3pin-Maxansik. Pucynku
OTHOCSTCS K CKH(CKOMY M JPEBHEKBIPTBI3CKOMY
BpeMeHH. B OCHOBHOM, 3TO M300pa’keHusi KO3JIOB,
CLICHBI IIpeceOBaHMUsI KO3JI0B cOOAKaMHM M CLEHBI
OXOTHI, €CThb u300paxeHus oneHeil. OcobeHHO
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corded by a group of archaeologists (it was first dis-
covered in 1971 by a geologist). The petroglyphs are
found on the southern slopes of a ridge that starts by
the confluence of the Anyak-Chyrgaky and Ulug-Chy-
rgaky rivers and extends to the middle course of the
Dagyr-Shemi river. Rock surfaces with pictures face
south and south-west, and they are covered with a thin
varnish. The Chyrgaky petroglyphs were made by the
pecking technique; most of them are silhouettes, some
are contours, while others are made in the so-called
“skeleton style”. The pecking is mainly superficial, but
the figures are quite visible due to a difference between
the colour of the pecked areas and that of the surround-
ing rock. About fifty surfaces with rock art have been
discovered. Some of them contain separate images,
while others have compositions. The main images are:
a deer, a goat, a horse, and a predator. In the hunting
scenes there are figures of archers shooting at deer and
goats. The most ancient petroglyphs at this site are, prob-
ably, those from two multi-figure compositions with
unusual images of deer depicted in a geometric style,
with crossed appendages on their antlers (Fig. 5: 1),
which can be dated to the Late Bronze Age (early 1st
millennium BC). Some of the Chyrgaky images are
related to the Scythian period (Fig. 5: 2). These are,
mostly, figures of deer with branching antlers, as well
as of goats, boars and predators (wolves, dogs and fe-
lines). There are also a lot of common schematic fig-
ures of goats, that may be dated from the early centu-
ries AD up to the present (Kilunovskaya et al. 1998).

1. 7. The Altai

In 1995-96 D. Cheremisin discovered and investigated
new petroglyphs in the Uzoungour canyon on the right
bank of the Djazator river in the south of the Mountain
Altai. They are pecked on a large granite boulder and
a cliff and represent images of deer, bovids, elk, ibex,
bears and anthropomorphous figures (Fig. 6). The au-
thor compared the style of these images with some ear-
ly examples from other sites of the Altai and Middle
Yenisei, and referred to them as “typical Eneolithic
petroglyphs” (Cheremisin 1998a). In 1998 analogous
images of deer, along with some later depictions, were
found at other sites on the same river: Rybinskoye I
and II (Cheremisin 1998b).

In 1996 the work of recording the petroglyphs of
the Djuramal site on the Karagem river was complet-
ed. A total of more than 500 images were discovered
here, mainly from the Bronze Age and some from the
Scythian Period. One peculiarity of this site is the pres-
ence of some very fine images of animals executed by
combining the techniques of pecking, abrading and
engraving, and also numerous cases of superimposi-
tion, which allows more possibilities for establishing
the site’s relative chronology (Cheremisin 1998c¢). In
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WHTEPECHBI TO3JHHE «TYBHHCKHE)» NpoLapanaHHbIe
PUCYHKH, TIO-BHIMMOMY HaHECEHHBIE MECTHBIMU
mamaHamu (CeménoB, 1996). Ilerpormdsl B ypouu-
me Kapa-bynyn (mpaBerit 6eper Yiayr-Xema B y3KOM
ymense B 4,5 KM OT peku) ObUTH 0OHapY>KEHBI TEMHU
’)ke ucciegosarelsiMu B 1996 . 3nmeck HaWgeHBI 16
¢uryp OBIKOB pa3HOTO BPEMEHH, TOBEPX KOTOPBIX
HaHECEHBI TIOPKCKHE PYHWYECKHE HAAINNCH, a TAKKe
(buryps k031108, Jomaei u oneneit. [1o ymensio mpo-
XOIUT KoueBast TPOIa, U MMCAHULA, BEPOATHO, BBIMION-
HSNa pOJb IIyTEBOTO OPUEHTHPA C 3HOXU OpOH3BI
BIJIOTH /IO HAIIETO BPEMEHH, & PUCYHKH MOCTOSTHHO
MOAPUCOBBIBAINCEH U MPoILTH(OBBIBAINCH (KumyHOB-
ckast, 1998).

B 1998 r. noBONMBHO HEOOBIYHAS KOMITO3UIIHAS
OblIa HaiieHa B TOpHOH monmHE p. berupe, mputoka
buit-Xema. Ha BepTUKaIbHONW IUIOCKOCTH KAMHS BBI-
OuTel QUrypbl )KMBOTHBIX (OJICHH, KO3JIBI M KalaH),
opyXue (KMHXaJbl, YeKaHbl M, BO3MOXKHO, IIUT) U
BcamHuk. Habop 0Opa3oB aHamornyeH Habopy 00pa3oB
Ha OJICHHBIX KaMHSX PaHECKU(PCKOTO BpPEMEHH, HO
3/1€Ch OHHU IPEJICTaBJICHBI B COBEPILIEHHO APYTON KOM-
MO3ULIMOHHOH CBSI3U, 00pa3ysl KOMIO3ULIUIO HApPaTHB-
Horo xapakrepa (Kmrynosckas, Ceménos, 2000).

B 1997-1998 rrT. Tpymnmoii apxeonoroB o0cieno-
BaH M JOKyMEHTHPOBAH HOBBIN MaMSTHHK, OTKPBITHIN
emé B 1971 r. reonorom B. A. Tlonoseim Ha peke Uslp-
rakel B 3anmagaoit Tyse. Ilerpormudsr HaxXoaaTcs Ha
IOKHBIX CKJIIOHaX XpeOTa, HAYMHAIOLIETOCs Y CIIU-
SIHUA peK AHBLIK-Ublpraxs! 1 Yiayr-Uslprakel U TSHY-
mierocst 10 cpeaHero TteueHus pexu Jarsip-Llemu.
CkasbHbIE MIIIOCKOCTH € N300paXCHUSIMH OPHEHTHPO-
BaHBI HA FOT M FOT0-3aI1a]] ¥ TOKPBITHI CITA0BIM 3arapoM.
[etpornudsr Uslpraksl BEIMOTHEHBI B TEXHUKE BHIOHMB-
KH, OONBIIMHCTBO M3 HHUX CHIIySTHBIE, HEKOTOpHIC
KOHTYpPHBIE, a 4acTh BBIIOJHEHA B TaK Ha3bIBAEMOM
«CKEJIETHOM CTHWIe». BBIOWBKa, TJIaBHBEIM 00pa3oM,
MOBEPXHOCTHASL, HO (PUTYPBI TOBOJILHO XOPOIIO BU-
HBI Onaromapsi pa3HHUIE B LIBETE BBIOMBKH M CKajb-
Horo ¢oHa. bru1o 00HApYX)EeHO oKono 50 TIocKocTel
¢ meTporudaMu, Kak OJMHOYHBIC N300paKeHUs, TakK
1 MHOTO(MUTYpHBIE KOMITO3UIUH. OCHOBHBIE 00pa3bl —
OJICHb, KO3€J, JIOIIaJb, XHUIIHUK. B CIIEHAaX OXOTHI
€CTh TaKke (UTyphl JTYYHHKOB, CTPEJSIOLINX B OJe-
Hel u Ko3noB. IlpeanonoxuTenbHO, camble JIPEBHUE
neTpormu(del MaMATHUKA — 3TO Te€, YTO MPEACTABICHbI
B IByX MHOTO(UTYPHBIX KOMITO3UIIUSAX C HEOOBIYHBIMU
n300paXEHUSIMH OJICHEH, BBIMIOTHEHHBIX B T€OMETpPU-
YECKOM CTHJIE, C IEPEKPELINBAIOLIMMUCS OTPOCTKAMH
poros (Puc. 5: I), KoTOpBIE MOTYT OBITH JAaTHPOBAHBI
3MoX0# mo3aneit 6pon3sl (Hay. I Teic. 10 H.2.). Heko-
Topble M300pakeHHs UBIPrakbl OTHOCATCA K CKU}-
ckomy Bpemernu (Puc. 5: 2). O1o, T1aBHBEIM 00pasom,
(¢urypsl oJeHel ¢ BETBUCTBIMH POTaMH, a TaKXKe
KO3JIbI, KaOaHbl U XMIIHUKU (BOJKH, COOAKM M KOIIa-



Fig. 5. New site of Chyrgaky in Tuva.
1 — images of deer, goats and dogs. The manner of executing the deer antlers is the most characteristic feature of this site.
Pecking. Late Bronze Age (?); 2 — images of deer, goats and a boar. Pecking. Scythian period. Photo and tracing: EM.
Puc. 5. Ilempoznucgpvt na p. Yoipzaxel, Tysa.
1 — uzo6paoicenus onenei, ko306 u cobax. Poza y oneneil usobpaoicenvl cneyuguueckum cnocobom, XapakmepHoiM mMoabKo

07151 3Mo2o namsamuuxa. Beiouska. dnoxa nozoneu oponswl (?); 2 — uzobpadicenus: onereil, ko3nos u kabaua. Beibuska. Crug-
ckoe epems. Domo u npopucoska: EM.
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1999 a new site on the Karagem river, named Kerim-
Dash, was discovered. The petroglyphs here are exe-
cuted on the vertical surfaces of schist rocks, and on
big boulders on a high slope. Images of horses, deer,
ibex and predators are dated to the Late Bronze —
Early Iron Age. The researcher paid special attention
to the technique of the ancient artists: they began the
execution of an image with an engraved sketch, then
they carried out a thorough pecking on top of this,
while such details as manes and the hair of the horses’
tails, horns, arrows etc, were left engraved. He also
copied many engraved inscriptions and pictures re-
cently made by the local Altaian people (Cheremisin
2000a).

In 1996 work on the Ukok Plateau was con-
tinued, and its southern part was investigated. New
petroglyphs were found on the schist rocks along the
Kara-Chad brook. There are stylistically homogenous
images of bulls, deer, ibex and scenes with hunting
anthropomorphous figures in mushroom-like head-
dresses, which is very characteristic of Asian Bronze
Age rock art (Molodin & Cheremisin 1997, 1999).

In 1996-97 rock art was found on the stones
of the megalithic complex near the Tarkhata river.
This mysterious site, discovered in 1994, consists
of stones, rocks and stone rings, forming a circle
some 60 m in diameter. Some megaliths used for the
construction, as well as nearby rocks, bear pecked
images of bulls, deer, ibex, camels, horsemen and
anthropomorphous figures, including some in mush-
room-like head-dresses. The petroglyphs are dated to
the Bronze Age and Early Iron Age, which may help
in dating the megalithic construction (Soyenov ef al.
2000).

Some scattered and not very impressive figures
of bovids and deer, but mostly goats, were found in
the valleys of Sebystei and Kalanegir in the Chuya
Depression (Bourgeois ef al. 1999).

1L 8. Mongolia

In 1996 a Russian-American-Mongolian expedition,
which is carrying out an archaeological investigation
of Mongolian caves, discovered paintings in the cave
of Saal’tyn (Bayan-Khongor aimag). This limestone
and sandstone cave is 12 m long, 4 m wide and 2.5 m
high. Its mouth faces south, and the walls and ceiling
are covered with soot. The pictures are at the level
of human height, and form four groups. The most
interesting is relatively well preserved and consists
of 21 figures and their fragments. One can clearly
“read” four anthropomorphous figures and five in-
clined crosses. Other images are in a worse state of
preservation. The figures are executed with a mineral
paint of red colour, partly covered with a thin film
of calcite. Their date is unclear. The same expedition
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uypr). ECTh Takke MHOXECTBO OOBIYHBIX CXEMAaTH-
YeCKUX (PUTYp KO3JI0B, KOTOPHIC MOTYT OBITH JaTH-
POBaHbI OT BPEMEHHU HayaJia H.?3. JI0 COBPEMEHHOCTH
(KunmynoBckas, Muknamesnd, CemEHos, Ilomos,
1998).

L.7. Anman

B 1995-96 rr. /1. B. UepemuicuH OTKPBLT B 00CIIEO-
BaJI HOBBIE IETPOTNIN(BI B KAHbOHE Y3yHTYp Ha Ipa-
BoM Oepery p. [xazarop Ha rore [opHoro Anras.
PucyHku BHIOMTBHI HA OTPOMHOM TPaHUTHOM BallyHE
(Puc. 6), a TakKe Ha cKaJiax, U IpeICTaBIeHbBI 0Opa3a-
MU OJICHEH, OBIKOB, TOCEH, TOPHBIX KO3JIOB, MEABEIACH
U aHTpONOMOPGHBEIMH (QurypamMu. ABTOp HaXOIKH
CPaBHHJI CTHJIb 3TUX HM300paXKeHUH C HEKOTOPHIMH
paHHMMHU 00Opa3lamMu C APYTUX MaMSATHHKOB AJITas,
a taroke Cpennero EHncest, M OTHEC X K « THITMYHBIM
sHeonuTHYecKuM  netpormudam»  (Cheremisin,
1998a). B 1998 1. ananorn4yHbie H300paKeHHSI OJIe-
Hel, HapsTy ¢ HEKOTOPBIME 0oJiee TTO3THUMHU PUCYH-
KaMU, HaliIeHbI Ha IPYTUX NaMATHUKAX — PriOmHCKOE [
u Il — B gjonune Toi xe peku (UYepemucun, 1998b).

B 1996 r. Obuta 3akoHUYeHa paboTa MO KOMHPO-
BaHUI0 nieTporiudoB namsatHuka Jxypaman ua p. Ka-
parem. B memom, 31eck oTkpeiTo 6oee 500 m3o6pa-
JKEHHA, B OCHOBHOM, OTHOCSIIIIUXCS K ATI0Xe OPOH3HI,
aTaxxe ckudceroro Bpemern. OiHa U3 0COOCHHOCTEH
3TOr0 MaMATHHKA — OYCHb H3SIIHBIE M300paskeHus
JKUBOTHBIX, BBINIOJIHEHHBIE B TEXHHUKE COYCTAHMUS
BBIOMBKH, TMPONUIH(QOBKA W TpaBHpPOBKH. Jlpyras
O0COOEHHOCTh — MHOTOYHUCIIEHHBIE CITydan IEePEKphI-
BaHUS, MPEIOCTABISIONINE OONBITNE BO3MOXKHOCTH
JUTSE  YCTAHOBJICHHSI OTHOCUTENBHON XPOHOJOTHHU
namstHrKa (Cheremisin, 1998c). B 1999 r. 6bu1 oT-
KPBIT HOBBIM MaMATHUK Ha p. Kaparem, nomyuuBmimii
Ha3Banue Kepum-/lam. Ilerpornudsl 31ech HaHece-
HBI Ha BEpTUKAaJbHBIE IJIOCKOCTH CIIAHIEBBIX CKal,
a Taxke Ha OOINbIHE BayHBI HA BBICOKOM CKJIOHE.
OO0pa3ssl nomaaei, oneHel, TOPHBIX KO3JIOB U XHIII-
HHUKOB JaTHPOBaHBI KOHLIOM 3TI0XU OPOH3BI — pAHHUM
JKeNe3HbIM BekoM. MccienoBarens yaenwsn ocoboe
BHUMaHHUE TEXHHUKE JIPEBHUX MacTEPOB: OHU HauWHa-
JM WCTIONTHEeHne o0pa3a ¢ IpaBUPOBAHHOTO ICKHU3a,
3aTeM TIIATeIbHO 3aIONHSIN €T0 BHIOMBKOH, a TaKue
JIeTaiy, KaKk TPHUBBI, BOJIOCHI HA XBOCTE JIOIIAnEH,
pora, CTpelbl U T. 1., AOTOJIHUTEIHHO IPOPHCOBBIBA-
JIUCh PE3HOM JIMHUEH. BbUIM TaKkke CKONMMPOBAHBI
MHOTHE pe3HBIe HAJIUCH W H300pa)keHHus, CIellaH-
HbIE CpPaBHUTEIILHO HemaBHO antaimamu (Yepemu-
cuH, 2000a).

B 1996 1. nponomxkanack pabota Ha IIaTo YKOK,
o0crenoBanach ero 1oxHas yacTb. HoBble neTpornu-
GBI ObUTM HaliJieHbl Ha CIAHIECBBIX CKallaX BJIOIb
pyubs Kapa-Uanm. 3mech BBIOUTHI CTHIIMCTHYCCKH
OTHOPOAHBIE N300pakeHNs OBIKOB, OJIEHEH U TOPHBIX



Fig. 6. Multifigured composition from Uzoungour canyon

in the Altai. Mikalent copy. Images of bovids, deer, elk, ibex,
bears and anthropomorphous figures are pecked on a boulder.

They possibly date to the Neolithic-Eneolithic
(after Cheremisin).

Puc. 6.
Mmuozogpuzypnas komnozuyusn
u3 kanvona Y3yneyp, Anmaii. Muxanenmuas Konusi.

0 20 cm
| I—

H300pasicenust 66108, OlleHell, 10Cs, 20PHBIX KO3L08, Medsedell U AHMPONOMOPPHBIX (usyp, sblbumoie Ha 8ayHe.
IIpeononosicumenvHo damupodanvl 3n0xXou Heonuma — sneonuma (no Yepemucuny).

also discovered three rock art locations in Shine-
Zhinst somon. One is located 1 km from the cave of
Tsaagan-Halga and contains mostly images of goats.
Another site, called Getseliyn-Us, is a sandstone out-
crop 12 m long and 3 m high, completely covered
with numerous petroglyphs. The most expressive are
images of bulls, chariots, horses, goats and camels.
They can be divided into three chronological groups
from the Eneolithic up to the Iron Age. The third site,
the Sanginoi rock in the Indert locality, contains im-
ages of horses, goats and horsemen, probably of very
late date (Derevyanko ef al. 1997: 384-385).
Another Russian-Mongolian-American expedi-
tion (V. Kubarev, D. Tseveendorj and E. Jacobson)
continued its work which began in 1993 on the ter-
ritory of the Mongolian Altai (Bayan Olgy aimag in
the west of Mongolia). In 1995-1998 they completed
the investigation of a colossal rock art complex in
the valleys of the Tsagaan-Salaa and Baga-Oigor riv-
ers. This unique location covers about 20 sq km at
an altitude of 2400-2900 m above sea level, and con-
tains thousands of images pecked into boulders and
rocky outcrops. They are dated to the Bronze Age,
Early Iron Age and Medieval period (Fig. 7). Images
of elephants (or “mammoths”) were also recorded

KO3JIOB, a TAK)KE CIIEHBI OXOTHI C aHTPONIOMOP(HBIMU
¢urypamu B TpPHUOOBHIHBIX TOJOBHBIX YOOpax,
OYEeHbh XapaKTePHBIMH TEPCOHAKAMU HACKAIBHOTO
ucKyccTBa Asuu 3moxu Oponssl (Mojonun, Yepe-
mucuH, 1997; Molodin & Cheremisin, 1999).

B 199697 rT. BBISBICHBI HACKAIBbHBIC H300pa-
JKEHHSI Ha KaMHSIX METaIMTHYEeCKOTO0 KOMIUIEKCa Ha
peke Tapxara. DTOT 3araoYHbIN MaMATHUK, OOHAPY-
J)KeHHBIA B 1994 1., cocTOMT M3 KaMHEH, CKaJIbHBIX
OJOKOB M KaMEHHBIX KoJiell, O0pasylolHX KpyT
okosio 60 M B quamerpe. Ha HEKOTOpBIX MerajuTax,
BXOJSIIIUX B KOHCTPYKIMIO, a TaKXe Ha OJrKaii-
IUX CKajlaX, BEIOWTH (GUTYPHI OBIKOB, OJICHEH, TOp-
HBIX KO3JIOB, BepONIOIOB, BCAIHUKOB ¥ aHTPOIIO-
MOpQHBIX (UTYp, B TOM YHCJIE€ U B TPHOOBHIHBIX
ronoBHbIX yoopax. Ilerpormdsr narupyrores smo-
X0l OpOH3BI M DPAaHHUM JKEJE3HBIM BEKOM, HYTO
MOKET IOMOYb B JaTUPOBKE CAMOW METauTUYECKOU
koHcTpyKumu (Coénos, llIutos, Yepemricun, J0ems,
2000).

B nonunax pex Ceo6picreit u Kananerup B Uyii-
CKOW KOTJIOBHHE BBISIBJIEHO HECKOJIBKO MaJIOBBIpa3u-
TEJILHBIX M300paKeHUH OBIKOB M OJICHEH, a TaKkKe
MHOTOUHCJICHHBIC N300paxeHus ko310 (Bourgeois
et al., 1999).
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Fig. 7. New petroglyphs from Mongolian sites

1-3 — Shiveet-Khairkhan. Early Middle Ages; 4 — Baga-
Oigor/Tsagaan-Salaa. The Scythian period; 5—6 — Baga-
Oigor. Compositions from the Bronze Age; 7—10 — Aral-
Tolgoi. Archaic images of birds, bulls and other animals,
11 — “mammoths” from Baga-Oigor. Date is indefinite.
(After Jacobson, Kubarev, Tseveendorj).

Puc. 7. Hogvle nempoznugovr Monzonuu
1-3—useem-Xativipkan. Inoxa pannezo cpeOHe8eK08bsl;
4 — baza-Oricop/Lacaan-Canaa. Cxugckoe spemsa; 5—6 —
baca-Oticop. Komnosuyuu snoxu opousvl; 7-10 — Apan-
Toneou. Apxauueckue 06pasel nmuy, ObIKOG U OPY2UX JHCU-
eommuix, 11 — «mamonmuiy uz baca-Oiicop. /lama nescua.
(Ilo Kybapesy, L[p6eenooparcy, Hxobcon).

(Fig. 7: 11), which led to speculations about their
possibly dating to the Palaeolithic (Tseveendorj) or
Mesolithic (Jacobson). The imagery of this complex
is incredibly interesting both from the artistic and the
semantic point of view, and this is reflected in a whole
series of preliminary publications (Tseveendorj et
al. 1997; Kubarev et al. 1998; Jacobson et al. 1999;
Jacobson 2000a; 2000b; Kubarev & Tseveendorj
2000; Kubarev et al. 2000; etc). The wealth of this
site can best be comprehended by realizing that, of
the approximately 200 known petroglyphic complex-
es in Mongolia, this is unquestionably the largest to
have been recorded to date, and the quality of much
of its imagery is unsurpassed. It may also prove to
be one of the largest and finest of all Eurasian sites
(Tseveendorj et al. 1997).

Apart from this major rock art complex, this ex-
pedition also discovered some other smaller ones in
other districts of Mongolia and investigated many
decorated stelae. Among the rock art sites one should
mention those of Tsagaan-Gol (with detailed depic-
tions of ancient weaponry — bows, daggers, spears,
darts and cudgels), Shiveet-Khairkhan (with finely
pecked images of Early Turkic horse-riders), Tam-
gat and especially Aral-Tolgoi (Kubarev et al. 1998),
whose contour images of bulls, ibex, deer and birds
(Fig.7: 7-10) are believed to be the most archaic in this
part of Mongolia, possibly dating to the Neolithic —
Early Bronze Age (Kubarev ef al. 1999).

1. 9. Kazahstan

The Kazakh-French expedition under the leader-
ship of Z. Samashev and H.-P. Francfort continued
its systematic search for, and investigation of, rock
art sites in Kazakhstan. They investigated rock art
sites in Bayan-Zhurek (Dzhungarian foothills), with
impressive images of “dancing shamans” (anthropo-
morphous figures with rays around their heads, hold-
ing strange objects and with their legs and arms in
a “dancing” position) dating to the Bronze Age (Sa-

1.8. Moneonusa

B 1996 1. Poccuiicko-AmepukaHCKo-MOHTOIbCKast
SKCHENNINUS, 3aHUMAIOIIAsACs UCCIIEJOBAHNEM TEeIIep
Mosronuu, OTKpbUIa HaHECEHHBIE Kpackoi m300pa-
xenns B mnemepe CaanbTeiH (basH-XOHrOpCKwiA
arimak). [Temepa oOpa3zoBaHa B H3BECTKOBUCTHIX ITEC-
YaHHWKaX C MPOCIOSMHU U3BECTHSKOB, JUTHHA e€ 12 M,
MakcHMaJlbHasl MIMPHHA OKOJIO 4 M, BBICOTA 2,5 M,
BXOJ] OpHEHTHPOBaH Ha oT. CTEHBI ¥ TOTOJIOK ITOKPHI-
THI KOTIOTBI0. PUCYHKHM HAaXO/SATCS Ha BBICOTE YeJIOBe-
YeCKOTO pocTa U 00pa3yror 4 rpynmnel. Camast HHTE-
pecHasi TOBOJIHHO XOPOIIIO COXPAHUIIACH U COCTOUT U3
21 ¢urypsl u pparMeHTOB PUCYHKOB. XOPOILO IPOUH-
TBIBAIOTCS 4 aHTpOnoMOpQHbIE QUTYPEI, a TaKxke 5
KOCBIX KpecToB. M300paskeHnsi HAHECEHBI MHHEPATb-
HOM KpacKol OT TEMHO- JI0 CBETJIO-KPAaCHOTIO LIBETA,
YaCTHYHO MOKPBITH TOHKUM KaJIBIIUTOBBIM HATEKOM.
JlatnpoBKka ux HesiCHa, TPeIBAPUTEIEHO TaTHPOBAHEI
“or HeonmTa A0 Mo3aHET0 OpoH30BOTO Beka” (Jlepe-
BSIHKO U 1Ip., 1997).

DTOi K€ dKCIIeTUITNEH HallICHBl TPU MECTOHA-
XokaeHus netpormudoB B comoHe Iumr-KuHCT.
TlepBriii nyHKT HaxoauTCsA B 1 kM oT newepsl [laaran-
Xaanra W CONEPKUT, B OCHOBHOM, H300paskeHUs
k03510B. Bropoil myHkT — I'atpnuitH-Ye — npencras-
nsieT co0oi OOHaXKeHWe MecyaHuKa JUIMHOW 12 M u
BBICOTOM JI0 3 M, TIOJIHOCTBIO IOKPBITOE PUCYHKAMH.
Hawnboiee BEIpa3uTENbHB N300paKEHUST OBIKOB, KO-
JIECHHUII, JIOIIa IeH, KO3JI0B, BepOmronoB. Begensatorcs
TPH XPOHOJOTUYECKHX IUIacTa OT DJHEONUTa JI0
JKEJIE3HOTO BeKa. TpeTbe MECTOHAXOXKACHUE — CKajla
Canrunoit B ypouuiie MHIIPT — CONEPKUT HA JIBYX
TUTIOCKOCTAX PUCYHKH JIOLIa/eH, KO3JIOB, BCAJHHUKOB,
CYyIIA TI0 WX COXPAaHHOCTH W CTHIIIO, BEPOSITHO, TIO3/I-
Hero Bpemenu (Tam xe).

Emé onna Poccuiicko-MoHronbcko-AMepHUKaH-
ckas sxkcnequnus (B. 1. Kyb6apes, . LlpBeenmopx u
9. SIko6CcoH) mpoaoKaia UCCIeI0BaHuUs, HAYaThIe B
1993 1. ma TeppuTopun MoHTroIBECKOTO ATas B bastH-
Omnpruiickom aiiMake Ha 3armage Monronnu. B 1995—
1998 rr. OHU 3aBepLIMIHN HCCIECAOBAHUE OIPOMHOTO
KOMILJIEKCa MaMATHUKOB HAacKaJbHOTO HMCKYCCTBa
B nonuHax pek llaran-Camaa m bara-Oiirop. 3t0
VHHKaJbHOE MECTOHAXOXKIICHHE HAXOAWUTCS Ha BBI-
core 2400-2900 M Ham ypoBHEM MOps, 3aHUMAaET
mwiomaas okojgo 20 KB. KM M CONEPXKUT ThICSIUU
BEIOWTHIX Ha BaIyHaX W CKaJIbHBIX BBIXOJAX M300pa-
JKCHUH, OTHOCSIIUXCS K 3I0Xe OpOH3BI, paHHEMY
JKeJIe3HOMY BeKy M cpenHeBekoBbio (Pue. 7). 3nech
Jake ObUTH 3aUKCHPOBAHBI 00pa3bl CIOHOB (WK
«MaMoOHTOBY») (Puc. 7: 11), 9TO TMO3BOJMIO BBICKA-
3aTh MPEATIONIOKEHHS 00 X BO3MOKHOM TaJIeOTHTH-
yeckoM ([]. L[PBeeHmOpK) HIM ME30JIUTHUYECKOM
(3. Sxobcon) Bozpacte. Pemepryap o6pas3oB 3Toro
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mashev 1998; Lymer 1998) and in Terekty-Aulie in
Central Kazakhstan. The petroglyphs here are pecked
and abraded on granite outcrops, often on horizontal
and inclined panels, which conditioned their unusu-
al compositional structure: the figures are arranged
along the whole perimeter of a panel, making a sort
of round composition, sometimes with circles and cu-
pules in the centre. The predominant image is a horse
(90 % of all zoomorphic figures) depicted in the very
characteristic, so-called “Seima-Turbino” style of the
Bronze Age. There are also images of snakes, chari-
ots, bulls, camels and fantastic creatures (Samashev
et al. 2000).

In 1997 the expedition, in the course of its ar-
chaeological investigation of the necropolis of May-
emyr 2 (the Altai mountains in Eastern Kazakhstan),
discovered a series of rock art sites on rocky outcrops
near the cemetery. They are mainly related to the
Early Scythian Period (8th—7th centuries BC) and
represent images of deer with branched antlers, ibex,
boars, an eagle, predators, solar symbols and hunting
scenes (Fig. 8) (Samashev, Francfort et al. 1998: fig.
3-11).

L 10. Kirghizia

In 1996 a Kyrgyz-German expedition carried out ar-
chaeological work in central Tien-shan. Among the
numerous archaeological sites they found petroglyphs
in the locality of Suttuu-Bulak. They are pecked on
boulders and rocks, and mainly comprise schematic
figures of goats and horsemen, but their date is un-
known. They also found two decapitated Turkic stat-
ues on the site of Ayaky-Buletu (Anke et al. 2000).

In 1995 the petroglyphs of the previously dis-
covered site of Uch-Koshkon were published (Mar-
tynov & Miklashevich 1995a), followed in 1997 by
those from the Barscaun river (Miklashevich 1997).
Both sites are situated in the Issyk-Kul region of
Kyrgyzstan, and were recorded in the course of work
on making an inventory of the archaeological sites
of this region. They contain typical images of goats,
deer, camels and horsemen, dating to the Epoch of the
Early nomads up to Medieval times, but some other
interesting images were found, such as bulls and a
face-mask (Fig. 9), which were hitherto unknown in
this area, and which can be tentatively dated to the
Bronze Age (Miklashevich 1997: Fig. 6).

L 11. Tadjikistan

Among the numerous rock art sites of the Pamir Pla-
teau, only two were known to contain paintings: the
Shakhty Cave and the Kurteke Shelter, and both are
considered to date to the Stone Age. Recently another
painted composition was found by chance by V. Se-
leznev, a biologist, on the ceiling of a small shelter
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TPaHIMO3HOTO KOMIUIEKCA MPECTABISET OTPOMHBIN
MHTEpEeC, KaK C Xy/I0’KECTBEHHON TOYKHM 3pEHUs, TaK
Y C TOUKH 3PEHUS CEMAaHTHUKU HACKaJIbHOTO UCKYCCTBA
peruoHa, 4To HaILIO OTPaKEHHE B LIEJION CEpUH TIpe-
JBapuTenbHbIX myonukarnmii (Tseveendorjetal., 1997,
Kyb6apes u ap., 1998; Jacobson et al., 1999; Jacobson,
2000a;2000b; SIxko6con,2000; Kydapes, L[3BecHn0pK,
2000; Ky6apes u ap., 2000; u ap.). B Monronuu ceii-
gac u3BecTHO npuMepHO 200 MaMATHUKOB HACKaJb-
HOTO HCKyccTBa, M3 KoTopbix Llaran-Canaa/bara-
Oiirop, HeCOMHEHHO, caMO€ KPYIHBII 1 HENPEB30ii-
JOEHHBIN IO «KaueCTBY» U OOTaTCTBY COCTABIISIOIINX
ero nerpornu¢oB. BrionHe BeposTHO, UTO 3TO — U Ca-
MBI KPYIIHBII U JTYYIIWHA U3 TAMSTHUKOB HACKAJIbHO-
ro uckycctsa Bcei EBpasun (Tseveendorjetal., 1997).

[ToMumoO paboOT Ha 5TOM OCHOBHOM MECTOHAXOX-
JICHHUH, SKCTIEIUINS OTKPbLIA TaKKe HECKOIBKO Me-
Hee KPYMHBIX MaMATHUKOB B APYTHX paiioHax MoH-
TOJIMU ¥ MCCIIEA0BANIa MHOKECTBO CTEJ C H300paske-
HusiMU. Cpeay MaMsTHUKOB HACKaJIbHOTO MCKYCCTBA
3acimykuBaroT ynomuHanus: Llaraan-I'on (c geranu-
3MPOBaHHBIMU M300paKEHUSAMH JIPEBHETO BOOPYKE-
HUSI — TYKOB, KHHXXaJIOB, KOIIMHA, TPOTUKOB M MAJIHUI),
[uBeer-XalibipKaH (¢ U3SMIHBIMHA TOHKO BBIOUTHIMU
M300paXeHUSIMH ~ IPEBHETIOPKCKUX ~ BCAIHHUKOB),
Tamrar u, ocobenno, Apan-Tonroii (Kybapes u ap.,
1998). Kontypuble ¢urypsl ObIKOB, TOPHBIX KO3JIOB,
oneneit u ntuy Apan-Tonros (Puc. 7: 7-10) — Bepo-
ATHO, CaMble apXanuecKue MeTporudsbl B 9TOH YacTu
MoHT01H ¥ MOTYT OBITH OTHECEHBI K ATIOXE HEOJUTa
— paunneit Oponse (Kybapes u ap., 1999).

1.9. Kazaxcman

Kazaxcko-¢paHily3ckass SKCHEAULUS MOJ PYKOBOA-
ctBoM 3. C. Camamresa u A.-11. ®pankdopa mpomon-
KaJa paboTy MO CHCTEMAaTHUECKOMY TIOUCKY U 00cIie-
JIOBaHWIO HACKaJbHBIX pUCYHKOB KaszaxcraHa mms
MOJTOTOBKM MHOTOTOMHOTO KOpITyca IETPOTIH(OB
IentpanpHoit A3un. bt uccnenoBan naMsITHUK HA
rope basn-Kypek B IlpumpkyHrapbe, copepxaiiuii
BITEUATIISAIONINE 00pa3bl «TAHIYIOMIHUX IaMaHOBY
(arTpomomopdHbIe GUTYPHI CTydaMH BOKPYT TOJIOBEI,
C IPUCOTHYTHIMHU HOTAMH U KaKHAMH-TO MIPEIMETaAMH
B pyKax), OTHOCSIIIHNXCS K 31moxe OpoH3s! (Camariies,
1998; Lymer, 1998). B Llenrpamsnom Kazaxcrane
WCCIIEZIOBAaHUS TPOBENIEHBI HA TIAMITHHUKE TepeKThI-
Aymnue. [lerpormudsl 31ech BRIOUTHI 1 BHITILTH( OBAHBI
Ha BBIXOJIaX TPaHUTA, B OCHOBHOM, TOPH30HTAIBHBIX
WJIH CJIeTKa HAaKJIOHHBIX, YTO 00YCIIOBHIIO X HEOObIU-
HOE TIPOCTPAaHCTBEHHOE Pa3MeIleHNe: pUCYHKH Opra-
HU30BaHbI B MHOTO(HUTYpHBIE KOMIIO3HUIINY TI0 TIPHH-
[Ty KPYTOBOTO Pa3BEPTHIBAHUS CIOXKETOB, (PUTYPHI
pa3MeIaroTes 1Mo IEPUMETPY KaMHs, 9acTo B IICHTPE
KOMIIO3ULIMM HaHECEHbl Kpyru W JIyHKU. IIpeBanu-



Fig. 8. New images from Mayemyr rock art site, Eastern Kazakhstan. A hunting scene, images of deer, goats, a predator
and a solar symbol. Pecking. Early Scythian Period. (After Samashev, Francfort and others).

Puc. 8. llempoznughvr Maiiamupa uz Bocmounozo Kazaxcmana. Cyena oxomol, u300pasicetust ofieHell, Ko3ios, XUuHUKd,

conapuwlll cumeon. Boibuska. Panneckughcroe epems. (Ilo Camawesy, @panxgopy u op.).

near the Naizatash pass, high in the mountains (4132 m
above sea level). The drawings were made by a finger
or a stick with a red mineral paint, and they depict
three ibex, a circle, a possible human outline with a
stick, a comb-like sign, and unidentified lines. They
have been dated to the Neolithic (Ranov 1995).

11. Works and new discoveries at known sites

1I. 1. Angara

Depictions on the rocks on the banks of the Angara
have been known since the 18th century, and had been
periodically studied by various researchers. Most of
the sites were discovered by Alexey Okladnikov from
the 1930s to the 1960s and then published (1966), but
discoveries of new images and compositions at these
sites still occur. Thus, the site of Manzya, which Ok-

pytoT m3o0paxenns gomraan (90 % Bcex 300MOpHHBIX
(uryp), UCTIONTHEHHBIE B OYEHb XapakTepHOM, T.H.
«CEeHMHHCKO-TYpPOMHCKOM» CTHJIE SMOXH OpOH3BI
EcTh Takke M300paxKeHUs 3MEH, KOJECHHUII, OBIKOB,
BepOITIOIOB, XUIIHUKOB CeMelicTBa Kolnaybux (Cama-
meB u 1ap., 2000).

B 1997 . aTa *%e axcneauIus mpoBonia apxeo-
Jorudeckue u3bickaHus B Boctounom Kazaxcrane
Ha pa3sHOBpEeMEHHOM Hekpomone Maitemep 2. Ha
CKaJbHBIX BBIXO/AX, PACIOJIOKEHHBIX PSIOM C MO-
THIIBHUKOM, 00HApYKEHO HOBOE MECTOHAXOXKIICHHE
neTpori(oB, B OCHOBHOM OTHOCAIIMXCS K paHHe-
cKkA(CKOMY BpeMeHH: (PUTYPHI OJIEHEH C BETBUCTHIMH
poraMu, TOpHBIX KO3JIOB, KA0aHOB, XUIIHUKOB, CUM-
BOJIMYECKUE 3HAKM, a TaKKe JYYHUKA U coOaku B
CIICHaX OXOTbI, M300pakeHue opna u ap. (Camares,
Opankdop u np., 1998. Puc. 3-11) (Puc. 8).
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Fig. 9. Depiction of a face-mask on a boulder on the
Barskaun river in Kirghizia. Photo: V. Terebenin.

Puc. 9. H300parxcenue nuiunbl-MacKu Ha 6ayHe ¢
pexu bapckayn, Kupzuszus, 1oxcnotit 6epez Hecvik-Kyna.
@omo: B. C. Tepebenun.

ladnikov found in 1937 and where he recorded 41
images, by 1996 had revealed more than 200 im-
ages, scattered over 2 km on the riverside cliffs.
Among them there are images of elks, deer, horses,
bears, boars, goats, dogs, anthropomorphous fig-
ures and symbols (Fig. 1: 5) (Drozdov et al. 1996).
Investigations at the site of Rybnoye, known since
1888, revealed that the images published by Okla-
dnikov as being from this locality are actually from
other nearby sites. The new images found here are
pecked and sometimes abraded on vertical and in-
clined panels. Most of the images are birds, but there
are also anthropomorphs, animals, solar signs and a
face-mask. At the known site of Olenny Utyes new
images have been found: anthropomorphs, animals
and a horseman, probably very recent (Zaika et al.
1997). In 1997 at the site of Kamenka 2 (Angara
tributary), alongside the composition recorded by
Okladnikov, another 14 new multi-figured compo-
sitions have been revealed. They are painted with
red and brown ochre and represent fantastic face-
masks, big anthropomorphous figures in “skeleton”

20

110. Kupeusus

B 1996 1. apxeomornueckue pabOTH Ha IEHTPATLHOM
Tsup-llane npoBogunuck Keiprezcko-Iepmanckoit
skcnequiueit. B ymense Cyrryy-bynak cpeau MHo-
TOYUCIICHHBIX apXEOJIOTUYECKUX MaMATHUKOB BBISB-
NeHbl TeTporudbl. CXxeMaTHIHbIE H300paKeHUS TOP-
HBIX KO3JIOB W BCAaJJHUKOB Ha JIOIIaaAX BI)I6I/ITI)I Ha
OTZEJbHBIX BaJlyHaX K MACCUBHBIX CKAJIbHBIX IMIbI0AX.
JarupoBka He coBceM sicHa (AHKke u ap., 2000).

BriepBeie ObUTH OITYOIMKOBAHBI PE3YIBTATHI Pa-
00T Ha paHee MCCIEIOBaHHBIX HOBBIX MaMITHUKaX
HacKaJbHOTO McKyccTBa [Tpuuchikkynbs — ¥Yu-Komr-
koH (MapteiHoB, Muknamesuy, 1995) u bapckayn
(Miklashevich, 1997). O6a maMaTHHKA paCTIOI0KEHBI
1okHee o3epa Uccbik-Kynb, TOKYMEHTUPOBAINCH B
paMKax paboT 1Mo MacoPTU3AIUH aAPXEOJIOTHIECKUX
namsTHUKOB Mccrik-Kynbekoit obnactu. Onu comep-
JKaT, B OCHOBHOM, THIIMYHBIE IJIi 3TOTO PErHOHA
M300paKeHUsT KO3JIOB, OJICHEH, BepOIOI0B U BCal-
HUKOB, JATUPYIOLIUECS DIIOXOM PaHHUX KOYEBHUKOB
— CpeOHEBEKOBbEM, OJHAKO OOHapyXeHbl M Oomee
MHTEpecHble 00pa3bl, KaK, HapUMep, YHUKAJIBHOE
mis Kuprusum wuzoOpaxeHue JIHYUHBI-MAacKH,
BBIONTOEC Ha OJHOM W3 BaJlyHOB Ha p. bapckayH
(Puc. 9), npennonokuTeabHOe OTHECEHHOE K DII0XE
oponssl (Miklashevich, 1997, fig. 6).

L.11. Taoowcuxucman

Cpeny MHOTOYMCIICHHBIX MaMSITHUKOB HACKaJIbHOTO
uckyccrsa Ilamupa m0 cux mop OBUIO HM3BECTHO
TOJBKO JBa, HM300pPa)KCHUS KOTOPBIX BBINOJIHEHBI
Kpackoil — B rpore IllaxTel 1 mox HaBecoM Kypreke.
O0a cuuTaroTCs OTHOCAIIMMHUCS K BIOXE KaMHs
(axter — Mme3omut (?), Kypreke — neomut (?)).
CpaBHuUTEnsHO HeaBHO, Ouonorom B. Cene3HéBbiMm,
B ropax TamkwkucraHna Oputa HaiijieHa emé oaHa
BBITIONTHEHHAs! KPAcKOM KOMIO3WIHSA — Ha TOTOJKE
HeOOJBILIOTO TPOTa Hejalieko OT yiienbs: Haiizarau,
Ha BbIcoTe 4132 M Ha ypoBHeM Mops. PucyHku BbI-
MOJIHEHBI KPACHOM MUHEPAJIbHOM KPacKoW Majioukou
00 MaJIbIEM, H300paKeHBI TPH TOPHBIX KO3JIa, KPYT,
BO3MOXKHO, aHTporoMopdHas Qurypa ¢ MOCOXOM,
3HAaKW B BHJE TPEOEHKU U BHJIKH, & TaKKE HESICHBIC
nuHuu. B. A. PaHOB cuén BOBMOXKHBIM OTHECTH 3TOT
HOBBIN MAMSTHUK K 31ioxe Heonuta (Ranov, 1995).

11. Pabomul u omkpoimus Ha U36eCMHBIX
namamHuxkax

1l 1. Aneapa

PucyHKYM Ha CKabHBIX BBIXOAAX IO OeperaM AHTapbl
n3BecTHBI enl€ ¢ X VIII B. n uzyyanuce pa3HbIMHU HC-
cienoBaTeNnsiMu. bonbIIMHCTBO MAMATHUKOB OTKPBITO
nomnyonukoano A. I1. OknagaukoBeiMB 1930-60-xrT.,
OJTHAKO JI0 CHX TMPOMCXOAAT OTKPBITHUS HOBBIX H30-
OpakeHWH W KOMIIO3UITHH Ha, Ka3aj10Ch OBI, XOPOIIIO



style, shamans, boats, horsemen, birds and numerous
symbols (Drozdov et al. 1996). Some pecked relief
figures were also found (this technique was hitherto
unknown at this site of limestone cliffs): anthropo-
morphous figures with hypertrophied shoulders and
thin waists, three-fingered hands and “horns” instead
of heads (Fig. 1: 4). Excavations on top of the cliff
with rock art have revealed a multi-layered offering
complex with traces of ritual fires. Within this offer-
ings location, under a stone structure, there was the
burial of a man, characteristic of the Serovo stage of
the Baikal Neolithic (IlIrd millennium BC) (Zaika et
al. 1999).

In 1999 investigations of rocks in the Lower An-
gara basin wer carried out with the aim of identifying
a site with images of horsemen, near the village of
Klimova, which was mentioned by Messerschmidt
270 years ago. The site was found: it is the so-called
“Pisany Kamen” and contains five compositions on
vertical limestone rocks, painted with red ochre: im-
ages of elks (possibly Neolithic), horsemen, an an-
thropomorphous figure with rays around its head, a
heart-like face-mask, and animals (tentatively dated
to the Bronze — Early Iron Age). The site is being in-
tensively destroyed because the limestone is unstable
and the locals also use the rocks for producing lime
(Makulov et al. 1999).

1I. 2. Yenisei

Work has been carried out at some well-known sites
of the Middle Yenisei, with the aim of amplifying
old copies, re-investigating the sites, and revealing
the state of preservation of the riverside panels after
several years of being flooded by the Krasnoyarsk
Teservoir.

In 1996-1997 the re-investigation of petroglyphs
on the Kunya mountain, which is situated on the left
bank of the Yenisei, was undertaken by Miklashevich
and Sovetova. This site was found and first record-
ed by Adrianov in 1907, and his copies were later
published by Vyatkina in 1961. The re-investigation
has shown that there are two main concentrations of
petroglyphs: one — which was known to Adrianov —
high up on a slope of the second gully from the north,
to which it is very difficult to climb, and the other
on the upper horizons of the riverside cliffs. The in-
ner valleys of the massif also have some images, but
only rare isolated ones, despite the presence of quite
suitable rock surfaces. On examining the petroglyphs
that were copied by Adrianov and published by Vyat-
kina, we discovered that many of those which were
published as separate images are, in fact, fragments
of very interesting multi-figure compositions. Mak-
ing copies on mykalent paper, as well as photograph-
ing and videoing, enabled us to record these scenes

U3BECTHBIX NMaMmsATHUKax. Tak, Ha mucanuie MaH3s,
kotopyto A. II. OknagnukoB Hawmén B 1937 ©. u roe
3adukcupoBas 41 m3obpaxkenue, k 1996 1. apxeono-
ramu U3 KpacHOsIpCKOro rocyqapcTBEHHOTO IeAaro-
THYECKOTO YHUBEpCHUTETa ObUIO BhIABICHO Ooee 200
PHUCYHKOB, pa30p0oCaHHBIX Ha IPOTSHKEHUH Oolee 2 KM
o ytécam mpaBoro 6epera Anrapsl. Cpeny HUX BbI-
MTOJTHCHHBIE OXPOM Pa3HBIX OTTEHKOB HM300pa’KCHUS
JIOCEH, OJIeHEH, JIomaiei, MeaBeael, KabaHoB, KO3,
cobak, antporoMop¢HbIX Guryp u 3Haxos. (Puc. 1: 5)
(Upozmos, 3amka, Makynos, 1996). HccnenoBanue
nycanuisl PeiOHOE, n3BecTHOM ¢ 1888 I., BRISABHIIO,
yro omybnukoBaHHbIe A. [1. OxaiHUKOBBIM PUCYHKH
9TOM MUCAHUIBI HA CAMOM JIEJIE SIBJISIIOTCS KOMUSMH C
IPYyTHX, COCEIHNX, MICAHUIl. B TO ke BpeMs Ha Iu-
caHuIle OBLTN BBIBIICHBI HOBBIE PUCYHKH, BBITIOJTHEH-
HBIC B TEXHUKE BHIOMBKU M MPOILIM(OBKH U Ppacro-
JIOKEHHBIE Ha BEPTUKAJIBHBIX W TOPHU3OHTAJIBHO-
HAKJIOHHBIX TUIOCKOCTSIX. bBOJNBIIMHCTBO M300pase-
HUW — TITHUIBI, PEXKE BCTPEUAIOTCS PUTYPHI JTIONCH U
’KUBOTHBIX, €CTh TAK)K€ COJIIPHBIC 3HAKU W JIMIMHA.
Ha wuszBectnoii nucanuiie «OJCHHBIM yTeC» TaKxke
BEISBIICHBI HOBBIE M300paKeHUs JIFO/IeH, JKUBOTHBIX,
BCaJIHHKA, BHIITOTHEHHBIX MEIKOW TOUYEUYHOW BHIOMB-
KOW; PUCYHKH, CKOpEe BCEro, MO3IHHUE, MOCKOJIBKY
BBIOMBKA BBITNISANT «CBexei» (3anka, bepe3oBckwid,
EmenpsnoB, Kasga, 1997). Ha p. Kamenka, npuroke
AHrapsl, Ha U3BECTHOM MECTOHaxXmKIeHnu KaMeHka
2, xpome 3auxcupoBaHHON A.Il. OKIaTHIKOBEIM
TUTOCKOCTH, BBISIBIICHBI em€ 14 HOBBIX MHOTO(HUTYP-
HBIX KoMIio3uiuii. M300paskeHus: BHITIOTHEHBI Kpac-
HOH U KOPUYHEBOU 0XPOii, IpeICTABICHBI TUUUHAMHU
(hanTacTHUECKOTO 0OIHKA, KPYTHBIMHU aHTPOTIOMOpP -
HBIMHU (PUTypaMH, BBITOJHECHHBIMU B «CKEJICTHOM)
cTuie, purypamu maMaHoB, BCATHUKOB, ITHUII, U30-
OpaXeHUsIMU JIOZOK, a TaK)Ke Pa3IMIHBIMU 3HAKAMH
(Ipo3mnoB, 3anka, Makymnos, 1996). 3necs ke 06HApY-
JKEHBI BBIOUTBIC M300paKCHHS, KOTOPhIEC PaHbIIIC Ha
U3BECTHSAKOBBIX CKajlaX HE BCTPEUAIUCh. DTO aHTPO-
noMop(dHbIe GUTYPEI C THIIEPTPOPUPOBAHHBIMH TLIIE-
YaMH, y3KOH TaJlueu, TpEXnaabiMi PyKaMy U pa3BUJI-
Kol «poro» BMecTo ronioBsl (Puc. 1: 4). Ha Bepmnae
yTéca ¢ MUCAHUIIEH NPOBEACHBI PACKOIIKH, BBHISIBUB-
[I1M€ MHOTOCJIOMHBIN XKEPTBEHHBIN KOMIUIEKC CO Clie-
JaMH PUTYalbHBIX KocTpuil. Ha Teppuropun xeprt-
BEHHUKA I0/I KAMEHHOW KJIQAKOI 0OHAPYXKEHO TPYH-
TOBOE TIOTPEOCHHE MYXKYMHBI, XapaKTepHOE i
CEPOBCKOI0 3Tara MprudaiKalbCKoro Heonnta (3auka,
EmennsaoB, bepe3orckuii, 1999).

B 1999 1. o6¢cnenoBansl ckansl B Hmkxaem [pu-
aHrapbe ¢ [eJbI0 MTOMCKa HaCKaJIbHBIX H300pakeHUH
BcagHUKOB y A. Knumosoii, ynomsaayTeix [I.I". Mec-
cepmmuarom 270 net Hazan. M3BecTHO, 4TO mo3xKe
3TU pUcCyHKH ocMmarpuBaiuck M. I'menunbiM u I @.
Mumnepom. ITaMATHUK TOT OBUT HalIEH U WICHTH-
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completely. We also improved some details, revealed
some engravings, and found some new images there.
Taken as a whole, the site contains about three hun-
dred images related to different periods — from the
Late Bronze Age (presumably) to the ethnographic
present. However, the great majority of the Kunya
images represent a stylistically homogenous stra-
tum, which we consider it possible to date to the last
centuries BC — first centuries AD. Stylistically this
stratum reflects a replacement of the Tagar art tradi-
tion by the Tashtyk art tradition. The main images
are: deer (many of them depicted in a characteristic
kneeling pose), elks, goats, birds, bears, fantastic ani-
mals. There are also lots of figures of armed people:
with bows and quivers, chekans and daggers, with
plumes or in horned head-dresses. One can pick out
the main subjects which are often repeated: combats
of warriors, scenes of opposition or fighting of ani-
mals, including fantastic creatures (Sovetova & Mik-
lashevich 1998a).

In 1997 at the site on Tepsei mountain, already
well investigated and fully published (Blednova et al.
1995; Sovetova 1995), a beautiful new composition
was found and recorded which depicts a bull (?) and
a goat whose bodies are decorated with helixes, as
well as anthropomorphous figures (probably later ad-
ditions) and a bird (Fig. 11). The composition is an
example of a very decorative art style of the Tagar
culture (Early Iron Age).

Two major panels with images of ancient dwell-
ings at the site of Boyarskaya Pisanitsa are, probably,
the most frequently published compositions in Sibe-
rian rock art. Rusakova has found some new images
on nearby panels: figures of bulls, deer, dwellings,
spirals and circles, human and animal figures. Those
panels were covered with lichens and barely visible
(Rusakova 1998Db).

In 1999 work started on investigating sites in the
north-west part of the Minusinsk basin. The petro-
glyphs here have been known since the late 19th cen-
tury, and separate images had been published. But for
a long time this area, far from the main concentration
of rock art sites in the Middle course of the Yeniseli,
escaped the attention of scholars. The new investiga-
tion has revealed a large number of petroglyphs at
two locations: Kedrovaya and Kara-Tag hills. Kedro-
vaya, earlier known as Oraki, contains depictions of
deer, anthropomorphous figures, horsemen, archers,
cauldrons and a monster, dated to the Early Iron Age,
while Kara-Tag contains images of two periods: elks,
“shamans”, wild horses, deer and various symbols
can be dated to the first half of the IInd millennium
BC, and anthropomorphous and zoomorphic figures
to the early Ist millennium AD (Kilunovskaya et al.
2000).
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¢unmposasn: «[liucaneiii kKameHb» y moc. XpeOTOBBIH,
HIKe fep. KimnMuHo. 3mech BEISIBICHO 5 KOMITO3HITHIA,
PAaCIONIOKEHHBIX Ha BEPTUKAIBbHBIX BHIXOJIAX U3BECT-
HsKa. PUCYHKM BBINOJIHEHBI KPACHOM OXpOil pa3HBIX
OTTEHKOB: JIOCH (BO3MOXKHO, OTHOCAIINECS K HEOIHU-
Ty), BCAJTHUKH HaJIOMIAJSIX, aHTportoMopdHas purypa
C KOPOHOH U3 JIydel, cepALeBUIHAs TUUNHA, KUBOT-
HbIC (TIpeaBapuTeNbHAS TaTUPOBKA: 3TI0Xa OPOH3BI —
paHHMI >KeNe3HbI Bek). [laMATHHUK WHTEHCHBHO
paszpy1iaercs 1oy Bo3/eHCTBIEM IPUYNH TPUPOIHO-
IO ¥ aHTPOIIOTEHHOIO XapaKTepa, U3BECTHSAK BBIKU-
raeTcsi MeCTHBIMU YKUTESIMH Ha U3BecTh (MakyoB,
Jleontnes, [po3nos, 3auka, 1999).

1. 2. Enuceu

Ha psne xopomo u3BecTHhIX mnucanun CpeaHero
Enunces mpoBoauinck paboThl C LENBI0 YTOUHEHHUS
paHee cAeTaHHBIX KO, eperccaeJ0BaHMs ITaMsT-
HUKOB U BBISBICHHS COCTOSHHUSI COXPAaHHOCTH TIOC-
KocTeil ¢ merpornudamMyu Ha NPUOPEKHBIX yTECax
MocJie HECKOJIBKUX JIET MIEPUOJMYECKOTO 3aTOTUICHHUS
BoztaMu KpacHOApCKOTO BOZOXpaHUIIHUINA.

B 1996-1997 rr. namu ¢ O.C.CoBeToBO# Mpo-
BE/ICHO HOBOE 00ciefoBaHue MeTporingoB Ha rope
Kyns na nesom 6epery Ennces. [lamsatauk 6511 Biep-
BbIE NOKyMeHTHpoBaH A.B. Anpuanoseim B 1907 1,
a ero xonuu onyonukoBansl K. B. Batkunoii B 1961 .
MecToHaxoXaeHHE, KOTOpoe OBUTIO M3BECTHO ANpH-
AHOBY, PacIIOI0KEHO OYEHb BBHICOKO Ha CKJIOHE BTO-
poro ¢ ceBepa NPUOPEKHOTO JIora, BeChbMa TPYAHO-
JoctynHoro. B pesynerate HOBOro oOcinenoBaHMA
oOHapyXeHbl MEeTPOrIH(bl Ha BEPXHUX spycax MU
OeperoBrix ckasl. Bo BHYTpeHHHX Jorax TrOpHOTO
MaccuBa HalJEHO HECKOJIBKO PEIKHX, HECMOTpS Ha
HaJIMYME JIOBOJBHO YHOOHBIX CKaJbHBIX BBIXOIOB,
n300paKeHu.

[IpoBenénnas mo mybmukanuu K. B.Bsrkuro#
cBepka konuii A. B. AnpuanoBa mokasaina, 4To HEKO-
TOpBIE U300paKEHUS], ONTYOJIMKOBaHHBIE KAK OTICIThb-
HbIE (PUTYPBI, HA CAMOM JI€JI€ SIBIISIOTCS PparMeHTaMu
OYCHb WHTEPECHBIX MHOTO(QHIYPHBIX KOMIIO3UIIHH.
KommpoBanne Ha MuKaneHTHyI0 Oymary, ¢oTo- u
BUZEO- (PUKCALUS, [TO3BOIMIM HAM JJOKyMEHTHPOBAaTh
9TH CICHBI OJHOCTHIO. BBIIM Takke yTOUHEHbI He-
KOTOpPBIC JIeTalld, BBISBICHBI TPAaBHUPOBKH, W Haii-
JCHbl HOBBIC pPHCYHKH. B 1enoMm, NaMsITHUK
coaepxkuT okoio 300 n300pakeHu, OTHOCAIINXCS K
PasIn4HBIM II€PHOJAM — OT 3IOXH MO3JHEH OpOH3BI
(TIpeAroNoKUTENEHO) 10 dTHOrpaduyecKkor coBpe-
MenHocTu. TeM He MeHee, a0COMIOTHOE OOTBITUHCTBO
n300pakeHnit KyHU TpencTaBiseT CTHINCTHYICCKH
OJHOPOJHBIH TUIACT, KOTOPHIA MBI CUUTaEM BO3MOXK-
HBIM JJaTUPOBATh MOCICTHUMH BEKaMH JI0 H. 3. — Iep-
BBIMU BEKaMH H. 3. CTUIIMCTUYECKHU 3TOT IUIACT OTpa-
JKaeT CMEHy Tarapckoil H300pa3uTeIbHON Tpaguun
TamThIKCKOH. OCHOBHBIE 00pa3bl — OJicHH (MHOTHE



U3 KOTOPBIX M300pa’keHbl B XapaKTEPHOU MO3€ C MO-
JOTHYTBIMH HOTAMH), JIOCH, KO3bI, ITHIIbI, MEABEIH,
(baHTacTHUECKHE )KUBOTHBIE. ECT Tak:ke MHOXXECTBO
¢buryp mromeii, BOOPYXKEHHBIX JIyKaMH, KOTIaHAMH,
YeKaHaMH U KMHXXaJIaMH, C CYJATaHaMH Ha TOJIOBE WIN

B POTaTHIX TOJIOBHBIX yOopax. MOKHO BBIJICIUTH OC-
HOBHBIC 4YaCTO MOBTOPAIOIINUECA CIOKEThI: ITOCIUHKN
BOWHOB, CIICHBI IIPOTUBOCTOSIHUS HIIN OOPHOBI JKHBOT-
HBIX, B TOM 4HcJe U paHTacTrndeckux cymecTs (Cose-
ToBa, MuKameBud, 1998a).

Fig. 10. Petroglyphs on the Kunya mountain, Middle Yenisei.
A scene with images of an elk, deer, birds and warriors dated to the last centuries BC. Photo and tracing: EM.

Puc. 10. Ilempoznughvr na cope Kynsa, Cpeonuii Enuceit.
Cyena ¢ uzobpasiceHusMuU 10Cs, onenell, nmuy u 6ounos. Ilocnednue éexa 00 H. 3. @omo u npopucoska.: EM.
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B 1997 r. na rope Ternceii Ha nipa-
BoM Oepery Ennces — maMsSTHHUKE J1aB-
HO Y XOPOILIO U3BECTHOM, UCCIIEIOBAH-
HOM M TOJHOCTBIO OITyONMKOBaHHOM
(Blednovaetal., 1995;CoBeroBa, 1995)
Obula OOHapyKeHa M CKOIIMPOBaHA
OYEHb KpacuBasi HOBas KOMITO3UIIHSA,
m3o0pakaromas Obka (?) u Ko3ia ¢
YKpaLIeHHBIMH 3aBUTKaMH TYJTOBHILA-
[IaMH, a TAaK)Ke aHTPOTTOMOPPHBIX (U-
ryp (BO3MOXKHO, TOOABIEHHBIX TIO3KE)
u nruny (Pue. 11). Ot pucyHku —
sIpKue 00pasiibl AEKOPATUBHOTO CTHIIS
TarapcKoi KyJabTyphl.

JIBe OobpIIMe TUIOCKOCTH C H30-
OpaXCHUSIMHU JPEBHUX JKUJIMII HA Ta-
MsiTHUKE Bosipckue nucaHuib! — Bepo-
SITHO, CaMbl€ YacTO Iy OJINKyeMble KOM-
MO3WIIMM B HACKAJIbHOM HCKYCCTBC
Cubupu. Tem He MeHee, 1 Ha 3TOM 3Ha-
MEHHUTOM H Ka3aJIoCh OBl XOpPOIIO H3-
BecTHOM namsTHuke M. 1. PycakoBoii
oOHapy>XeHbl HOBbIE PUCYHKH Ha CO-
CEIHUX C OCHOBHBIMH IUIOCKOCTSIX:

Fig. 11. A new composition found at the well-known site
of Tepsei (Middle Yenisei). Images of a goat and a bull (or,
perhaps, a deer with unfinished antlers) are executed in a
way that is very characteristic of the Scythian Period style.
Anthropomorphous images were, probably, added later.
Photo, tracing and mykalent copy: EM.

Puc. 11. Hosas komno3uuus, Hail0eHHAs HA U36ECHIHOM
namamnuuxe Tenceii (Cpeonuii Enuceit). Hzobpasicenus
KO311a U ObIKA (UIU, BO3MOICHO, OIeHsl C HE3AKOHYEHHBLMU
po2amu) GbINOIHEHbl 8 XapAKMeEPHOM OJisl CKUPDCKOL dnoxu
cmune. Anmponomop@usvie puzypwl, eposimuo, 006asieHul
nosonee. ®omo, npopucoska u muxarenmuas konus: EM.

1l. 3. Tom’

Tomskaya Pisanitsa on the river Tom’ in Western Si-
beria is one of the most famous sites, particularly be-
cause of its very long and rich historiography. Its
petroglyphs have been published many times since
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(urypbl ObIKOB, OJICHEH, APYTHX XKH-
BOTHBIX U YEJIOBEKa, & TAKXKE KUIIHIIA,
CIIUPAJH ¥ KPYTH. DTH IJIOCKOCTH ObI-
JIU TIOKPBITHI JINIITAHUKOM H [TO3TOMY
ioxo 3ameTHsI (Pycaxosa, 1998b).

B 1999 . 66111 HauaThl pabOTHI 10
00CJIeJOBaHNIO TTAMATHUKOB CEBEpO-
3anaaHoi yactu MUHYCHUHCKOM KOTIIO-
BHHBI. [I[peBHUE U300pakeHUsS 3/1eCh
ObUIH U3BECTHHI ¢ KOH. XIX B., 1 OT-
JIeNTbHBIE (DUTYPBI TyOITUKOBAIHCH, HO
JIOJITO€ BPEMS 3TOT PailoH, yIaJIEHHBIN
OT OCHOBHBIX KOHIICHTpAIM MaMsT-
HUKOB HAaCKaJbHOTO MUCKYCCTBA B CPEIHEM TCUCHUH
Enwucest, ocraBajcs BHE BHUMaHUs UCCIICIOBATEIICH.
Hosoe 006cienoBanre BBISBHIIO OOJBIIIOE KOTUIECTBO
neTponnoB Ha BYX MaMaTHUKaX: ropa Keaposas
u Kaparar. KenpoBas, panee uzBectHas kak Opakw,
Vpaku, Kuzex-Tax, conepkut n300paxeHus ojeHeil,
XUIIHUKA, aHTPOMOMOPQHBIX (GUTYp, BCATHHKOB,
JYYHUKOB, a TAaK)K€ KOTJIOB, W JaTHPOBaHA PaHHUM
xene3HsIM BekoM. Ha Kaparare Bbinenens! n3o0pa-
JKCHHSI JIByX MEPHONOB: JIOCH, «IIAMaHbBD), TUKUE
JIOIIa/IN, OJICHU M pa3iIMYHbIe 3HAKH, KOTOPHIE MOTYT
ObITh OTHECEHB! K 1 mom. I TeIC. 10 H.3.; U aHTpOTIO-
Mop(hHbIe U 300MOp(dHBIE 00pa3bl, OTHOCAIIUECS K
Had. | Teic. H.3. (KmtyHoBckas, Kpacauenko, Cemé-
HoB, Cy00otuH, 2000).

1. 3. Tomw

Tomckas nucanuna Ha p. Tomb B 3anagnoi Cubupu —
OIMH M3 CaMbIX 3HAMEHHUTBHIX NAMSITHHKOB, B TOM



18th century. And it was clear that some of those ear-
lier published pictures have not survived. The expe-
dition of the “Tomskaya Pisanitsa” museum reserve
in 1996-97 aimed to reveal these changes at the site,
and to make new recordings using modern tech-
niques. Some images, and even a whole panel which
had been published before, could not be found, but
the expedition also discovered some images that had
never been published (Martynov et al. 1998), includ-
ing a composition which was later dubbed “Asia’s
nothernmost depiction of a chariot” (Kovtun 2001).
Depictions at other known sites on the river Tom,
such as Tutalskaya Pisanitsa and Visyachy Kamen,
were also investigated, and some new images found
(Rusakova & Barinova 1997).

1. 4. The Altai

In 1995 the expedition of Kemerovo University, the
CNRS (France) and the Institute of Archaeology and
Ethnography (Novosibirsk) continued its work in the
Altai: the investigation focused on the biggest and
best-known rock art complex in the valley of Elan-
gash. Here thousands of petroglyphs are concentrat-
ed, and some of the sites were published in a series
of monographs in the 1970s and 1980s by A. Oklad-
nikov and E. Okladnikova. The re-investigation has
shown that some fragmented and engraved images
had been left unpublished, and some images that are
unusual for the Altai were also found, such as face-
masks of the Okunev culture type and depictions in
the Tashtyk style (both styles are characteristic of
Yenisei rock art). The expedition also studied the
processes connected with the destruction of rock sur-
faces. The main cause is the series of abrupt changes
of temperature during the year, and the influence of
the extreme climate of the high mountains (Kubarev
& Sher 1996).

Other major, well-known and frequently investi-
gated sites, such as Chaganka, Kalbak-Tash, Dzhal-
gyz-Tobe, Turu-Alty and others, continued to attract
the attention of various investigators, and many new
panels, images and details are being revealed with
every examination of these rich rock art locations
(Kubarev et al. 2000; Cheremisin 2000b and others).
Kubarev discovered new images at the very well-
known site of Kurman-Tau, which, in his opinion,
may be the most ancient petroglyphs in the Chuya
steppe. They are contour figures of animals combin-
ing features of an elk and a bull, and images of deer
and bulls, very patinated and dating to the Eneolithic
or Early Bronze Age by their style (Kubarev 2000a).

11. 5. Mongolia
The decorated cave of Khoit-Tsenker-Agui discovered

in 1952 in western Mongolia and claimed by Oklad-
nikov and his followers to be of Palaeolithic age, is

YHCIIE U TIOTOMY, YTO HMEET JIOITYIO U OOTaTyro UCTO-
puro uzydeHus. Pucynku ToMCKoOl NMCaHUIBI 4acTo
myOnukoBanuch, HaurHas ¢ X VIII B., 1 Ob110 oueBH/I-
HO, YTO HEKOTOPBIE U3 ITUX OIMyOJIMKOBAHHBIX paHEe
M300paKEeHUH HE COXPAHIINCH 10 HAIMX JHEH. B
1996-97 rr. mpoBeaeHa 3xcnenuuus Myses-3anoBea-
HuKa « ToMcKas mucaHuIay C HEIbI0 BEISIBUTE POU30-
IIEIINE Ha TAMITHHAKE N3MEHEHHS U CACIaTh HOBBIC
KOIIMW COBPEMEHHBIMU MeTofaMu. B pesynbrare 00-
Hapy»XeHO, YTO HE COXPAHWIOCh HECKOJIBKO DPaHEE
OMyOJINKOBAaHHBIX PUCYHKOB H TaXKe ITeJ1ast ITIOCKOCTD,
HO IIPH ATOM O0OHapYKCHBI HOBBIE N300paXEeHUs, KO-
TOpBIC 10 CHX NOp He NyOiuKoBajiuch (MapThIHOB,
ITokpoBckas, Pycakora, 1998), B ToM uncie oObsIB-
JIEHHOE MO3JHEE KaK «CaMOe CEBEpHOE B A3UU U30-
opaxenue xonecuuib» (Korryn, 2001). 3aHoBO 00-
ClelOBaHbl U Jpyrue MaMsITHUKA Ha p. Tomp —
Tyranbckasd nucanuna U Bucsunii KaMeHb, T1€ TOXKE
HaliieHbI HOBBIE M300pakenus (Pycakosa, bapunosa,
1997).

1. 4. Anmau

B 1995 r. komnnekcHas skcneaunust KemepoBckoro
rocyaapcTBeHHoro yuusepcurera, CNRS (Ppanmus)
u Uucruryra apxeonorun u stHOrpaduu CO PAH
MPOOIDKIIIA HaYaThle paHee Ha AJjrae padoTHI IO
nporpamme FOHECKO. O0bekroM wucclienoBaHui
CTaNo KpyIHEeiee U XOpoIIo U3BECTHOE MECTOHa-
xXoxkeHue rerporudos B nonune p. Enanramr. 3nech
CKOHIICHTPUPOBAHBI JCCSATKU THICSIY PUCYHKOB pa3-
JIMYHBIX 3110X. J[71s1 iccnenoBanms ObUT BEIOpaH paifoH
BEPXHETO TEYEHHUsS peKH. boIbIias 4acTh METPOTIH-
(OB 3TOr0 BHICOKOTOPHOTO YYaCTKa YXKe OIMyOIHKO-
BaHa B 1970-80-¢ rT. B cepuu Mmonorpadwmii A. I1. Ok-
magaukoBa U E.A.OxnagaukoBoii. OmgHako HOBOE
o0crenoBaHre TOKa3allo, 4YTO OMYOIMKOBAaHBI TOJIBKO
XOPOIITO COXPaHUBIITHECS N300paKeHUs, a pparMeH-
TapHbIE U TPAaBUPOBAHHBIC PHCYHKH OCTAIUCh HE
CKONMpOBaHHbIMU. HaliJIeHbl HOBBIE U HEXapaKTep-
HBIE JUIA AJTas W300paXKeHUs MAcOK OKYHEBCKOTO
TUIA, PUCYHKU B TAIITBIKCKOM CTUJIEC. DKCHEIULIUS
TaK)Ke M3ydajia MpoLecchl, CBI3aHHBIE C pa3pylIeHH-
€M CKaJl C MeTPOorTiu(aMu W MPHUILIA K BBIBOLY, YTO
[JIaBHAs €ro MpUYMHA — PEe3KUe Mepenaabl TeMIepa-
Typ B TEUCHHE T0Ja ¥ BIUSHHUE dYKCTPEMATHHBIX KITHU-
MaTH4ecKuX ycioBui Beicokorophs (Kybapes, Lllep,
1996).

[pyrue KpymHBIE XOPOIIO W3BECTHHIE M YACTO
UCCIIelyeMble MECTOHAXOXK/IEHMsI, TaKkue kKak YaraH-
ka, Kanbak-Tam, [Ixanre3-Tobe, Typy-AnTsel 1po-
JIOJDKAJM TIPUBJIEKaTh BHUMAHNE CaMbIX Pa3HBIX HC-
cienopareneii. HoBble MIOCKOCTH, OTAEIHHBIE H30-
Opa’keHUs ¥ HOBBIC ICTAIN BBISBIISIOTCS MIPU KAXKIOM
HOBOM O0CIIEZIOBAaHUH 3TUX OOTaTEHIIINX TAMSITHUKOB
(Kybapes, SIkobcon, L[aBeennop:k, 2000; UepemucuH,
2000b; u ap.). B. [I. KybapeB Ha X0OpOIIIO N3BECTHOM
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still the subject of numerous discussions and an at-
tractive subject for investigations by various re-
searchers. Two brief new studies were published:
one, naming the site as the “Blue cave I” and with
no reference to the numerous earlier studies, had new
tracings of some paintings (Birchall 1997), while an-
other gave a short history of the study of the cave
and the characteristics of its present state, conclud-
ing that a new survey and campaign of copying are
needed to prove or disprove the alleged age of this
site (Jaubert & Giscard 1997). The latter researchers’
Mission has also investigated surrounding areas and
found pecked images on open-air rocks (Jaubert &
Giscard 1997, Fig. 2).

1I. 6. Kazakhstan, Uzbekistan and Kirghizia

Work has continued at all the major known sites
of this region, such us Tamgaly, Eshkiolmes, Ters,
Karasai and Arpauzen in Kazakhstan by Francfort,
Maryashev, Rogozhinski, Samashev and others;
Saimaly-Tash in Kirghizia by Tashbaeva; Sarmishsai
in Uzbekistan by Khudzhanazarov and Rozvadovski.
The goals of these continuing investigations were to
re-confirm the accuracy of previously documented
recordings, make necessary re-tracings (as an ex-
ample — see a very accurate amplified copy of one of
the panels from Tamgaly — Fig. 12) and collect new
images and scenes for further study; an examination
of the state of the sites’ preservation was also in-
volved. Unfortunately, this work is not well reflected
in publications, but one may note three monographs
published during the period: on the rock art of Uz-
bekistan (Khodzhanazarov 1995; Sztuka naskalna
Uzbekistanu 1997) and Kazakhstan (Mar’jasev et al
1998).

il

Z:-\"

Fig. 12. Bulls, horses, goats and anthropomorphous
figure on the rocks of Tamgaly in Kazakhstan.
Bronze Age. Pecking. (After Rogozhinski).

Puc. 12. Bviku, nomadu, Ko3nvl U aHmponomopPnan
¢uzypa na ckanax Tamzanwvt ¢ Kazaxcmane.
Onoxa 6ponsvl. Buibueka. (Ilo Poeoscuncromy).
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namstHuke Kypman-Tay Hamien HoBble H300paskeHHS,
KOTOpbIE, 10 €ro MHEHHIO, MOTYT OBITH HamboJjee
IpeBHUMH nieTpornudamu Uyiickoi cTenu. ITo KOH-
TypHBIE (DUTYPHI KUBOTHBIX, 00bETUHSIONINE B ceOe
MIPU3HAKH JIOCEH 1 OBIKOB, a TaKXe 00pa3bl OJNIEHEH,
OBIKOB, — BCE OYCHb CHJILHO MAaTHMHU3UPOBAHHBIE U
JaTUPyeMBbIe IO CTIITIO STIOXOW DHEONINTA WIIH paHHEH
opounssl (Kybapes, 2000a).

11.5. Moneonus

INemepa Xoiit-LlpHKEp-ATyii, 00Hapy)keHHasI B 1952,
B 3amaJiHoi MOHIoJIMK, POCIIUCH KOTOPOW OTHECEHBI
A.TI. OKJIaJHUKOBBIM U €0 MOCIEA0BaTENSIMU K Ta-
JICOJIHTY, IPOAOIKAET OBITH 00BEKTOM MHOTOUHCIICH-
HBIX JTUCKYCCHUH W TIPUBJICKACT BHHUMAaHWUE MHOTHX
uccnenosareneil. OmyOnuKoOBaHbI 1Ba KOPOTKHUX CO-
00IIEHNs 0 HOBBIX HCCIEI0BAaHUAX. B oqHOM mamsr-
HUK uMeHyeTcs «lomybas memepa I», mpuaém Oe3
KaKHX-JTM0O CCHUTOK Ha MPEbIIyIINe UCCIeI0BaHus,
1 ITyOIUKYIOTCS] HOBBIE IPOPHCOBKU HEKOTOPBIX U30-
Opaxenwii (Birchall, 1997). B npyrom naércst xpat-
Kasi UCTOpHA U3YUCHUS MCHICPHI U XapaKTCPU3YECTCA
HBIHCIIHEEC COCTOAHUEC MMaMATHUKA, aBTOPBI IIPHUIILINA
K 3aKJTFOYEHHTO, YTO HEOOXOAMMO €ro HOBOE 00CIeno-
BaHUE U KOIIMPOBAHNE POCIIHCEN, YTOOBI TOITBEPIUTH
7100 ONPOBEPTHYTH HONOKEHUE O MATIEOTUTHIECKOM
Bo3pacte (Jaubert & Giscard, 1997). Dtumu xe uc-
clefoBaresisiMU OblJIa OCMOTpPEHa OKpY’Karomas Ie-
mEepy MECTHOCTb U HaﬁﬂeHBI BBINIOJTHEHHBIE BHIOWB-
KO M300pakeHUs Ha CKaJIax IMOA OTKPBITHIM HEOOM
(tam xe, Fig. 2).

1I. 6. Cpeonasn Azus u Kazaxcman

Hpo,uomxanocs AOKYMCHTUPOBAHUC TAKUX KPYITHBIX
" U3BCCTHBIX NMAaMATHUKOB 3TOI'0 PCruOHaA KakK Tam-



1I1. Problems of flooded sites and publication
of old materials

In Soviet times, on some big Siberian rivers, such as
the Yenisei, its tributary Angara and others, dams for
Hydroelectric Power Stations were planned and erect-
ed. The Yenisei is the biggest Siberian river, its basin
is one of the world richest rock art areas, and this river
suffered the most during “the great constructions of
Communism”. On its banks there were thousands of
archaeological sites, including first-class rock art lo-
cations. Huge amounts of money were assigned for
preliminary investigations in the zones of flooding,
and big archaeological expeditions worked in the
1960s and early 70s, trying to save this heritage, at
least for scholarship. Special groups were organized
for the documenting of rock art on the riverside cliffs.
One group, under the leadership of Y. Sher, worked
in the zone of flooding by the Krasnoyarsk dam in
the middle course of the Yenisei. Another group, un-
der the leadership of M. Devlet, worked in the zone
of flooding by the Sayan dam in the upper course of
the Yenisei in Tuva (Fig. 13). Both groups, during
several field seasons, documented and copied thou-
sands of images from dozens of sites. The prepara-
tion of these extensive materials for publication took
years, and some of them began to be published only
recently. Y. Sher, with co-authors, has published his
materials from such Middle Yenisei sites as Oglakhty
(Sher et al 1994), Tepsei and Ust’Tuba (Blednova et
al. 1995), Cheremushny Log and Ust’-Kulog (Sher
& Savinov 1999) in the series of volumes entitled
“Répertoire des Pétroglyphes d’Asie Centrale” and
edited by H.-P. Francfort and Y. Sher. M. Devlet,
who published part of her materials from the Upper
Yenisei sites in the 1970s-80s, in 1998 published a
monograph devoted to the petroglyphs of the Aldy-
Mozaga mountain. This site which contained beauti-
ful compositions (such as the one in Fig. 14) from the
Bronze Age up to the Ist millennium AD has already
spent many years at the bottom of the Sayan reservoir
(Devlet 1998).

The flooding of the sites on the big Siberian riv-
ers in the 1960s-70s not only stimulated an intensive
study of rock art and a growing interest in it, but also
affected some aspects of research for many years
afterwards. Thus, by the 1990s, there had arisen the
problem of the deterioration and preservation of rock
art sites. Concerning the Yenisei, the most crucial as-
pect of this problem was the state of the flooded sites.
Since the mid-1970s the riverside panels of such sites
as Oglakhty, Sukhanikha, Tepsei, Ust’-Tuba, Turan
and others had been underwater, but in the 1990s the
water level in the Krasnoyarsk reservoir began to
drop, and in some years reached the original Yenisei

ranel, Emknonemec, Tape, Kapacait u ApmnayseHn B
Kazaxcrane (A.H.Mappsames, 3.C.Camames, H.-P.
Francfort, A. E. PoroxxuHCKMit U Ip. HCCIIEIOBATENN );
Caiimansl-Tam B Kuprusuu (K. U. Tambaesa); Cap-
muti-Caii B Y30ekucrane (M. Xyxanazapos, A. Roz-
vadovski). OCHOBHBIMU HaINPaBICHUSIMH 3TUX UCCIIE-
JIOBaHUH OBLTH: YTOYHEHHE PAHEE CICITAaHHBIX KO,
HOBOE KOTMPOBaHMUe (Kak MPUMep, CM. HOBYIO IIPOPH-
COBKY OIHOH M3 CaMbIX U3BECTHBIX IJIOCKOCTEH Tam-
rajisl, BeIMoNHEeHHYIO A. E. Poroxxunckum — Puc. 12),
BBISIBJICHUE HOBBIX 00PA30B M CIICH IS JaJIbHEHIIINX
UCCIIEIOBaHUM, a TakkKe 00CIeIOBaHHE COCTOSHUS
COXpaHHOCTH MaMATHUKOB. K coxxanennto, 3tu pado-
THl HE TIOYYHIIU JTOJDKHOTO OTPa)XCeHHS B ITyOITHKa-
nusx. TeM He MeHee, MOKHO OTMETUTH ITyOITHKAIIHIO
B 3TOT mepuol TpEX MOHOrpaduil Mo HaCKaIbHOMY
UCKYCCTBY Y30ekucTana (XyxaHa3apos, 1995; Sztuka
naskalna Uzbekistanu, 1997) u Kazaxcrana (Mar’ja-
sev, Gorjasev, Potapov, 1998).

111. Ilpoonema 3amonnenus namaAmMHUKOE
6000XpanunUWaMu U nyOIUKAYUA CHADBIX
Mamepuanoe

B coBeTckoe BpeMsa Ha MHOTHX KPYIHBIX CHOMPCKUX
pexax, B ToM uuciie Ha EHucee u ero npuroke AH-
rape, ObIJIM CIIPOEKTUPOBAHBI U TOCTPOEHBI INTOTHHBI
I'2C. Enuceii — kpynnetimas pexa Cubupu, 6acceitn
€ro — OIMH U3 caMbIX 0OraThIX B MUpPE apeajoB Hac-
KaJBHOTO UCKYCCTBA, U 3Ta peKa nocTpajana Ooblie
BCET0 BO BPEMEHA «BEJMKUX CTPOEK KOMMYHH3May.
Ha ero Oeperax OBUTH TBICSYH apXEOIOTHUSCKUX
NaMITHUKOB, B TOM YHUCIIE — IEPBOKIACCHBIE MECTO-
HaXOKIEHUSl HACKaJlbHOrO HCcKyccTBa. OrpoMHbIe
CYMMBI BBIJICJISUIMCH HA MPEABAPUTEILHBIE UCCIIENO-
BaHUS B 30HaX 3aTOIUIEHUS, KPYITHBIE apXeoIornyec-
Kue dKcreauiuu padoramu B 1960-x —uaa. 1970-x I,
IBITAsICh CIACTH 3TO Hacjeque XOTs Obl Ui HAyKH.
i1t noKyMeHTUpOBaHuUs NeTporin(oB Ha OEPeroBhIX
CKasiaXx ObUTM OpraHW30BaHBI CIICLUAIBHBIE OTPSIIBL.
Otpsin mon pykoBoxctBoM . A.lllepa paGoran B
30He 3aroruieHus1 KpacHospckoro BogoXpaHWIKIIA B
cpenHeM TedeHun Enuces. JIpyroii otpsin, nox pyko-
BozmcTBOM M. A. J[pBiIeT, paboTai B 30HE 3aTOTUICHUS
CasHCKOrOo BOAOXPAaHWIMILA, B BEPXHEM TEUCHHHU
Enuces, B Tyse (Puc. 13). O6e rpynmbl B TeueHue
HECKOJIBKUX MOJIEBBIX CE30HOB 00CIENOBANIN U CKO-
NUPOBAJM THICSYH TMETPOTITU(POB HA HECKOIBKUX
JecaTKkax MecToHaxokneHui. O6paboTka W MOITo-
TOBKA 3TUX OOIIMPHBIX MAaT€pPHUaJIOB K IE€YaTH 3aHs-
Jia TOZIbI ¥ TOJIBKO CPABHUTENILHO HETAaBHO HEKOTOPHIE
W3 HUX Hadajii BBIXOAUTH B cBeT. S. A.lllep ¢ coas-
TOpaMH ONyONMKOBal TakKHe CpeAHEeeHUCeHcKue
namsaTHUKY Kak Ornaxtel (Sher et al 1994), Tenceit
u Ycrp-Ty6a (Blednova et al. 1995), UepemynHbii
Jlor u Ycre-Kymor (Sher & Savinov 1999) B cepun
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level. On examining the panels in 1990, and compar-
ing them with old recordings, we were surprised how
little they had suffered from being underwater: nearly
all the panels, all the depictions, including one painted
with ochre, had survived. At that time we concluded
that the destructive consequences of flooding for rock
art were very exaggerated, but we did not take into
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Fig. 13. Aview of the rock art area flooded by waters of
the Sayan dam on the Upper Yenisei. In the foreground
one can see the upper rocks of the famous Mughur-Sargol
site. The «islandy in the background is the top of the
Ustyu-Mozaga mountain, whose slopes contained many
decorated panels. Photo: EM. 1998.

Puc. 13. Buo na mecmoHaxoxcoeHuss HACKANbHO20
uckyccmea, 3amonJiernote 600amu CasHCKol NIOMUHbBL
Ha Bepxuem Enucee. Ha nepeonem niarne 6uonvi sepxuue
ckanvl 3HameHumozo namsamuuka Myeyp-Capeon.
«Ocmpoey» Ha 3a0Hem NiaHe — MO ePuUHA 20pbl Ycmio-
Mosaza, na cKIOHAX KOMOPOTU ObLIO MHONCECTNEO
nirockocmeti ¢ pucynkamu. @omo: EM. 1998.

«Répertoire des Pétroglyphes d’Asie Centraley,
BhIXONAIEH BO DpaHuuu u pepaktupyemoit A.-II.
Opankdopom u S. A. lllepom. M. A. JIpBiieT, onyomu-
KOBaBIlIasi 4acTh MOJIydYeHHbIX Ha Bepxnem Enucee
MatepuaioB emé B 1970-80-¢ rr., B 1998 1. BBITTyCTH-
J1a MOHOTpa(HIo, MOCBAIIEHHYIO TTIETPOTTIH(aM TOPHI
Angpi-Mo3ara. OToT NaMsITHUK, COAEp>KalIUuil yau-
BUTEJBHBIC KOMITO3UIINH (KaK HalpuMmep, MMpeIcTaB-
nenHas Ha Puc. 14), narupyromnpecs BpeMEHEM OT
3M0Xu OpoH3bI J0 | ThIC. H.3., y’KE MHOTO JIeT Haxo-
mutces Ha qHe CasHcKoro BomoxpaHminma (J[aBier,
1998).

3arorieHHe MaMsITHUKOB Ha OOJBIIUX CHOUP-
ckux pekax B 1960-70-e IT. He TOJNIBKO CTUMYJIUPOBA-
JIO UHTEHCHBHOE U3yUYeHHE HACKAJIhbHOI'O UCKYCCTBa
¥ BO3pacTaHHe WHTEpeca K HEMY, HO TakXe orpere-
JINIIO HEKOTOPBIE ACTIEKTHI €70 UCCIIETOBAHS Ha TO/IBI
Breped. Tak, k 1990-m rT. MccaenoBarenell Hadyanu
Bc€ OOIbIIIE MHTEPECOBAaTh BOIPOCHI pa3pyllIeHUs,
COCTOSIHHSI COXPAHHOCTH U COXPaHEHUS MTAMSITHUKOB
HackanbHOTO UcKyccTBa. s Ennces Hanbonee ak-
TyaJIbHBIM aCTIEKTOM 3TOH ITPOOIIEMBI OBIIIO COCTOSTHHE
3aroryieHHbIX maMATHUKOB. C cepenannsl 1970-x T
MPUOPEKHBIE TUIOCKOCTA TaKUX MECTOHAXOXKIEHUMA
kak Ornaxtel, Cyxanuxa, Tenceit, Ycrp-Ty0a, Typan

Fig. 14. A composition from the Aldy-
Mozaga site in Tuva.

Pecking and engraving. Dated to the last
centuries BC — first centuries AD.

The site was flooded by the Sayan dam.
(After Devlet).

Puc. 14. Komnozuyus ¢ namamuuxa
Anovi-Mo3aza ¢ Tyse.

Buibuexa u epasuposka.

\ Lamupoexa:
nocieoHue gexa 00 H.3. —
nepevie 8exd H.3.
Tamamuux 3amonien
Casncxum
B000XpaAHUTUUYEM.

(Ilo [[r6nem).




account the long-term consequences. Another exami-
nation of the same sites in 1997 showed that even the
preserved panels had begun to decay. The water erod-
ed and destroyed the rock bases and washed away
the soil; some low panels are crumbling to pieces,
and though the upper panels are still preserved, they
have become almost inaccessible to investigators be-
cause of damage to the rocks below (Fig. 15) and it
is very possible that in the future they may be lost too
(Sovetova & Miklashevich 1998b).

Fig. 15. Rock panels of the Tepsei site, which used to be
under the waters of the Krasnoyarsk reservoir.

The arrow shows a panel with a contour figure of a deer.
The panel itself is preserved well but it is not accessible
because of the erosion of soil and the rock base.

Photo: EM. 1997.

Puc. 15. IIpubpesricuvie ckanwt 2opul Tenceii, noovieasuiue
noo éooamu Kpacnoapckozo eodoxpanunuua.

Cmpenka nokazvléaem Mecmo HaxoncoeHus nioCKOCmu ¢
KOHMYPpHbIM U300padicenuem oneus. Ilnockocms coxpanu-
1acb 00B0NILHO XOPOULO, HO HEOOCHIYNHA U3-34 paspyuie-
HUSL HUDICHUX CTI0€6 CKabHo20 maccusa. Domo: EM. 1997.

U Ip. HAXOAWIUCH IO BOIOH, HO B 1990-€ rT. ypoBeHb
Bonbl B KpacHosipckoM BOOXpaHWIHIIE Hadal Ma-
JlaTh, JOCTUTAss B OTHCIbHBIC TOJbl €CTECTBEHHOTO
ypoBHsi Enuces. B 1990 1., oOcnemys miIockocTH,
NOOBIBABIIINE [TO]] BOJIOW, M CPABHHUBAS X CO CTAPBIMU
MaTepuanaMi, MbI OBITH TIOpPaKEHBI, KaK Majl0o OHU
MOCTPAAaIU OT IPEOBIBAHSI IO BOJON: COXPAHUJIKICH
TOYTH BCE IIOCKOCTH, BCE PUCYHKH, BKJIFOUasi HApH-
COBaHHBIC OXPOU. B TO BpeMsi MbI MPUIILTH K 3aKJTIO-
YEHHIO, YTO Pa3PYIIUTEIBHBIC TOCICICTBUS 3aTOILIC-
HUS I HACKAJIbHOTO MICKYCCTBa CHIIBHO MPEyBEIH-
YeHBI, HO Mbl HE NMPUHIA BO BHUMAaHHE JOJTOBpeE-
MeHHbIe rociiecTBrs. O0CIIeIoBaHNE TEX K TaMsT-
HUKOB B 1997 1. mokazano, 4To Aake COXpaHUBIIUECA
K 1990 . mnockocTu Havanu pa3pymiarbes. Bona pas-
pyuiiiia 0OCHOBaHHA CKaJl, BBIMbIBas IMOYBY, HUXKHUC
OJIOKM HadaM pa3pymarbcs U BhIManaTh. Bo MHOTHX
MecTax IT0Ka HeIIOXO COXPAaHWINCH BEPXHHE TUIOC-
KOCTH, HO U OHU CTaHOBSTCS HEIOCTYIHBIMHU IS
WCCIICIOBAHUS W3-32 JIECTPYKLUU HUKEICIKAIIUX
cnoés (Puc. 15), BechbMa BEpOSTHO, 4UTO B OJIMKAUIIIEM
Oyayuiem oHu ToxXe OyayT yrpadenbl (CoBeTOBa,
Muxramesnd, 1998b).
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1V. Other kinds of rock art

Apart from images on rocks proper (such as cliffs,
boulders, rocky outcrops etc), other kinds of imagery
are considered to be related to rock art in Asian ar-
chaeology. Generally speaking, any images executed
on stone fall within the field of rock art research:
various stone sculptures, decorated stelae and slabs
used both as cult objects and for funeral construc-
tions, engraved pebbles and small stone slabs found
in settlements and burials. Those kinds of rock art are
of special importance since, unlike images on open
rocks, they are one way or another connected with
the archaeological complexes from which they origi-
nate, and this is significant for the chronological and
cultural attribution, and stylistics and semantics not
only of those depictions but also of their analogies at
open-air sites.

1V, 1. Decorated grave slabs

One of the peculiarities of Asian archaeology, and
this is especially characteristic for South Siberia, is
the widespread use of stone slabs for the construction
of burials and burial mounds (kurgans). These slabs
are very often decorated. Sometimes the images were
executed specially for the burial or the kurgan, and
in such cases they form part of the funerary ritual.
In other cases the decorated slabs or their fragments
were used simply as a construction feature. They can
be slabs broken off from the nearest rock art loca-
tions, or stelae or statues taken from earlier shrines
and cemeteries. In any case, the discovery of images
in archaeological complexes, with analysis of their
stratigraphy, location, composition, style, connec-
tion with the burial etc., enables researchers to define
their cultural attribution quite precisely and to cor-
relate them with images on rocks. The tradition of
the use of decorated slabs for funerary constructions
was maintained for millennia by various peoples and
cultures, and is especially characteristic of the Mi-
nusinsk basin. This has made it possible to build a
very precise chronological scheme for that region’s
rock art and to extend it to the petroglyphs of con-
tiguous territories.

Many especially interesting depictions have been
found in Khakasia in excavations of graves of the
Okunev culture — one of the most dazzling and mys-
terious cultures of the Bronze Age, famous for its
unique artistic monuments. In 1995 a wonderful de-
piction was published of a fantastic character from
Okunev mythology (Fig. 16: I), which was found
earlier in the excavation of a kurgan of the Tagar cul-
ture in Khakasia. This was a big decorated stone slab
which once stood, probably, in a Bronze Age sanctu-
ary, and was later re-used as a tombstone for a grave
of the Early Iron Age (Pyatkin & Kurochkin 1995).
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1V, /Ipy2ue 6uodvl HACKaIbHO20 UCKYCCMEa

Kpome nzobpaxenunii cobcTBeHHO Ha ckajax (yrécax,
BaJyHaX, KPYMHBIX OOJIOMKax CKajl), B apX€OJOT'HH
A3HH K HaCKaJIbHOMY HUCKYCCTBY HPHHATO OTHOCUTH
U Apyrue Buabl n3o0pakeHuit. Boobmie roBopsi, o-
Oble n300pakeHus1, HAHECEHHBIE Ha KAMEHb, OTHOCSIT-
cs1 K cdepe n3yueHHs] HACKAIbHOTO UCKYCCTBa: 3TO U
pa3sHooOpa3Hble KAMEHHBIC U3BAsHHSA, CTEJBI C U30-
OpaXeHHsIMH, HMCIIONB30BaHHbBIE ISl KypraHHBIX H
MOTHJIBHBIX KOHCTPYKIIMI U B CBATHIIMINAX, TPaBUPO-
BaHHBIC TAJIBKM M PHUCYHKH HAa MEIKHX KaMEHHBIX
TUIUTKAX, THOTJIa HAXOJUMbIE Ha TIOCENICHUSIX U B 11O~
rpebeHusIx. OTH BUABI MaMITHUKOB HACKaJbHOTO
HCKyCCTBa MMEIOT 0COOYI0 IIEHHOCTh MOCKOJIBKY, B
OTJIIMYHE OT PUCYHKOB Ha OTKPBITHIX CKajax, OHU TaK
VI UHAYE CBSI3aHBI C apXECOJOTHYECKUMHU KOMIIEK-
CaMH, U3 KOTOPBIX MPOHCXOMAT, YTO UMEET CyIEeCT-
BEHHOE 3Hau€HHUE IJIs KYJIBTYPHO-XPOHOJIOTHIECKOM
aTpuOyLIiH, a TaK)Ke aHaJi3a CTHIMCTHYECKUX 0CO-
OEHHOCTEH U CEMaHTHKH, IPHUUEM HE TOJIBKO CaMUX
STUX M300pakeHUi, HO M X aHAJIOTOB HAa OTKPBITBHIX
CKajax.

IV, 1. Inumwi ¢ uzobpasiceHusamu u3 KypeaHos

OmHa u3 0COOCHHOCTEH apXeoIoTun A3UH, M 0COOCH-
HO apxeojioruu FOxHo# CHONpPH — MUPOKOES HCIIONh-
30BaHUE KAMEHHBIX IUIUT IJII COOPYKEHHS MOTHI U
KypraHoB. Ha 3Tux mimmTax 4acTo UMEITCS H300pa-
>keHusl. MlHOTIa OHM HAHOCWIMCH CHEIHANIbHO IS
JTAHHOTO MOTrpeOCHMS WM KypraHHONH KOHCTPYKIIUH,
U B DTOM cliydae M300pakKeHHUS Ha HUX SBISIOTCS
YacThIO MOTpebaTFHOTO pUTyana. B apyrux ciydasx
IUTTHl C PUCYHKAMH HCIIOIIB30BAIKMCH TPOCTO Kak
CTPOUTEIBHBIA MaTepuais. ITO MOIJIH ObITh ILTUTEHI,
BBUIOMAaHHBIE C ONMKaNIIMX MECTOHAXO0XKIEHUI HaC-
KaJIbHOTO MCKYCCTBA, WM )K€ TUTMTHI WM WU3BasHHUS,
B3STHIE CO CBSITHJIHIN WM M3 Pa3pyLIEHHBIX MOTHI
MPEIBIIY X TeproaoB. B 1ro060om cirydae, Haxoxie-
HUE N300pakeHUI B apXeoJOrHUeCKUX KOMIUIEKCaX,
MpH aHaIM3e UX CTparurpaduu, MECTONOIOKEHUS,
KOMITO3UIINH, CTUJISI, CBSI3U C MOTPEOCHUEM U T. 1.
MO3BOJISIET UCCIIENOBATENSIM JOCTATOYHO TOYHO yCTa-
HOBHTPH KYJIBTYPHYIO aTpUOYIIHIO TaKUX PHCYHKOB H
COIIOCTaBUTh WX C M300paKEHUSIMHU Ha cKanax. Tpa-
JIUTIHSL UCTIONIb30BAHMS TUTHT C M300PKECHUSAMU NS
MOTHJIbHBIX KOHCTPYKIIUH COXpaHSIACh Ha MIPOTSIKE-
HUU THICSYENICTUH pa3HbIMU HAPOJAAMH U KyIbTypPaMH
1 0COOEHHO XapaKTepHa IS MaMsITHUKOB MUHYyCHH-
CKOU KOTJIOBHHBI. DTO TTO3BOJIHIIO BEICTPOUTH JOBOITB-
HO TOYHYIO XPOHOJIOTHUYECKYIO IIKAITY IS HaCKallb-
HOT'O UCKYCCTBa 3TOT0 PETUOHA U PACIIPOCTPAHUTH €€
Ha METPOrTU(BI COMPE/ICINBHBIX TEPPUTOPHUH.
Oco0eHHO MHOTO HHTEPECHBIX H300pakeHui
OBUTO HAWIEHO NPH PACKOMKAX MOTHII OKyHEBCKOM
KyJBTYPBI — OTHOM M3 HauboJIee IPKUX U 3araJOIHBIX



Fig. 16. Images of the Okunevo culture (Bronze Age, South Siberia) on stone slabs which were used in burial con-
structions. 1 — The cemetery of Byrganov. Depiction of a fantastic creature, combining features of a bird and various
animals, with fragments of face-masks. This composition was pecked on the slab in the 2nd millennium BC and probab-ly
stood in the open air for some time, after which the small figures of humans and animals were added. Then the slab was
re-used as a tomb-stone for a grave dating to the 7th century BC. (After Pyatkin & Kurochkin). 2 — Stela from the Azkyz
river. Images of two fantastic creatures superimposed on a face-mask. Pecking. (After N. Leontjev). 3—5 — The cemetery of
Verkhny Azkyz I (after Kovalev): 3 — depiction of fantastic creatures in a heraldic position, painted with ochre, the right
image is partly preserved, 4 — depiction of a face-mask, solar symbol and a female figure, pecking and ochre; 5 — fragment
of an image of a predator, pecking and ochre.

Puc. 16. H3o0pasrcenus OKYHe8CKOUl KynbMypbl HA NAUMAX, UCHOTIb30GAHHBIX O] COOPYMHCEHUA HOZPeOANbHBIX
koncmpykyuii. 1 — Mozunvnux Buipeanos. Hzobpadicenue panmacmuyecko2o XuuHuKa, couemarouje2o yepmsl pasHbix
Jlcueommulx, gppacmenmol auvun. Komnosuyus oviia eviouma na 6orvuion naume 8 nav. Il moic. 00 H.3. U, 8eposmuo,
HAX00UIACh 8 CesImunuue nod OmMKpbimbiM Hebom Kakoe-mo epems. Tlosoice Ovliu 006asnenHvl cxemamuynbie MeiKue
u306pacicenust 00el U AHCUBOMHBIX. 3amem nauma Oblia NEPEUCnonb308aAHA KAK NepeKpblmue mazapCckoi MOSUibl
7 6. 00 H.3. ([lo [Iamxuny u Kypouxuny). 2 — Cmena ¢ p. Ackusz. Hzo0padicenus 08yx (anmacmuueckux XuujHuKos,
nepekpuigarowue 1uyury. Bviouexa. (Ilo H. B. Jleonmvesy). 3—5 — Mozunvnux Bepxuuii Ackuz I (no Koeanésy): 3 — uzo-
bpasicerue panmacmuyeckux Cyuecma 8 2epaibOuteckoll no3uyul, pocnucy oxpou, guzypa cnpaea coxpaununacs gpae-
Menmapho, 4 — uzobpagicenue MACKU-TUYUNbL, CONAPHO20 3HAKA U (POACEHUYBLY, BbIOUBKA ¢ NPOKPACKOU OXpou; 5 —
201080 XUWHUKA, 8bIOUBKA C NPOKPACKOU OXPOIL.
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In 1997 N. Leontjev published a drawing of another
decorated slab which was discovered earlier by Seva-
styanova on the Askyz river in Khakasia (Leontjev
1997). On this slab two similar syncretic creatures
are depicted, along with other images, and they are
superimposed on a typical Okunev face-mask (Fig.
16: 2). The excavation of the Okunev kurgan near
the village of Mokhov revealed images on the slabs
of the stone grave-cist, such as an engraved depic-
tion of a flying snake-dragon, a pecked figure of a
bull, and an anthropomorphous image (Kirginekov
1977, Fig. 5-7); kurgans near the village of Ui-
bat yielded a whole series of anthropomorphous
face-masks pecked on burial slabs, as well as de-
pictions of a typical Okunev ritual vessel, a bull

Fig. 17. Decorated stone stela of the Okunevo culture,
which was re-used for perimeter construction of the Early
Iron Age kurgan. The depicted image of a face-mask with
a crown” of rays is, probably, the biggest of all known
images of this kind (the height of the slab is 2.5 m). The
stela is now installed in the unique open-air museum of
decorated slabs from burial constructions in the village of
Poltakov, Khakasia. Photo: B. Pyatkin.

Puc. 17. Kamennan cmena c uzoopasxceHuem oKyHe6cKoul
Kylbmypbl, REpeucnonb308aHHAA O 02PAObl MA2apCKo-
20 Kypeana. H306pasicena Macka-muduna c iy4amu 60kpye
20710601, BEPOAMHO, CAMAsL OONLUAA U3 BCEX UB00PAICEHUT
amozo muna (vicoma cmenvt 2,5 m). Cmena 3kcnonupyem-
€5l 8 YHUKANLHOM My3ee KYP2aHHbIX NAUM C U300pasicenu-
amu 6 c. [lonmaxkos, Xaxacus. @omo: b. H. [Llamxumn.
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KYJIBTYp 3110XH OpOH3bI, 3HAMECHUTON YHHKaJIbHBIMU
MaMsATHHKaMH H300pa3uTeIbHOro uckyccrsa. B 1995
rony Oblla OMyONHMKOBaHA KOMHS 3aMedareibHOTO
n300paxeHus (aHTACTHYECKOTO ITEPCOHAKa OKYHEB-
ckoit mudomnoruu (Puc. 16: 1), oOHapyx)eHHOTO pa-
Hee TPU PacKOMKax KypraHa Tarapcko KyIbTypbl
(Ilstxun, Kypoukus, 1995). D10 — Gonbiias kaMeH-
Hasl TUTMTA C BBIOMTHIMH HM300paKCHHUSIMH, HEKOTIA
CTOSIBILIASI, BEPOSITHO, B CBATHIIMIIIE OPOH30BOT'O BEKa,
aTIo37JHEE TIePEUCTIONH30BaHHAS B KaYeCTBE IIEPEKPHI-
THS MOTHJIBI paHHEro jkejae3Horo Beka. B 1997
H. B.JleonTbeBbIM ObLTa OMyOMMKOBaHA IPOPHUCOBKA
n300pakeHU Ha IJINTE, paHee OOHAPYKEHHOH D. A.
CesactbhsiHoBOM Ha p. Acku3 (JIeorTseB H., 1997). Ha
TUTUTE N300payKEHBI IBA TTOJOOHBIX )K€ CHHKPETHYIEC-
KHX MEPCOHAXa, MEePEKPHIBAIOIINE THUIIHYHYIO OKY-
HEBCKYIO HEOKOHTYPEHHYIO MacKy-ITn4nHY (puc. 16:
2). [Ipu packomnkax kypraHa y ¢. MoxoBo ObUIH Haii-
JIEHbl PHCYHKHU Ha IUTUTaX KaMEHHOTO SIIIUKA: MPo-
YepUCHHBI TOHKMMH PE3HBIMU JIMHUSMH PUCYHOK
JIETAIIETO 3Mesi-IPaKoHa, BEIONTast MacCuBHasI Qury-
pa ObIka u aHTporoMopdHoe n3odpaxkenue (Kupru-
HEeKoB, 1997, puc. 5-7). Packornku kypranoBy ¢. Yitbar
JTAJTH TIETYI0 CEPHI0 H300paKeHNH aHTPOTIOMOP(HHBIX
JIMYUH, BBIOUTBIX Ha TUTUTAX MOTPeOabHBIX SITHKOB,
a Takke n300pakeHus ObIKa, OPHAMEHTAJIbHBIX KOM-
MMO3UIIUKA M PUTYaJBHOTO cocyma-KypwibHUIE! (Jla-
3apetoB, 1997, Tabn. XI-XII). Ha mnurax u3 KypraHos
MoTHiIbHIKAa Bepxauit Acku3 | ObIT HalIeHB rpa-
BUPOBaHHOE H300paXeHUE JIOCA, HApHCOBAHHBIC
OXpOil KOChIE PENIETKH, BHIOUTHIE U MPOKPAIICHHBIE
0xpoii (paHTacTHUECKNE ININHBI-MACKH, (ParMEeHTHI
n300pakeHUs XUIHUKA ¥ YHUKAIBHOE OXPOBOE U30-
OpaxxeHHe JBYX CHHKPETHUECKHX CYIIIECTB, COEIUHSI-
IONIMX TPU3HAKH aHTPOMOMOP(OB M KUBOTHBIX, B
repanbpandeckoit no3unuu (Kosanes, 1997; Xaspus,
1997) (Puc. 16: 3-5).

Hpyras xyiapTypHas TpaJWIvs, JaBIIias MHOTO
n300pakeHU Ha MOTHJIBHBIX IUTUTaX, OTHOCHTCS K
KapacyKCKOH KyJIbType 3M0XH mo3aHeit opon3sel. Ca-
MBI€ XapaKTepHbIe M300pa)KeHHsI 3TOTO IMEpHona —
KOJIGCHUIIBI U KOHH, BKJIFOYAst ¥ CaMbIe TIEPBBIC U30-
OpakeHHs BCAJHUKOB, BBIIIOJTHEHHBIE B CXEMaTHIHON
reoMeTpu30BaHHON MaHepe (Mukimamesnd, 1995).
[lnuTe! ¢ MOAOOHBIMU M300paKEHUSMH YacTO HaXO-
IIAT B OoJiee MO3IHUX KypraHax, B OCHOBHOM, Tarap-
ckoit KyneTypsl (Puc. 18: 1, 2). O6bI9HO 3TO TOHKHE
Y MaJieHbKHE ITUTKH ¢ MHHUATIOPHBIME HU300paske-
ausmu, xoTsa B 1998 . C.H. JIeontseBriM ObLTa 00-
HapyXeHa MacCHUBHas IECUYaHUKOBas IUINTA, OAHA
CTOpPOHA KOTOPO# IMOJNHOCTHIO MOKPHITA BHIOMTHIMH
M300paKeHUSIMH KOJIECHHIL U HEOIIPEACTIEHHBIX T€0-
METpHUYECKUX MOTHBOB. [lmnTa ObLIa Mepernconb3o-
BaHa MPH COOPYKECHHU OTPajibl TarapcKoro Kyprasa,



and some ornamental motifs (Lazaretov 1997, Pl
XI-XII); on slabs from kurgans near the village of
Verkhny Askyz were found an engraved image of an
elk, painted with ochre grids, pecked and painted fan-
tastic face-masks (Fig. 16: 4), a fragment of a fantas-
tic beast (Fig. 16: 5) and a unique ochre image of two
syncretic creatures with human and animal features
in a heraldic position (Fig. 16: 3) (Khavrin 1997;
Kovalev 1997).

Another cultural tradition which provided many
depictions on grave slabs was that of the Karasuk
culture (Late Bronze Age). The most characteristic
images of this period are chariots and horses, in-
cluding the very first figures of horsemen; the most
characteristic style is geometric and schematic (Mik-
lashevich 1995). Slabs with such depictions were
often found in later kurgans, mainly those of the
Tagar culture from the Early Iron Age (Fig. 18: 1, 2).

Oy/llydu HAIOJOBUHY BKOIAHHOW B 3EMITI0 MEXIY
JIBYMSI TaKk)Ke TIEPEUCTIONB30BaHHBIMIA OKYHEBCKUMHU
crenamu (Jleontses C., 2000). B 1997 1. E. E. ®wmn-
MoBa OIMyOJIMKOBaJIa YHUKAJIbHBIE MaTepuatbl U3 eé
OoJiee paHHUX PACKOTIOK KapacCyKCKOTO MOTHJIbHUKA
Xapa-Xasi. KoHCcTpyKIMsi OHOW U3 MOTHJI COCTOsIIA
13 KaMeHHBIX IUIUTOK C M300paKeHUSIMHU KOJIECHUII,
MIOBO3KH, YEIOBEYECKOH (PUTYPHI, JTOIMAACH U APYTHX
#uBOTHBIX (Puc. 18: 3). M300paxkeHus SBHO OTHO-
CATCS K TOH ke KYJNBType, YTO U MOTHIILHUK; UCCIIe-
JTOBATEIbHUIIA CBA3aJIa MX C TOTPe0albHBIM PUTYATIOM
U 1aKe IPEATIOKMIIa HOBBIM TEPMUH: «HIOrpeOanbHbIe
nerporudey (Pwmnmosa, 1997). Jra Haxomka
naér Oonee MPOYHbIE OCHOBAaHUS JJIsSi OTHECEHHS K
KapacyKCKOH KyJIBType MHOTOYHCIIEHHBIX N300paske-
HUI Ha CKallaX, BBITIOJHEHHBIX B TaKOM € CTHIIC
(CoBetoBa, Muknamesud, 1999, c. 60-62).

Fig. 18. Depictions of the Karasuk culture (Late Bronze Age) on stone slabs. 1 — stone stela with depictions of chariots,
which was re-used for construction of later kurgan. Nizhnyaya Baza, Khakasia (after S. Leontjev); 2 — stone slab with
depictions of horses executed in very characteristic manner of the so-called “Karasuk style”. Found in a kurgan at Esino,
Khakasia (after Savinov); 3 — fragment of a stone slab with depictions of chariots and a horse. These images were found
in a kurgan of the Karasuk culture (Khara-Khaya cemetery, Khakasia) and are believed to have been executed specially
for the burial (after Philippova).

Puc. 18. H306parxcenua Kapacykckoli Kyibmypsl Ha naumax. 1 — cmena ¢ u306paxceHusimu KoieCHuy, nepeucnonb3o-
8AHHASA NPU COOPYAHCEHUU mazapckoeo Kypeana, Huocnas baza, Xaxacua (no C. Jleonmwesy),; 2 — naumka ¢ uzobpaoice-
HUAMU I0Waoell, 8bINOTHEHHBIMU 8 XAPAKMEPHOU «KAPACYKCKOWy MaHepe, u3 Kypeana moe. Ecuno, Xakacus (no Casu-
Ho8Y); 3 — (hpaemenm naumel, HAlOeHHOU 8 KypeaHe KapacyKcKoil Kynbmypsl (moe. Xapa-Xas, Xakacus), ¢ usobpadice-
HUAMU KOTECHUY U KOHS, BbINOTHEHHbLIMU CREYUATbHO Oia noepeberus (no Quaunnosoii).
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They are usually very thin and rather small slabs with
miniature figures, but in 1998 S. Leontjev discovered
a massive sandstone slab, one side of which was en-
tirely covered with pecked images of chariots and un-
identified geometric motifs (Fig. 18: ). The slab had
been re-used for constructing a perimeter of the Tagar
kurgan and was half buried in the ground between
two also re-used Okunev stelae (Leontjev S. 2000).
In 1997 Filippova published unique materials from
her earlier excavations of the Karasuk cemetery of
Khara-Khaya. One of the graves was constructed of
stone slabs decorated with images of chariots, a wag-
on, a human figure, horses and other animals (Fig.
18: 3). The images were clearly related to the same
culture as the cemetery; the author connected them
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Fig. 19. Depictions of so-called “labyrinths”
attributed to the Tesin period (2nd-1st centuries
BC) from the cemetery of Esino 111, Khakasia.
These spirals, interwoven and meandering lines
were first discovered on slabs from burial construc-
tions dated to the Tesin period, which made it possi-
ble to attribute similar depictions on open-air slabs
and rocks (after Savinov).

Puc. 19. H3o6parxcenun m. H. «mMecCuHCKUX 1aou-
punmoes» uz mounvhuka Ecuno IlI ¢ Xakacuu.
Taxue cnupanu, uzguearouuecs: u nepeniemarouu-
ecs AuHUY ObLIU 6nepable OOHAPYHCEHbI HA NAUMAX
U3 no2pedanbHbIX COOPYIHCEHULl, OMHOCAUUXCA K
mecunckomy epemenu (2—1 66. 00 H.3.), umo nos-
60IUNO 0AMUPOBAMb NOOVOHBIE U300PAdCEHUs HA
omkpuimulx ckanax u naumax (no Casunogy).

7 am‘*:--‘. "‘“ ~ - ‘.
2 ~ 5 s 2

B xone packomok MOTHJIBHHKA TECHHCKON KYIIb-
Typsl Ecuno III Ha rore Xakacuu ObLIO HaiieHO
MHOXKECTBO IUIMT C PUCYHKaMH, U3 KOTOPBIX OKOJIO
40 OBUIH TIOKPHITHI BEChMa CIEMU(UISCKUMH H30-
Opa)XeHUSMU T. H. «JIAOMPUHTOBY» — CIIApaJIeH, Iepe-
TUIETAIONUXCST U M3BHMBaronuxcs nuHuil (Puc. 19).
YcnoBusi HAXOXKACHUS TIO3BOJIMIIN aBTOPY PACKOTIOK
J1.T. CaBHHOBY COOTHECTH HX CO BPEMEHEM CO3/IaHU
MOTHIIbHUKA (2—1 BB. 10 H.3.) ¥ HA 3TOH OCHOBE BBI-
JIEJIUTh COBEPIIEHHO CaMOCTOSITEIIbHYIO HOBYIO U30-
OpasuTeNnpHYIO TPAAHIINIO, OTIMYAIOIIYIOCS OT (hu-
TYpPaTUBHOTO PEATMCTUYECKOTO HCKYCCTBa BCeX
NPEALIECTBYOIINX U TOCIeAYOMHUX KyIsTyp (CaBu-
HOB, 1995a). [TomoOHBIe N300paxkeHUs! ObLTH Hale-
HBI TAKOKE B IPYTMX MOTHWIIBHUKAX M Ha CKajax.



with the funerary ritual and even proposed a new term
‘funeral petroglyphs’ (Filippova 1997). This find pro-
vided a sounder basis for attributing numerous im-
ages of the same style on open rocks to the Karasuk
culture (Sovetova & Miklashevich 1999: 60-62).

In the course of an excavation of the cemetery
of Esino III (southern Khakasia) dated to the Te-
sin culture (final centuries BC), numerous decorated
slabs were found. About 40 of them looked very spe-
cific, covered with depictions of spirals, interwoven
and meandering lines (Fig. 19). The conditions of
their discovery enabled the author of the excavation
to correlate them with the period of the cemetery’s
construction, and on this basis to identify an abso-
lutely independent and new artistic tradition which
was completely different from the figurative realistic
art traditions of the previous and subsequent periods.
This art tradition was connected with eastern Hunnic
influence; the same depictions were also found in oth-
er cemeteries and on open rocks (Savinov 1995a).

These examples demonstrate the importance of
such finds for the chronology of art on the rocks, i.e.
how archaeology helps rock art research. But there
was also an interesting case where rock art helped
archaeology — images found on grave slabs helped to
date the grave. In 1995 the excavation of a single kur-
gan near the Zhalgyz-Tobe hill (a famous rock art lo-
cation) in the Altai was completed. The kurgan had a
stone construction in a form of a vault, made of slabs,
some of whose internal surfaces were decorated with
images of horses and goats. The burial had no grave
goods, and was supposedly dated to the Bronze Age
by the style of the images (Kubarev 2000b).

1V, 2. Monuments

Stone statues and stelae, an integral part of the his-
torical landscape of the Eurasian steppes, constitute
another kind of rock art. Combining relief carving
with engraving, painting, pecking and polishing tech-
niques on their flat surfaces, they also often served as
rock panels for later artists. They can be divided into
three major cultural-chronological groups: the statues
of the Okunev culture (Early Bronze Age), the so-
called “deer-stones” (Late Bronze Age — Early Iron
Age) and the statues of the Ancient Turkic peoples
(Early Middle Ages). While the Okunev monuments
are known from a limited area of South Siberia, the
deer-stones and the Turkic statues were widespread
all over the vast mountain-steppe areas of Eurasia.
Hundreds of them have survived, and many are now
in museum collections. The publications of the past 5
years have mainly been devoted to analyses of indi-
vidual monuments and the entire collections of some
museums. One such piece of analytical work was car-
ried out on the impressive deer-stone collection from

OTH TpuMephl IEMOHCTPUPYIOT 3HaUEHHE II0-
JMOOHBIX HAXOJOK JUIsi XPOHOJOTMH HCKYCCTBAa Ha
CKaJjax, HHa4Ye TOBOPS, IIOKA3hIBAIOT, KAK apXeoJIOTH-
YECKHWE PACKOMKH IIOMOTAr0T HMCCIIEOBAaHUIO Hac-
KaJbHOTO UCKyccTBa. Ho MOXHO mpuBecTH u o0Opat-
HBIH TIPUMeEpP — KOT/Ia HaCKaIbHOE UCKYCCTBO MOMO-
raeT B YCTaHOBJICHHH JIaThl apXeOJIOTHYECKOTO Ma-
MsaTHHKa. B 1995 . Obutn 3aBepIIeHbl PaCKOIKH
OIMHOYHOTO KypraHa y ropsl JKanreiz-Tobe B [opHOM
AnTae, U3BECTHOTO MECTOHAXOXK/ICHHUSI HACKAIbHBIX
pucynkoB. Ha kyprane Obi1a KaMeHHast KOHCTPYKLHS
B BUJI€ «CBOJIa» U3 HAKJIOHHBIX IUIUT. Ha HEKOTOPBIX
U3 HUX Ha BHYTPEHHHUX OBEPXHOCTSIX OBUIN BHIOUTHI
PUCYHKH — HW300pakKeHHsI KOHEH W KO3JIOB. ABTOD
PacKOIIOK CBsI3aJT M300pakeHHs ¢ TorpeOeHueM, a
MTOCKOJIBKY COTPOBO/IUTEIHFHOTO MHBEHTAPS HE OBLIO,
NPEATIONOKUTENFHO IaTHPOBAII ITOTpedeHre SMOX0N
OpoH3bI MO cTHIO0 puUcyHKOB Ha rumTtax (Kybapes,
2000Db).

1V. 2. CmamyapHvie namsamuuxu

KameHHbIe n3BasiHUS U CTEIBI — HEOThEMIIEMasl 4acTh
HMCTOPUYECKOTO MeH3a%xa eBpa3uiCKUX CTETe —pe-
CTaBIAIOT eul€ OAWH BHJl HAaCKaJIbHOTO HCKYCCTBA.
N300pakeHns Ha UX MIOCKUX IOBEPXHOCTAX BBIIOJI-
HEHBI B Pa3HBIX, 3a4aCTyI0 KOMOMHUPOBAHHBIX TEXHH-
Kax: penbed, BEIOMBKA, TPaBUPOBKA, NPOLUTH(OBKA,
pocnuch kpackaMu. Kpome Toro, OHM 4acTo CIIyXuiIn
B KauecTBE YOOHBIX CKaIBbHBIX TNIOCKOCTEH ISl Xy-
JIOKHHUKOB OoJiee TO3HUX 31ox. CTaryapHbIe MaMsT-
HUKW PETHOHA MOAPA3JEIAIOTCS Ha TPU OCHOBHBIC
KyJIbTypHO-XPOHOJIOTHYECKUE TPYIIBL: U3BAsHUS H
CTEeJIbl OKYHEBCKOH KYJIBTYpHI (paHHAs OpOH3a), OJICH-
Hble KaMHH (T031Hss OpoH3a — paHHHN JKEJIe3HBIN
BEK) U JPEBHETIOPKCKUE CTaTyH (paHee CpeTHEeBEKO-
Bbe). U ecnu OKyHEBCKHE W3BasHUSI U3BECTHBI TOJb-
KO Ha orpaHmdeHHOU Tepputopuu I0xHOM Cubupw,
TO OJICHHBIE KAMHHU U TIOPKCKHE CTAaTyH OBUIH IIUPO-
KO pacIpoCTpaHEeHBI 110 Bcer cTenHoi 30He EBpazumn.
COTHM UX COXpaHWINCh U MHOTHE ceifyac HaXoAsITCs
B My3€iHbBIX KoJuteknmsx. [lybnukanun paccMarpu-
BaeMOT0 Tieproaa OBUTH TOCBSIIECHEI TJIaBHBIM 00pa-
30M aHAJU3y OTACIBHBIX MaMSATHHKOB M LEIBIM MY-
3eMHBIM KOJUTEKIUAM. OJH U3 TAKUX AHATTUTHYECKUX
0030pOB BBHIMOJHEH Ha OCHOBE BIIEUATIISIIOLIEH KO-
JIEKIIMM OJICHHBIX KamHedl u3 TyBbl, XpaHsIIMXCS,
TIaBHEIM o0pa3oMm, B KpaeBegueckom my3see I. KbI3but
(Kunmyrosckas, Ceménon, 1998; 1999). B nyx gac-
TSX 3TOW PabOTHI aBTOPHI ITOJTHOCTHIO OIYOINKOBAIN
BCE HEJITABHUE HaXOJIKH OJIEHHBIX KAMHEH, paccMOTpe-
71 po0JIeMbl MX THIIOJIOTHH M KYJABTYPHOH aTpuoy-
UM, TIPOAHAIN3UPOBAITH CIOXKETHI ¥ CTHIIH U300paxe-
HUM, 3aTPOHYIIH ACTIEKTHl CEMaHTHKHU.

OneHHblE KAMHU BO3BOJWINCH B Havdase I ToIC.
IO H. 3. TIO BCEl OTPOMHOM T€ppUTOpUU OT MOHTONIHH
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the Republic of Tuva, housed primarily in Kyzyl mu-
seum (Kilunovskaya & Semenov 1998, 1999). In this
two-part work the authors fully published all recent
finds of deer-stones, providing a thorough analysis of
their typology, cultural attribution, subjects, style and
semantics. This kind of decorated stone stelae was
erected in the Late Bronze Age—Early Iron Age (be-
ginning in the 1st millenium BC) over a vast terri-
tory from Mongolia to the Danube. They represent a
warrior figure but without clear human features. They
are usually divided into three zones by two horizontal
lines, depicting a necklace and belt; the upper part
shows earrings, with three oblique lines in place of
the face; the lower part has weaponry attached to the
belt; the area between the necklace and the belt is
completely covered with animal images, most often
highly stylized deer figures (Fig. 20: 7). Images in
exactly the same style also occur on rocks all over
Central Asia.

Mongolia is especially rich in deer-stones and
Ancient-Turkic statues, so rich that they are still be-
ing discovered and documented. The thorough docu-
mentation of Mongolia’s Ancient-Turkic statues was

1

1o ynas. OHu IpecTaBisoT GUrypy BOMHA, HO 0€3
SIBHO BBIPAXKEHHBIX aHTPOTIOMOP(HBIX uepT. OOBIYHO
OHU pas3JieNIeHbl Ha TPH 30HBI JIByMS TOPU30HTAIBHbI-
MU JIMHUSMH, H300pAKAIOIUMH OXepelibe U MOsC;
B BEPXHEH 4aCTH MOKAa3aHbl CEPbrH, TPU HAKIOHHBIX
JIMHUY BMECTO JIMIIA; B HU)KHEH 4aCTH — OABELIEHHOE
K MOSICY OpY>KHE U JIP. IPEIMETHI; IIOBEPXHOCTH MEXK-
Iy O)KepeJbeM H TOSICOM MOJHOCTBIO OKPBITA U30-
OpakeHUSIMU JKUBOTHBIX, B OCHOBHOM, CHJIBHO CTH-
JM30BAaHHBIMU XapaKTepHBIMU (QUTYpaMu  ONeHeH
(Puc. 20: I). U300pakeHUs B «CTHIIE OJICHHBIX KaM-
HE» BCTpeyaroTcsl Ha CKajax IMOBCEMECTHO B 3TOM
JKE PEerHoHe.

MoHnronus ocoO0eHHO Oorara OJeHHBIMHA KaMHS-
MU U JIPEBHETIOPKCKUMH H3BASIHUSAMH, JIO CUX IOP
eIlE MPOUCXOMAT OTKPBITHS ITUX ITAMSITHUKOB, 2 MHO-
THe U3 HUX HE BBEICHBI B HayuHBIH 000poT. [TomHOE
JOKYMCHTHPOBAHUE JPEBHETIOPKCKHX  M3BasHUN

OBUIO TpeAnpuHATO Ha Tepputopuu basH-Onbruii-
CKOTO aiiMaka, rae ObUTo 0OHAPYKEHO HMITH MCCIIEAO0-
BaHO ¥ AokyMeHTHpoBaHo 90 n3pasuuii (basp, Ipne-
HeOaarap, 1999). Bece onn cxoaHbl 10 HKOHOTpadguu
U U300paxaroT CTOAILEr0 4YeJI0BEKa MOHTOJIOHMIHOM

Fig. 20. Rock art images executed on stone stelae. 1-3 — Deer stones from Tuva: 1 — Kosh-Pei hill. 4 sides of the stone;
2 — White Lake; 3 — Saygyn (after Semenov & Kilunovskaya). 4 — Stone stelae from Mongolia depicting a bearded Turkic
warrior. Early Middle Ages (6th-9th centuries AD). (After Bayar & Erdenebaatar).

Puc. 20. Hackanvhole uzobpaxcenus na uzsaanuax u cmenax. -3 — onennvie kamuu us Tysvl: 1 — Kow-Ileii, paseépmxa
usobpasicenuti Ha 4-x epansx cmenvi; 2 — Benoe ozepo; 3 — Caiievin (no Ceménosy, Kunynoscxou). 4 — uzgasnue u3z
Momneonuu, uzobpaxcaoujee 6opodamozo mwpkcko2o eouna. Xapa-Ama, 6-9 6s. 1. 3. (no Baspy, Ipoenedbaamapy).
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begun in the Bayan-Olgy aimag. In this district 90
statues were discovered or investigated and docu-
mented (Bayar & Erdenebaatar 1999). All the statues
are similar iconographically, and depict a standing
man of Mongoloid appearance, with a vessel in his
hand and weaponry hanging on his belt. They are
dated to the 6th-8th centuries AD, and several to the
8th-10th centuries. The most interesting statue is that
from the Khar Yamaty-Gol locality. It is executed in
the form of a bearded man with a vessel in his right
hand and a sabre in the left hand. In the lower part of
the statue’s flat surface there is an engraved composi-
tion which depicts two kneeling human figures hold-
ing two horses, and crossed depictions of a quiver
and a bow (Fig. 20: 4). The well-illustrated catalogue
of the Turkic statues of the neighbouring Altai moun-
tains was published by Kubarev (1997); and many
other new deer-stones and statues were discovered
along with the archaeological survey and search for
rock art sites in other districts of Mongolia (Kubarev
& Tseveendorj 2000), Kazakhstan and Kirgizia.

Fig. 21. A decorated stone stela is still a very characteris-
tic feature of the South Siberian landscape. This one was
erected as a corner stone of a kurgan of the Tagar culture
(Early Iron Age in Khakasia) and had been decorated with
ornamented images of deer, a boar and a bird in the same
period. Such stelae were often used as appropriate sur-
faces for executing rock art by later people.

Puc. 21. Kypzannvie KamHu ¢ u3odpasy3cenHuamu — 00
CUX ROp 04eHb XapaKmMepHas Yyepma 10)cHOCUOUPCKO20
neiizaxca. Dma cmena 8 okpecmuocmsx c. Ilonmaxos 6
Xakacuu s6nsiemcest yenogbimM KamHem Kyp2ana mazapckoll
KVIbMypbl, HA Hell u300pasicenvl Guzypbl onenell, Kabana
U nMuUYbL, OMHOCAWUECS K IMOMY dice 8pemenu. B bonee
no3oHee epemsi ObLIU 000ABIEHbL XAKACCKUE MAMU.

BHEIITHOCTH, C COCYIOM B PYKE W IOJBEIICHHBIM K
noscy opyxueM. OHHM 1aTUpOBaHEI 6-8 BB. H. 3., HEKO-
TopbIe oTHOCATCSA K 8-10 BB. Hanbonee naTEpECcHOE

M3BasHUE MPOUCXOANT M3 MECTHOCTH Xap SImaaTsiH-
T'on. OHO BEIIOTHEHO B BHJIE O0OPOIATOTO MY>KIHHBI

C COCYZIOM B OJIHO pyke u caOiueli B ipyroii. B Hux-
HEW 4acTU JIMUEBOM CTOPOHBI BBITPABUPOBAHA KOM-
NO3HIKUS, W300paxaromas JByX KOJIEHOMPEKIOHEH-
HBIX JIIOACH, NepKalluX 3a MOBOAbs Jomanen. Tak-
Ke H300pakeHbl J[BE TepeKpelleHHble (urypsl,
HAIIOMMHAIOIINE KOoJuaH 0e3 cTpeln H JIyK 0e3 TeTu-
BoI (Puc. 20: 4). Xopornro mumrocTpupoBaHHbBIH KaTa-
JIOT TIOPKCKUX U3BasHUN cocenHero AnTasi ObUT U3-
nad B. 1. Ky6apessim (1997), kpome TOro, MHOXECT-
BO HOBBIX OJICHHBIX KaMHeH U U3BasHUM ObLIO OTKPBI-
TO B XOAE apXEOJIOTMYECKUX Pa3BElOK U IMOUCKOB
MIaMATHUKOB HACKAJIBHOIO MCKYCCTBA B PYTHUX paii-

onax Monronuu (KybGapes, I[3Beenmopx, 2000), a
taxoke Kazaxcrana u Kuprusuu.

1V. 3. H300pasicenus Ha naumxax u 2anibKax

PucyHkmn Ha rampkax ¥ MENKUX IUTUTKaxX HaXoIsaT B
MaMITHUKAX CaMbIX Pa3UYHBIX IEPUOJOB MO BCEMY
mupy. B apxeonmormn Cesepnoit n lleHTpanpHOI
A3un OHM OBUTH KaK-TO BHE BHUMAHUS HCCIIEI0BATe-
neit 1o HepaBHero oTkpeitus . I CaBuHOBBIM moCe-
nenust Topraxkak B Xakacuu. [TlaBHOM ceHcauuen
PAacKOIOK 3TOTrO TOCENCHHS, JAaTHPYEeMOrO 3IOXOH
O3AHEH OPOH3BI, CTAIN HAXOAKH MPEACTaBUTEIHHOMN
cepud (222 3K3.) yAUBUTEIbHBIX MUHUATIOPHBIX Tra-
JIEK ¢ OY€Hbh TOHKUMH PE3HBIMU JIMHUSMU, U300paka-
IOIIMMU YeJIOBeUeCcKue iniia u ofexy (Puc. 22: 1-6).
[Momuas myOnukanus 3Tux MarepuayioB (CaBHHOB,
1996) BrI3Basa BCE BO3paCTAIONINII HHTEPEC K 3TOMY
BUJIY UCKYCCTBA M PsIII MOCIIEAYIOMNX MyOIUKaIHiA,
MTOCBSIIEHHBIX, TJIaBHBIM 00pa3oM, aHaIU3y paHee
HaWJICHHBIX MaTepPUaIOB B OoJiee IUPOKOM HCTOPH-
YecKOM KoHTekcTe. [Ipobrema COOTHOLICHHST TaKuX
00BEKTOB M3 Pa3IMIHBIX pernoHOB CeBepHOU Azun
obuta mocraBneHa A.A.Kpymsako u A.B.Tabape-
BBIM, TIEPBBIMH OITYOJIMKOBABIIMMH CBOJI BCEX N3BECT-
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Fig. 22. Engravings on pebbles found in archaeological sites of Siberia. 1-6 — anthropomorphous images and orna-
ments on pebbles from the Late Bronze Age settlement of Torgazhak, Khakasia. (After Savinov); 7-9 — ornamental com-
positions, possibly presenting a “dwelling” (7) and “mushroom symbols” (8-9) from sites dated to 2500 BP. Chukotka
peninsula, North of the Russian Far East (after Kiryak); 10—17 — images of fish, masks and ornaments on pebbles from
the Angara, Eastern Siberia. Date unknown (after Klimashevski); 18 — engraved lines on a pebble from the Neolithic site
of Tetukhe, South of Russian Far East (after Krupyanko).

Puc. 22. I'pasuposannvie 2anvku u nRAUMKU U3 PAZTUYHBIX apxeonozudeckux namamuukoe Cubupu. 1—6 — anmpono-
MOp@HbIe U300PANCEHUsL U OPHAMEHMATbHbLE KOMRO3ZUYULU HA 2anbKax u3 nocenenus Topeadcax. Inoxa no3oHeu OpoH3bl.
Xakacus. (Ilo Casunosy). 7-9 — opnamenmanbHble KOMROZUYUU, NPEONOLONCUMENbHO U300padcaouue «rcuruuiey (7)
U «2pubHyio» cumeonuky (8—9) uz cmosnox Yyxomxu, 2500 n. 1. (no Kupwsax); 10—17 — uzobpasicenus pvibovl, Macox u
OPHAMEHMO8 HA 2aNbKax ¢ p. Aneapul, damupoesxa Hesacua (no Knumawesckomy); 18 — epasuposarnnvie 1unuu Ha 2aibke
u3 Heonumuuecxkou cmosauku Temioxa, we Jlanvneco Bocmoxa (no Kpynsauko).

38



1V 3. Portable objects.

Engravings on pebbles and small stone slabs are
to be found in sites of various periods all over the
world. But in the archaeology of Northern and Cen-
tral Asia they had escaped the attention of scholars
until the recent discovery by Savinov at the settle-
ment of Torgazhak in Khakasia. The main sensation
of the excavation of this settlement dating to the Late
Bronze Age was the discovery of a large series (222
items) of miniature pebbles with very fine engraved
lines depicting images of human faces and decorated
clothing (Fig. 22: 1-6). The full publication of these
materials (Savinov 1996) created an increasing inter-
est in this kind of art and other publications followed,
mainly devoted to analyzing old materials in a wider
historical context. The problem of the correlation of
such objects found in various areas of Northern Asia
was addressed by Krupyanko and Tabarev, who pub-
lished the first compendium of all known engraved
pebbles from sites in the Russian Far East, Eastern
Siberia and the Chukotka Peninsula (Krupyanko &
Tabarev 1996). Aseev compared engraved pebbles
from Siberia and Alaska and found some common
features (Aseev 1998). Kiryak published and ana-
lyzed all previously known and some new pebbles
with engravings found in the sites of the Chukotka
Peninsula (Kiryak 2000).

V. Dating, chronology and cultural attribution

Stylistic analysis remains the leading method of cul-
tural-chronological attribution for the rock art of the
region. As mentioned above, Asian archaeology pro-
vides many possibilities for researchers to compare
numerous decorated objects from dated archaeo-
logical sites (from various periods and cultures) with
stylistically and iconographically similar images on
rocks. In South Siberia, and especially the Minusinsk
Basin, archaeology is highly developed through the
number of excavated sites and well-founded cultures
and chronological periods. A detailed and fairly exact
chronology of the archaeological cultures that exist-
ed there has been worked out, and forms the pattern
for investigations of the neighbouring regions; and
the same situation applies to the study of petroglyphs.
Chronological sequences of the rock art styles of the
Middle Yenisei area have been worked out not only
by traditional methods of dating but also thanks to
such a unique phenomenon as the use of decorated
slabs in the burial-ground constructions of different
periods. The results of many years of study of the
main rock art sites in the Middle Yenisei basin by
the Petroglyphic Group from Kemerovo University
(Pyatkin et al. 1998) have been assessed by Sovetova
& Miklashevich (1999). They have analyzed the sty-
listic features of rock art imagery from the sites of

HBIX TPAaBUPOBAHHBIX TaJIeK W3 MaMITHUKOB Jlaib-
Hero Bocrtoka, Bocrounoit Cubupun m YykoTku
(Kpynsuako, Tabapes, 1996); U1.B.AceeB mpoBén
CpaBHEHHE IPaBUPOBAHHEIX Tajiek CHOUpH 1 AJISICKH
1 Hamén HekoTophle obmme uepthl (AceeB, 1998);
M. A.Kuppsik ony0naukoBaja ¥ MpoaHaIM3HPOBaia
BCE paHee M3BECTHBIC W HEKOTOPBIE HOBBIC TANBKU U
TUTUTKY C TPaBUPOBKaMH, HalJEHHbIC B TAMSITHUKAX
Uykotku (Kupssk, 2000).

V. lamupoeka, xpononozus u KynomypHnas
ampuoyyus
Crunuctudeckuil ananus ocTaércst OCHOBHBIM METO-
JIOM KYyJIBTYPHO-XPOHOJIOTHYECKOH aTpuOyIMu Hac-
KaJbHOTO HMCKYCCTBA PacCMaTpHUBaeMOTO pErvoHa.
Kak yxe Obuto ckazaHo, apxeojorus A3uM Hpeno-
CTaBJIIET MHOTO BO3MOYKHOCTEH JIJIs1 UcclieioBaresei
CpPaBHMBAaTh MHOTOYHCJICHHbIE H300paKeHHUsI Ha
MpeaMeTax U3 JaTHPOBAHHBIX apXEOJOTHYECKUX Ma-
MSTHUKOB (Pa3MUYHBIX IEPHONOB M KYNBETYp) CO
CTHIIMCTUYECKH 1 UKOHOTpa(hUUeCKH CXOMHBIMHU U30-
OpakeHHAMH Ha ckajiax. Apxeonorus FOxnoi Cubu-
pH, 1 0coOeHHO MHUHYCHHCKOM KOTJIIOBHHBI, HAXOAUT-
Csl HA OYCHb BBICOKOM YPOBHE O1arofiapsi OrpOMHOMY
YHUCITy PaCKOTIaHHBIX TAMSITHHKOB U XOPOIIIO 00O0CHO-
BaHHOMY BBIJIENIEHUIO KYJIBTYp W XPOHOJIOTHYECKUX
nepuonoB. Pazpaborana neTanbHas U JOBOJIBHO TOU-
Hasl XPOHOJIOTHSI CYIIECTBOBABILMX 34€Ch KYJIBTYD,
KOTOpAsl CIIy>KMT OCHOBOH ISl UCCIIEJOBAHUN B CO-
MIPEIeNbHBIX pernoHax. Takas e CUTyarHs CIOXKH-
Jach U C M3Y4YE€HHEM MEeTPOornuQoB. XpoHOIOTHYIeC-
Kasl KOJIOHKA CTHJIeH HacKaJbHOTO MckyccTtBa Cpe-
Hero Enuces pazpaOoTaHa HE TOJNBKO C ITOMOILBIO
OOBIYHBIX METONOB JAAaTHPOBAaHHSA, HO M Omaromaps
TaKOMy YHHMKaJIbHOMY SIBJIEHHIO KaK HCIIOJIb30BaHUE
TUTAT ¢ U300pakeHNSIMH B TIOTPeOaTbHBIX KOHCTPYK-
[USX Pa3HBIX MEPUOJOB. Pe3ynbTarhl MHOTONETHUX
WCCIIEZIOBAaHUI OCHOBHBIX MaMSTHUKOB HACKATHHOTO
uckyccrpa B Oacceitne Cpennero Enuces [lerporm-
¢uaeckuM otpsaoM KeMepoBCKoOro rocyiapCcTBEHHO-
ro yauBepcureta (Pyatkin et al., 1998) 6bun 0606-
mensl B cratbe O. C. Coserosoii u E. A. Muxuiane-
BHY (1999). MBI ipoHAaHATM3UPOBAIIN CTHIIHCTHYEC-
KH€ YePThl HACKAFHBIX H300paXCHUN TaKUX OTIOP-
HBIX NaMATHUKOB Kak Ortaxtel, Cyxanuxa, berumnxa,
ITama6onuno u Tercei, 1 Ha 3TOH OCHOBE BBIIEIUIA
8 KyJIBTypHO-XpOHOJIOTHYECKUX TPYII OT SIIOXH KaM-
Hs 710 dTHOTpadudeckoi coBpemeHHoCTH (Puc. 23).
[TomoOHas xe paboTa MPOBOAMIACH U IJIS APY-
THX PErMOHOB U NaMATHUKOB. Tak, XpOHOIOTHYECKast
KOJIOHKa Oblila BBICTPOEHA JAJISl HECKOJIBKUX MECTO-
HaXOX/IeHU# B AonuHe p. Ypcyn Ha Antae (Puc. 24)
(Muxumamesnd, 2000), s KOMITIEKCa TaMSITHUKOB
HACKaJIbHOTO MCKYCCTBA IIJIOCKOTOPBSI YKOK, TOXE
Ha Antae (Puc. 25) (Monogun, Uepemucun, 1995).
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Fig. 23. Chronological column for the imagery in rock art sites of the Middle Yenisei.

Puc. 23. Xpononozuueckas KonoHka HackanbHozo uckyccmea Cpeonezo Enuces.
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Fig. 24. Chronological column for petroglyphs of the
Ursul valley in the Altai. 1 — Stone Age (?); 2 — Bronze
Age (Karakol culture); 3 — Bronze Age (“Kalbak-Tash
style”); 4 —Late Bronze Age; 5 — Pre-Scythian Period, 6
— Scythian Period; 7 — Post-Scythian period,; 8 — Early
Turkic Epoch; 9 — Ethnographic period.

Puc. 24. Xpononozuueckas Ko1onka nempoznughoe oonunst p. Ypcyn, lopusiit Anmaii. 1 — snoxa kamus (?); 2 — snoxa

Opou3wbl (Kapaxoabekas Kyiomypa),; 3 — snoxa oponssi («Kanbak-Tawckuti cmunvy); 4 — snoxa no3oHeil OpoHswl,; 5 — npeo-
ckughcroe gpemsi; 6 — ckughckoe epemsi; 7 — HOCMCKUPCKoe epemst; 8 — OpesHemIOPKCKAsL Hnoxa, 9 — PUCyHKU anmatiyes.
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Oglakhty, Sukhanikha, Bychikha, Shalabolino and
Tepsei, and on this basis have divided it into eight
cultural-chronological groups from the Stone Age up
to the ethnographic present (Fig. 23).

The same work has also been carried out for other
regions and sites. Thus, a chronological sequence was
constructed for several rock art sites investigated in
the valley of the Ursul river in the Altai (Fig. 24)
(Miklashevich 2000); and for a rock art complex in-
vestigated on the Ukok plateau, also in the Altai (Fig.
25) (Molodin & Cheremisin 1995). The latter was
recently made even more detailed by one of the au-
thors, and correlated with other archaeological com-
plexes and cultures: the images which were earlier
attributed to the “Stone Age”, were defined as “Pal-
aeolithic”; the general “Bronze Age” was divided into
three stages, and their respective images attributed to
the Afanasievo culture (end of the 4th — beginning of
the 2nd millennia BC), to the Developed Bronze Age
(2nd millennium BC) and to the Late Bronze Age;
petroglyphs of the “Early Iron Age” were also divid-
ed into those related to the Mayemyr culture (8th—
7th centuries BC) and the Pazyryk culture (6th-2nd
centuries BC) (Molodin 1997, Fig. 2). Kubarev pro-
posed a chronological sequence for the rock art of
the Altai in general, including both its Russian and
its Mongolian parts (Kubarev 1999). Martynov criti-
cized the practice of correlating specific groups of
petroglyphs with archaeological cultures, claiming
that “the rock art of this or that territory is not a part
of an archaeological culture existing on the same ter-
ritory, since this is constructed by us on the basis of
archaeological complexes... Rock art is a totally dif-
ferent cultural-archaeological sphere. Rock art is con-
nected with broad historical-geographical regions,
with the environment and the mythology of this or
that natural-historical zone” (Martynov 1997). In his
opinion, each such zone has its main image or symbol
which appeared in the Neolithic and did not change
much through time. For the forested Siberian zone,
that symbol is an image of elk, so Martynov showed
the “typological-chronological development” of the
elk image, using the example of Tomskaya Pisanitsa,
and dividing the elk imagery of this site into eight
types according to their technique, style and iconog-
raphy (Fig. 26).

The most noteworthy discussion on chronology
was that on the problem of the earliest images in rock
art of the region. A number of publications by Molo-
din & Cheremisin, including a book (Molodin &
Cheremisin 1999), were devoted to the petroglyphs
of the Kalgoot Mine site on the Ukok plateau, situ-
ated in the high mountains of the Altai at the junction
of the borders of Russia, Kazakhstan, Mongolia and
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[Mocnenusist Obula MOIKE IMepepaboTaHa OIHUM W3
aBTOPOB, COOTHECEHA C IPYTHMHU apXe0JIOTHIECKUMHU
KOMILUTEKCAaMH U KyJIETYpaMHu, cTajia 0ojee TpoOHOI:
n300paXkeHusl, BO3pacT KOTOPBIX paHee ObLT ompese-
JIeH KaK «KaMEHHBIH BEK», Telepb YBEPEHHO ObLIN
Ha3BaHbl «MAJICOTUTHUECKUMI»; «3T0Xa OpPOH3BI»
Nozipa3zeNieHa Ha TPH 3Tara, a M300pakeHHUs COOT-
BETCTBEHHO OTHECEHBI K a(aHachbeBCKOU KyJIBTypE
(xoH. IV — Hau. II TeIC. 10 H.3.), K pa3BUTOI OpOH3E
(IT TeIC. MO H.3.) U K TTO3MHEH OpOH3E; METPOTTHQEI
«pPaHHETO KEeJIE3HOTO BeKay TaKkKe OBbIIN pa3esIeHbl
Ha OTHOCAIIUECS K MalidMUPCKOi (8—7 BB. 10 H.3.) H
K Ma3bIPBIKCKOI KynbTypaMm (6—2 BB. 10 H.3.) (Moo-
muH, 1997, puc. 2). B. /1. KyGapeB npemioxun xpo-
HOJIOTMYECKYI0 KOJIOHKY /715l HACKQJIBHOTO MCKYyCCTBa
AnTas B 11e7I0M, BKJTIO4as KaK €ro pOCCUNCKYIO 4acTh,
Tak 1 MoHTOonbekyto (Kybapes, 1999, puc. 2-4, 7-9).
B To0 xe Bpems, A. . MapThIHOB BBICKA3aJICsl OUY€Hb
KPUTHUYECKH O IPAKTHKE COOTHECEHUS ONPEAECIEHHBIX
TPy NETPOrIH(OB € apXEOJOrMUECKUMHU KYJIbTypa-
MH, YTBEPKAasl, YTO «HACKATBHOE UCKYCCTBO TOW MM
MHON TEPPUTOPHUU WJIM 3IOXM HE SIBISIETCS YacThIO
PacoIOKEHHON 3/1€Ch apXe0JIOTHYECKOI KyIbTYpPHI,
CKOHCTPYMPOBAaHHOH HaMHM IO apX€OJIOTHYECKUM
koMmitekcam. OHMHE TOXK AeCTBEHHEI. HackanbHOE Hc-
KyCCTBO — COBCEM HHasl KYJIbTY PHO-apX€0J0THIeCKast
cdepa, He ABIAOLIAACA HU JIOIOJIHEHUEM, HU Yac-
TBIO apXE0JIOTHYeCKOM KyNbTypb» (MapTsiHOB, 1997,
c. 18). O6pa3pI HACKATLHOTO HCKYCCTBA HE TIOBTOPSIFOT
apXeoJOTHYEeCKNe MaTepHajbl, TEPPUTOPHUATBHO HE
COOTHOCATCS C apeallaMy paclpOCTPaHEHHs TOW WK
HWHOM apXeoJorudeckon KynbsTyphl. HackanabHoe uc-
KYCCTBO CBSI3aHO C «OONBLUIMMHU HCTOPUKO-TeOrpadu-
YECKMMH PETHOHAMH, C MPHUPOAHO-Teorpadnaeckon
cpenoit 1 mudosorueld ToW WIM MHOW MPHPOIHO-
UCTOpHUYECKOW 30HEI» (TaM ke). [lo muenuto A.U.
MapteiHOBa, KaXaas Takas «30Ha» UMeEET CBOM oc-
HOBHOW XyJIO)KECTBEHHO-MHU(OJIOTHIECKUH 00pa3,
WIN CHMBOJI, KOTOPBIIl BO3HUKAE€T B HEOJIUTE U HE
MEHSIETCS Ha IPOTSKEHHH 2110X. J{7ist iecHoit cubup-
CKOM 30HBI TaKMM CHMBOJIOM CTal JIOCh. «...Ilpn
OTIpe/IeTICHNH XPOHOJOTHH HACKaJNbHBIX M300pake-
HUH HEOOXOOMMO YYUTHIBaTh, YTO YacCTb PHUCYHKOB
BOOOIIE HE MOANAETCA XPOHOJOTHMUECKOMY OIIpere-
nennto. OHM Kak OBl TPAHCXPOHOJOTMYHBI U OBUIH
OJMHAKOBBIMU IT0 OCHOBHBIM CTHJINCTHYECKUM I1apa-
METpaM B HEOJIUTe, OPOH30BOM M PaHHEM KEJIE3HOM
Bekax» (Tam jke). TeM He MeHee, HECMOTpPS Ha 3TO
yTBepknenne, A.M.MapTeiHOB B TOW ke pabote
MIpeJyIaraeT CBOI0 CXEMY «THII0JIOr0-XpOHOJIOrHYeC-
KOro pa3BuTHsa o0Opasa jocsi ToMckol HMUCAHULBD),
BBIJIETINB 8 TUTIOB M300paKeHUs JIOCS U 4 XPOHOJIOTH-
THYECKUX 3Talla ero CyllecTBOBAaHUS Ha ckanax To-
Mu (Tam xe, c. 20, 23) (Puc. 26).
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Fig. 25. Chronological column for the imagery of rock art sites

of the Ukok plateau, Altai. (After Molodin & Cheremisin).

Puc. 25. Xpouwwzuuecmm KOJIOHKA HACKAJIbHO20 UCKycCcmea

naockozopes Yxkok, Anmai. (Ilo Monoouny, Yepemucuny).

China. This site contains some badly preserved, con-
tour figures of bovids, wild horses and deer, which
look very different from most images on the plateau,
in the Altai and other regions, dating to the Bronze
Age and later. On the other hand, the authors see
some similarity of those images with European Pal-
aeolithic art, especially with the recently discovered
petroglyphs in open-air sites. Analyzing the style and
iconography, pecking technique and patination, as
well as the terrain of the site, and presenting a num-
ber of analogies with both Europe and Asia, Molodin
& Cheremisin attributed this series of images to the
end of the Upper Palaeolithic, or, in any case, con-
sidered them to be the most ancient in the rock art of
the Altai. Kubarev does not agree with this dating,
considers that Molodin & Cheremisin have exaggera-

MpUMEPHI TOX0KHUX M300paKeHUH ¢ APYTHX Ma-
MaTHUKOB Anrtast (cM. Puec. 27). Ilo mMHeHuto
B. /1. KybapeBa, HeKOTOpbIe U3 HUX, KaK HaIlpH-
Mep, BBIIOJIHEHHBIE B HATYPANbHYIO BEIINIHHY
¢urypsl oneneit u3z rpora Kytoc (Puc. 27: 1)
i kanoak-tamickue (Puc. 27: 2-4), nelicTBUTEIBEHO
SBIISTIOTCSL IPEBHEUITIMH B HACKAIIbHOM HCKYCCTBE
AnTas, HO OHH MOTYT OTHECEHBI TOJIBKO K 3IIOXE
SHEOJNTA, B KpaiHeM cilydae, K HEOJIUTY, HO HUKaK
He K maneonuTy. Her maneonutuueckux nzobpaxe-
HUU B HACKAJIbHOM UCKYyCCTBE HU AnTas, HI MoHro-
nuu, HE Te-n6o0 emé B LlerTpansHO# A3uu, — yTBEp-
xkaaer uccienorareib (Kydapes, 1997; 1999).

OnaMH 13 caMbIX MHTEPECHBIX acCIEKTOB HCCIIe-
JIOBaHUSI HACKAJIBHOTO HMCKYCCTBa — 3TO KyJIBTypHas
aTpuOyIHs, KOTAa OIpeneNéHHas CTHIACTHIECKas
rpymIma n300paxeHui orpenensercs He TOIbKO Xpo-
HOJIOTUYECKH, HO U MOXKET OBITh COOTHECEHA C OTIpe-
JeIEHHOU apXeoloTuYecKoil KynbTypoil. B paccmar-
pUBaeMbIil TIeproA OBLUTH TMPEATIPUHSTHI B TaKUX
arpuOynuu. B.W. MonoguH oTHEC HEKOTOpHIE H30-
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Fig. 26. Typological-chronological develop-
ment of elk images at Tomskaya Pisanitsa
(a rock art site on the Tom river):

type 1 — elk figures with pecked contours,
heads in silhouette, no cross lines; type 2—
fully pecked profile images, type 3 — bodies
with pecked contour, heads in silhouette,
cross lines in the necks, type 4 — pecked con-
tour, abraded heads and cross lines in necks
and chests, animals are depicted running;
type 5 — all contours and heads are abraded
after pecking, necks are covered with fine
engraved grids; type 6 — deeply abraded and

| TbiC. H.3.

PaHHun
Kenes. BeK

Bronze Age

highly graphical figures; type 7 — silhouettes
of the figures are fully abraded and their con-
tours are deeply carved, type 8 — schematic
engraved contour figures. (After Martynov).

Puc. 26. Tunonozo-xpononozuueckoe
pazsumue oopaza noca Tomckoii nucanuyol:
«1 mun — ev1OUmMbIL KOHMYP PuU2ypbl, CRIOULL
8610UM NPOPUIL 20710661, OMCYMCMBYIOM
nonepeurvie nonocel; 2 mun — CRIOUb
8b610Umblll nNPoPuas, 3 mun — aulOUMBbLL
KOHMYp, 6b10UMa cniowb 2on086d, YieHeHue
wieu nonepeuHbIMY BLIOUMBIMU TUHUAMU,

4 mun — eb16UMbLIL KOHMYP, NPOWNUPDOBAHHAA
2071084 C BbINYKIbIM 21A30M U NHONEPEUHbIMU
nonocamu uieHenus wieu u epyou. Queypul
uzobpasicenvl 8 nonyobopome, 8 beze;

5 mun — svloumvill U NPOWIUPOBAHHBIL
KOHMYp npoghuis, npounudosannas 20108da,
MenKas Kocas naceyka Ha wiee; 6 mun —
2nyboKo npopeszanmvlie epaguunvle Queypoi;

7 mun — npouwnugosanHvie CRaoUb uzypol

¢ 4émKo 0OO3HAUEHHBIM NPOPE3AHHBIM
KOHmMypom,; 8 mun — cxemamuynvle npope3an-
Hble no KoHmypy gueypsly (no Mapmuinosy).

dnoxa 6poH3blI

Neolithic

Heonur

ted the uniqueness of the Kalgoot figures, and gives
examples of similar figures from the other Altai sites
(Fig. 27). In his opinion, some of them, such as life-
size figures of deer from the Kuyus cave (Fig. 27:
1) and from Kalbak-Tash (Fig. 27: 2-4), are indeed
the most ancient images in rock art of the Altai, but
they only can be dated to the Eneolithic or, possibly,
to the Neolithic, but not to the Palaeolithic — there
are no Palaeolithic images in the rock art of the Al-
tai, Mongolia or elsewhere in Central Asia (Kubarev
1997, 1999).

One of the most interesting aspects of rock art
research is cultural attribution, when a certain stylis-
tic group of images is not only defined chronologi-
cally, but is also correlated with a certain archaeo-
logical culture. During the period under review, two
new correlations of this kind have been undertaken.
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OpakeHHs aNTalCKUX MaMSITHUKOB K a(aHacheBCKON
KynbType (cymecrtBoBaBiield B FOxnoit Cubupu B
paHHEM OpOH30BOM BEKE€) Ha OCHOBAaHUHM KOMITO3U-
[IUH C KOHTYPHBIMU purypamu oneneii (Puc. 27: 5) ¢
namsaTHuKa Kydepna. 3mech, Ha CKallbHOM IITOCKOCTH
UMEIOTCS N300paKeHNUS pa3IUIHBIX IIEPUOOB, a camMma
CKaJia SBIISETCS YacThl0 KYJIBTOBOTO KOMILIEKCA C
Pa3sHOBPEMEHHBIMU KYJIBTYPHBIMH CIIOsIMUA. DUTypBI
oJieHeH — HanboJiee APeBHHUE CPEAH METPOrTU(OB, a
CcaMblil IpEeBHUH TJIACT OTJIOXKEHUM COJAEPKUT apTe-
(hakThI ahaHACKEBCKOHM KYIBTYPBI. ITOT (haKT, HAPSAILY
C HEKOTOPBIMH APYTUMH apryMEHTaMH, ITO3BOJIUII
BBIJICNIUTH a()aHACKEBCKUM IUIACT B HACKAJIBHOM HC-
kycctBe (Momomun, 1996). [I.I.CaBUHOB BBISBII
COBEpIIIEHHO HOBYIO XYJOXK€CTBEHHYIO TPaIHIINIO
TECHHCKOH KyJIBTYPHI (CYIIIeCTBOBABICH B MUHYCHH-
CKOY KOTIIOBHHE B ITOCJICHIE BEKa 70 H. 3.) HA OCHOBE



Molodin related some images from the Al-
tai sites to the Afanasievo culture (which
existed in South Siberia in the Early Bronze
Age) on the basis of a composition with
contour deer figures (Fig. 27: 5), found on
the Kucherla rock. This rock bears images
from various periods and is a part of a cult
complex with cultural layers from vari-
ous periods. The deer figures are the most
ancient among the petroglyphs, and the
earliest layer of the deposits contains arti-
facts of the Afanasievo culture. This fact,
along with some other arguments, made it
possible to pick out the Afanasievo stra-
tum of rock art (Molodin 1996). Savinov
revealed a totally new rock art tradition of
the Tesin culture (which existed in the Mi-
nusinsk Basin in the last centuries BC) on
the basis of decorated stone grave-slabs
from the cemetery of this culture (see
111.1). The Tesin rock art contains mainly
depictions of spirals, interwoven and me-
andering lines, “labyrinths” and geomet-
ric anthropomorphous figures (Fig. 19),
which differentiates this art tradition from
the figurative art of all the previous and
consequent cultures (Savinov 1995a).
Special attention was paid to the rock depictions
of the Early Medieval Epoch and Ethnographic peri-
od. The images of these periods are mainly executed
with very fine engraved or scratched lines which, on
the one hand, makes them very interesting to study,
because this technique makes it possible to show the
finest details of clothes, warriors and hunting equip-
ment, horse harness, facial features, etc. — 1. e. details
that are not shown in the pecked images of the previ-
ous periods; on the other hand, these fine lines became
barely visible with time, and often go un-noticed by
the investigators: most of them can only be revealed
and copied by very experienced rock art recorders.
Moreover, the scratched and engraved depictions of
the so-called “ethnographic period”, i.e. executed by
indigenous peoples during the last few centuries, for
a long time were not considered to be a subject for
scholarly interest. This situation has changed rela-
tively recently, and increasing numbers of publica-
tions appear which are devoted to the engravings of
the Early Medieval period (Fig. 28) and the Ethno-
graphic present, recorded on the rocks of the Mid-
dle Yenisei (Pyatkin et al. 1995, P1. 1I: 5, IX: 5-6,
XIII: 3, XVI: 2-3; Pyatkin 1998, Fig. 6; Sovetova &
Miklashevich 1999, Pl. 6-8), the Altai (Martynov &
Miklashevich 1995b, Fig. 2-3; Kubarev 1999, Fig. 7-
9; Kubarev & Jacobson 1996, pl. 15, figs 3, 31, 95,

Fig. 27. The most ancient images of the Altai.
1 — Kuyus,; 2—4 — Kalbak-Tash, 5 — Kuylu/Kucherla,
6 — Kurman-Tau; 7 — Kalguty. (After Kubarev).

Puc. 27. /Ipesneiiumiue uzoopaxcenus Anmas. 1 — Kyioc,
2—4 — Kanobak-Taw, 5 — Kyiinio/Kyyepna, 6 — Kypman-Tay,
7 — Kanzymui. (Ilo Kybapesy).

CEpUH TUIUT C M300paKEHUAMH, HAMJICHHBIMUA B MO-
THWIbHUKE 3TOM KynbTypbl (cMm. [I1.1). Tecunckuit
IUTACT B HACKaJIbHOM MCKYCCTBE COJCPIKUT TIIaBHBIM
00pa3oM, U300pakeHus CrIupalieii U U3BHIUCTHIX JIU-
HUM, «JTaOUPUHTHI» U T€OMETPHU30BaHHbBIE aHTPOIIO-
Mopdusle purypsl (Puc. 19), kKoTOpble CHIBHO OTIH-
YalOTCsl OT XyAOKECTBEHHOU Tpaauuuu (GurypaTus-
HOTO HMCKYCCTBa BCEX MPEIIISCTBYIOMIUX U TMOCIe-
nytorux KyneTyp (CaBuHoB, 1995a).

Ocoboe BHUMaHWE yAEIsUIOCh HACKAIBHBIM pH-
CYHKaM 3T0XH PaHHETO CPEAHEBEKOBBS 1 3THOrpadu-
YecKol coBpeMeHHOCTH. V300paXKeHus 3TUX Mepuo-
JIOB YaIlle BCETO BBHIMOIHEHb TOHKUMH TPaBUPOBaH-
HBIMH WY TIpoLIapanaHHbIMU JTMHUSMH, YTO, C OXHON
CTOpPOHBI, JieNlaeT UX OYeHb MHTEPECHBIMHU LIS U3Y-
YeHUs], TOCKOJIBKY 3Ta TEXHUKA MO3BOJISIET MTOKa3aTh
MeNpdaie AeTalu OAeKIbl, BOMHCKOTO U OXOTHH-
YbEro CHAapSHKCHUSI, KOHCKOW YIPSKH, Ja)Ke YepThl
JMIA WIKA PAYECKH | T.1I. — TO €CTh T€ JeTal, KO-
TOpBIE HE MOTYT OBITh MTOKa3aHbI B BEIOUTHIX H300pa-
KEHUSX; C JPYTOi CTOPOHBI, 3TH TOHKHE JINHUH C Te-
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Fig. 28. Fine engraved images and scenes from the Early Middle Ages. 1 — Shalabolino, Middle Yenisei (after Pyatkin);
2 — Tuekta, Altai (after Martynov & Miklashevich); 3—8 — Zhaltyrak-Tash, Kirghizia (after Sher, Miklashevich, Sovetova,
Samashev); 9 — Tsagaan-Salaa, Mongolia (after Kubarev, Tseveendoryj).

Puc. 28. I'pasuposannsie pucynku u KOMno3uyuu InOXu paHnezo cpeonesexoswva. 1 — Lllanabonuno, Cpeonuii Enucerl
(no Ilamkuny); 2 — Tyekma, Anmau (no: Martynov & Miklashevich); 3—8 — XKanmuvipax-Taw, Kupeuszus (no Lllepy, Mu-
knawesud, Camauiegy, Cosemosout); 9 — Llacaan-Canaa, Moneonua (no Kyoapesy, L{seeenooporcy).
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384, 409, 598; Cheremisin 2000a, 2000b), Mongolia
(Kubarev & Tseveendorj 1996) and Kirghizia (Sher
et al.1995; Samashev 1996). Of course, pecked im-
ages are also characteristic of these periods, and en-
gravings were also made during earlier periods.

VI. Preservation and conservation

Work on preservation and conservation is not yet a
widespread aspect of rock art research in the area.
But since early 1987 the first, very successful activi-
ties of this nature have been carried out in the Irkutsk
region (Eastern Siberia). The work was initiated by
the Centre for the Preservation of the Historical and
Cultural Heritage in Irkutsk in order to preserve one
of the most important Siberian rock art sites, that of
Shishkino on the Lena river, and make it into a muse-
um. The increased anthropogenic influence and vari-
ous natural processes have altered the petroglyphs of
this site, even threatening their very existence. Many
images were covered with visitors’ inscriptions and
paintings, as well as with chalk and pencil outlines
made by earlier investigators. The Centre invited
specialists from several fields: geologists, to evaluate
the rocky mass, its structure and qualities; engineers,
to make an engineering survey and to investigate
the best paths for visitors; restorers, to work out the
methods of removing modern inscriptions and out-
lines, to develop techniques for conserving the dam-
aged parts of rock surfaces and for fixing of some
images; and archaeologists, to re-copy all the images
of the site and to prepare a catalogue (Perzhakova
& Sklyarevski 1997). This project was successfully
implemented and has been evaluated as “a remark-
able initiative and achievement, being of a breadth of
vision that would do much credit to many a project
based on greater experience, access to know-how and
institutional support, in countries with well-estab-
lished conservation programs” (Bednarik 1995).
Later the conservation project was extended to
the sites on the shores of Lake Baikal: Sagan-Zaba
and Orso. The petroglyphs on the marble rocks in Sa-
gan-Zaba bay on the west coast of Baikal are of un-
doubted importance from a historical-cultural point
of view. They are very badly preserved (Fig. 29),
but even from the surviving fragments one can see
that it was a large integrated scene with a quite clear-
ly expressed mythological subject, that can be recon-
structed. Since 1992, specialists working on the proj-
ect have been studying the site’s state of preservation.
They have carried out a complex investigation and
their conclusion was that the condition of the monu-
ment is in a state of emergency and is arousing se-
rious apprehension for its future. Active natural and
anthropogenic influences on the site have deteriorated
the pictures and the rock mass itself. Because of the

YEeHHUEM BPEMEHU CTAaHOBSTCS BCE MEHEee BUIUMBIMH,
M OYeHb YacTO OCTAIOTCA HE3aMEUEHHBIMH HCCIIE0-
BaTeNsIMU, OONBIIMHCTBO TAaKUX PHUCYHKOB MOTYT
OBITH BBISBICHBI U CKOIIMPOBAHBI TOJIBKO TEMH, KTO
uMeeT OOJBLION OMBIT B KOMMPOBAaHUH HACKAIBHOTO
uckycctea. Kpome Toro, nponapamanHbie U TpaBUpPO-
BaHHBIE PUCYHKH T. H. «3THOTpa e CcKOTo» MepHoIa,
TO €CTh BBHINIOJIHEHHBIE KOPEHHBIMH HAPOIHOCTIMHU
3a TIOCTIeTHUE HECKOIBKO CTOJIETHH, JTI0JITOe BpeMs He
CUMTAIIUCH 3aCITyKHBAIOLIIMMU HayYHOTO BHUMaHHS.
Ota cuTyanus cTana MEHATHCS CPaBHUTEIBHO HEaB-
HO, BCE Yallle CTaIH MOABIATHCS MyOINKaluy TPaBu-
POBaHHBIX PHCYHKOB SIIOXH PAaHHETO CPETHEBEKOBBS
(Puc. 28) u sTHOTpaduIecKoil COBpEMEHHOCTH, 3a-
¢ukcupoBanHbIx Ha ckanax Cpennero Enuces (ITar-
kuH, CoBeroBa, Muknamiesud, 1995, Ta6mn. II: 5, IX:
5-6, X1II: 3, XVI: 2-3; Pyatkin, 1998, Fig. 6; Coseto-
Ba, Muknamesud, 1999, Tabn. 6-8), Anras (Marty-
nov & Miklashevich, 1995b, Fig. 2-3; Ky6apes, 1999,
puc. 7-9; Kubarev & Jacobson, 1996, PI. 15, Fig. 3,
31, 95, 384, 409, 598; Uepemucun, 2000a; 2000b),
Mouronuu (Ky6apes, LipBeennopxk, 1996) u Kupru-
3un ([ep, CoBeToBa, Mukmnamesud, 1995; Camaries,
1996). Pasymeercs, BEIOUTBIC M300PaKEHUS TAKXKE
XapaKTEPHBI IS 9TUX TEPUOIIOB, a TPAaBUPOBKA TPH-
MeHsUTach B OoJiee paHHUE JITOXH.

VI. Coxpanenue u koncepeayus

CoxpaHeHre U KOHCEPBAITUs MOKa HE SBIISIOTCS K-
POKO paclpoCTpaHEHHBIM HaIpaBlIeHHEM pPaOOThI
uccienoBaTesel HacKaJbHOTO UCKYCCTBa B pacCMaT-
puBaemoMm peruose. Ho ¢ 1987 r. BuepBbie U 0ueHb
YCIIEHIHO TPOBOAUTCS MOAOOHAs AESTEIBHOCTh B
Hpkytckoii obnactu. Pabora Obuia WHMUIMUpOBaHA
IleHTpoM IO COXPAaHEHHUIO HCTOPUKO-KYJIBTYPHOTO
Hacienus VpKyTcko# o0acTu ¢ melbio COXpaHeHUS
U My3ee(uKauy OfHOTO M3 CaMbIX 3HAYUTEIbHBIX
NaMATHUKOBHACKaIbHOroucKyccTBa Cuonpu—Inm-
KMHCKOHM NHcaHulbl Ha p. JIena. Bo3pacraroiee an-
TPOIIOT€HHOC BJIWAHUC W Pa3IMYHBIC ITPUPOAHBIC
NPOIIECCHI YKe OYEeHb CHIIBHO U3MEHUIIH COCTOSTHHE
neTporu(oB MaMITHUKA, CO3AaIach YIpo3a CaMoOMy
UX CyIIeCTBOBaHUIO. MHOrne M300pakeHHUs UCIIOP-
YeHBI BRIPE3aHHBIMU M KPAILIEHBIMH [OCETUTEIbCKH-
MU HAATIUCAMU, KOHTYPBI APYTUX TOABCACHBI MEJIOM
Y KapaHJaIlioM, YTO, K COXKaJICHHUIO, B OCHOBHOM OBIJIO
CZIEJIaHO NIPH KONIMPOBAHMY NaMATHUKA. LleHTp npu-
IacWJI CHELHANINCTOB PA3IMYHBIX HaIpaBJICHUMH:
Te0JIOTOB — AJIsl 00CIEJ0BAaHHUS CKAIBHOIO MacCHBa;
WH)XEHEPOB — JJIsl MHKEHEPHOT0 0OCMOTpa MECTOHa-
XOXKACHUS U pa3pabOTKH MOCETUTENLCKUX MapIpy-
TOB; PECTaBpaTopoB — JUIsA pa3pabOTKH METOIUKU
yAaJIeHNsl COBPEMEHHBIX HAANUCEH U OABOIOK, TEX-
HOJIOTMU KOHCEPBALMH TOBPEKAEHHBIX ACTEH CKaJb-
HBIX TTOBEPXHOCTEH M YKPEIUIEHUS] HEKOTOPBIX M30-
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Fig. 29. A deteriorating rock art panel in the Sagan-Zaba
bay of Baikal lake. One of the preserved fragments of a
big composition dated to the Bronze Age. Photo: EM. 1998

Puc. 29. Pazpywarowasca niockocms ¢ nempoznugpamu
6 Oyxme 3aban-3aoa na baiikane. Ooun u3 ppazmenmos
Oonvuioii Komno3uyuu Inoxu oponssvt. Pomo: EM. 1998.

intensive weathering and biocorrosion process, the
crust of the rock surface is being destroyed and as a
result some images are lost. The process is strength-
ened by major daily and yearly fluctuations of air
temperature, by the structure of the rock itself, and
especially, by excessive wetting of the rock during
the last few decades in connection with an increase
of the water level of Baikal because of pressure from
the Irkutsk dam. Another destructive factor is of a
biological nature. All of the rock surface is infected
by algae. They are developing intensively, again due
to excessive wetting of the rock. All these processes
are considered to be irreversible, and the commission
concluded that “it is impossible to save the monument
in its natural environment”. They developed two vari-
ants of a future strategy for the site: 1) removing the
rock fragments with images to museum conditions,
and replacing them with facsimiles in their original
location; 2) making an exact copy for the museum,
for example, by the photogrammetric method. But
that would not solve the problem of saving the ori-
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OpaskeHHIi; apXeOoJIOTOB — IS Pe-A0KyMEHTHPOBAHHUS
BCEX M300pakeHMi NaMATHUKA W TOITOTOBKH KaTa-
nora (Perzhakova & Sklyarevski, 1997). Otor npoexr
OB YCIENIHO BOIIIOMIEH U OBLT OIIEHEH KaK «BbI/Ia-
IONIAsICsl HHUIMATHBA M JOCTIKEHHE, TAKOH IHUPOTHI
0XBaTa, 4TO ATO CAEIaN0 ObI YECTh MHOTUM ITPOEKTaM,
OCHOBAHHBIM Ha Tropaszio OOJIbIIEM OMBITE, JOCTYIIE
K TEXHOJIOTHSIM U MHCTUTYLMOHAJIBHOM MOAJEPKKE,
B CTpaHax C JIaBHO JCHCTBYIOIIUMH KOHCEpPBAIIHOH-
HBIMH niporpamMami (Bednarik, 1995).

Uepe3 HEKOTOpoe BpeMsl B KOHCEPBALMOHHBIN
npoekT LleHTpa OblIM BKJIIOYEHbI U MAMATHUKU Ha
Oeperax o3. Baiikan — Caran-3a6a u Opco. Iletpo-
b1 Ha MpamopHOM yTéce B Oyxte Caran-3aba Ha
3amagHoM nobepexne baiikana upe3BbluaiiHO MHTe-
PECHBI C KYJIBTYPHO-UCTOPHUYECKON TOUKH 3PEHHUS.
CoxpaHHOCTb UX KpailiHE HEY/IOBIETBOPUTEIbHAS
(Puc. 29), HO nmaxke TO YLeNeBHIMUM (pparMeHTaMm
MOKHO BHJIETh, YTO HEKOT/a 3TO ObLIa eAnHasi 00Jb-
1asi KOMIIO3HLUS C JOBOJBHO SICHO BBIPKCHHBIMU
MU(OIOTHYECKUMU CIOXKETaMH, KOTOPbIE MOTYT OBbITh
B KaKOW-TO CTENEHH pPEKOHCTPYUpOBaHHBIMU. C
1992 r. cnermanucTel, BOBICYEHHBIC B MPOEKT, U3yYa-
JIM COCTOSIHME COXPAHHOCTH IMaMsATHHKA. bbutn mpo-
BE/ICHbl KOMIIJIEKCHBIE M3BICKAHUS, I103BOJIMBIINE
c/leNaTh HEYTEeIIUTEbHBIH BBIBOM, YTO COCTOSHHE
NaMsTHUKA aBApUIHOE U €CTh CEPhE3HBIE OCHOBAHMUS
oracarbcs 3a ero Oynyuiee. AKTUBHOE IPUPOIHOE U
AHTPOIIOTEHHOE BO3ACHCTBHE HA AMATHHUK BBI3BAJIO
paspylieHHe MeTPOrTU(OB U CAMOTO CKaJIbHOTO Mac-
cuBa. M3-3a HHTEHCUBHOTO BHIBETPUBAHUS U ITPOLIEC-
COB OMOKOPpO3HMH OTCJIAaWBAeTCs CKalbHAs KOPKa, B
pe3yibTaTe 4ero MHOTHME H300paKeHUS yTpayeHsI.
[Ipouiecc ycunuBaetcs u3-3a O4€Hb OOJIBIINX CYTOU-
HBIX U TOAOBBIX IEPENazoB TEMIIEPaTypbl, H3-3a
0COOEHHOCTEH CTPYKTYPHI CaMOM CKaJIbI, 1 0COOEHHO
u3-3a €€ Ype3MEpHOro YBIAKHEHUS B TOCICTHHE
JECSITUIETHs], YTO CBA3aHO C IOBBIIICHUEM YPOBHS
Bonbl B baiikane nocie crpoutensecrBa MpKyTckoro
BOJOXpaHWIUIa. Jpyroil AecTpyKTHBHBIA (akTop
HOCUT OMOJIOTMYeCKUi XapakTep. Bes moBepxHOCTB
CKaJbl MHOGUIHMPOBaHA BOJOPOCISIMH, HMHTEHCHBHO
Pa3sBUBAIOLIMMUCS OISITh JK€ H3-32 UYPE3MEPHOIo
YBIXHEHHS. DTH MPOIECCH OBLIN MPU3HAHBI HEOO-
PaTUMBIMH, 1 KOMUCCHS NIPULIIA K 3aKITIOYEHUIO, YTO
«COXPaHHOCTHb HACKaJbHBIX N300paKEHUI B €CTECT-
BEHHOM cpejnie HeBo3MOxHa» (Areesa, [[aBnet, Peo-
pukoBa, CkisipeBckuii, 1995, ¢. 29). beutu pa3pabo-
TaHbl JBa BapuaHTa Oymymiel crparernu padoT ¢
namMsATHUKOM: 1) mepeMernienre pparMeHTOB CKaJlbI C
netporudamMu B yCI0BUS My3eHHOTO XpaHEHHS C 3a-
MEHOH X HOBOZIEIaMH Ha IAMATHHKE; 2) CHSTHE KOH-
TaKTHOM KOTHH JTsl SKCIIOHUPOBAHUS, JINOO OSCKOH-
TaKTHOE KOMUPOBaHUE, HATIPUMED, TAKUM CIIOCOOOM
Kak «(pororpammerpuyeckas (PUKcamus ¢ mocienyro-



ginal. Eventually, it was decided to try and carry out
some measures for saving the Sagan-Zaba petro-
glyphs (Ageeva et al, 1995). Beginning in 1994 spe-
cialists from the Institute of Restoration in Moscow
(Emma Ageeva and Natalia Rebrikova) have been
trying out some methods of conservation. They carry
out a biocide treatment of the rock and consolidation
of flaking crusts. Conservation is being done very
carefully, on small parts of the surface, not touch-
ing the petroglyphs themselves so far. Every year, in
different seasons, specialists check the condition of
the treated areas. The results are very reassuring. It is
also planned to undertake such preventive measures
as placing breakwaters, and constructing drains for
deflection of rain and melt waters.

Another rock art site on Baikal, named Orso is not
so important from a cultural-historical point of view
— this is one small rock with a dozen animal figures
on it, dated to the 1st millennium AD — but conserva-
tion work that has been carried out there by the same
team can serve as an example for further work in this
direction being applied to other sites. The Orso site,
due to its remoteness and difficult access, has been
safe from human influence, which is very rare. But
natural destructive factors made it necessary to carry
out urgent measures to save it. The main damage was
caused by rain and meltwaters, flowing down from
the slope. As a result of their impact, deep cracks
were formed in the marble running parallel to the edge
of the rock (Fig. 30a). Eventually the rock would
have totally flaked off and the surface with images
would have been lost. Also, the action of the waters
was causing excessive wetting of the rock, and that,
in its turn, was increased by the alternate freezing and
melting of water in cracks and pores, and assisted the
development of algae, lichens and cyanobacteria. The
restorers implemented some conservation measures
at the site, mostly directed towards the reconstruction
of the conditions which had originally existed at the
site. Depressions and cracks were filled and closed
up with a lime cement mortar. These closures were
toned down and treated with silicon water repellent.
To prevent wetting of the petroglyphs, they fixed a
stone slab over the fissure (Fig. 30b). Along the up-
per part of the panel they created a ridge made of
pieces of the same stone and a binder. This also de-
flects water from the petroglyphs. Exfoliating crusts
were fixed with a special filler based on a slaked lime,
marble grains and a binder. Areas with lichens were
treated with a 30% H202 solution, and then dead
lichens were removed mechanically with a brush.
During the last years they have been observing the
condition of the site. The results of the observation
confirm the effectiveness of the conservation carried
out: water has been deflected from the images, the

el PeKOHCTPYKIHEH ISl SKCIIOHUPOBAaHUS 00BEM-
HBIX XapaKTepUCTHK opuruHaia». Ho, ectecTBeHHO,
9TO HHUKAaK He pemmio Obl mpobneMy coxpaHeHHs
opurnHana. [loaToMy OBLTO pemeHo moKa MOoMbITaTh-
sl IPOBECTH Ha aMsTHUKE HEKOTOPbIE KOHCEpBaLU-
OHHBIe MepornpusaTus (TaMm xe, ¢. 30). C 1994 r. crre-
nuanictamMu u3 locymapcTBeHHOro Hay4yHO-HCCIIe-
JIOBAaTEIIbCKOTO WHCTHTyTa pecTtaBpanuu (Mocksa)
O.H. AreeBoii u H.JI. PeOpuKoBO# HCIBITHIBAIOTCS
HEKOTOpBbIE METOABI KOHCEpBallMM Ha HEeOOIbIIUX
y4acTKax CKaJbHOW MOBEPXHOCTH 0e3 MeTporn(oB:
MPOBOJUTCS OMOIMIHAS 00paboTKa W YKpEIUICHUE
OTCIIAMBAKOIIUXCA (PArMEHTOB CKAallbHOW KOPKH.
ExxeromHo B pa3Hble EpHOJIBI BpEMEHH POBOAMIACH
npoBepka 00pabOTaHHBIX y4YacTKOB. Pesymbrarsl
o4ueHb 0OHan&xuBaomy. [Imanupyercs Takxe mpe-
NPUHATH TaKUe MPEBEHTHBHBIE MEPHI, KAK YCTaHOB-
Ka BOJOCTOKOB M BOJIOOTBOJIOB ISl TaJIO-IIOMKIEBBIX
BO/I.

KoncepBanuonasie paboThl, TPOBEAEHHBIE TEM
’K€ KOJUIEKTMBOM Ha JpyroM namsatHuke balikama —
Opco, MOTYT CITy>)KUTh 0Opa3loM ISl JTaTbHEUIICH
paboTBl B 3TOM HaIpaBlIeHUH W TPUMEHATHCS Ha
JIPYTUX MECTOHAXOXKACHUAX. Opco — 3TO ONMHOYHBII
CKaJIbHBIN BBIXOJI C HECKOJILKUMU JOBOJILHO MO3/IHU-
MH CXEMAaTUYHBIMHU H300pPKEHHUSIMHU IKUBOTHBIX.
[etpormudsr Opco, Onarogaps yraaéHHOCTH U TPYA-
HOJIOCTYITHOCTH, HE WCIBITATH aHTPOMOTEHHOTO
BO3JICICTBUS, HO MIPUPOAHBIE (PAKTOPHI pa3pylIeHNUs
CAENaNH COBEPUICHHO HEOOXOAWMBIM TIPUHSTHE
CPOYHBIX Mep MO CHNACeHWI0 MaMATHUKA. [J1aBHasA
yrpo3a BbI3BaHa TaJlIO-JOKICBBIMH BOAAMH, CTEKAIO-
IIMMUA TI0 CKJIOHY. B pesynbrare ux BO3AEWCTBUS B
MpaMope CQOPMUPOBAIIMCH BEPTUKAJIBHBIE TPEIIHBI
u pasnomsl (Pue. 30a), yTo co BpeMeHEM OIKHO
OBLIIO MPUBECTH K ITOJHOMY PacCiIOCHUIO CKaJIbHOTO
6noka u motepe ciost ¢ nerpornudamu. Kpome Toro,
MOTIaJAr0IIast B TPEIIWHBI M CKAIUIMBAOMIASCS B HUX
BOJIa BbI3bIBaJIa NIEPEYBIaKHEHUE, a TIEPUOIHUECKOE
MPOMepP3aHNe YCHITUBAJIO Pa3pyIIUTENbHBIC MPOIlec-
col. [lepeyBnaxkHeHue criocoOCTBOBAIIO U PA3BUTHIO
uaHOOaKTepul, JMIIAWHUKOB, MXa. PecTaBparioH-
HO-KOHCEPBAIMOHHBIC MEPOTIPUSTHS, ObUIH, TTTABHBIM
00pa3oM, HanpaBJIeHbl Ha BOCCTAHOBIICHHUE YCIOBHIA,
B KOTOPBHIX MaMSITHUK HAXOAWJICS M3HA4dallbHO. Tpe-
HIMHBI ¥ yITyOJeHus: ObIIM 3ajieflaHbl M3BECTKOBO-
[EMEHTHBIM PacTBOPOM, 33JeJIKH TOHHPOBAHBI TOJ
IIBET CKaJIbI U 00paboTaHbl ruapododmzaTopom. s
MPEOTBPAIlEHHS TIONAAaHUs BJIard Ha NETPOTITU(BI
W3 pa3lioMa B TPABOW YacTH CKAaJbl, HAJl HUM OBLI
YCTAHOBJICH «KO3BIPEK» — ciaHIeBas mutka (Puc.
30b). Broms BepxHero kpasi IIIOCKOCTH B MeECTax
NPOHUKHOBEHHUST BOIIBI OBLUTH 3aKperieHbl 00JIOMKH
MpaMopa, KOTOpbIE TOKe PEeOTBPALIaly e€ momnasa-
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Fig. 30. Conservation work
on the Orso site on lake
Baikal: a) — a rock panel
with images of deer

(1st mil. AD), badly
damaged with cracks,

b) — a stone slab fixed
above the fissure to prevent
wetting of the petrogyphs.
Photo: EM. 1998.

ridge is fixed very well and does not spoil the view
of the monument; the closures maintain their water
repellent capacity; and exfoliation has stopped (Age-
eva & Rebrikova 1999).

Conservation and restoration measures were also
undertaken at Tomskaya Pisanitsa in Western Siberia,
Cholpon-Ata in Kirghizia and Tamgaly in Kazakh-
stan (no information published). So this kind of work
has been successfully launched. Moreover, observa-
tions on the state and deterioration of petroglyphs
are becoming an important part of the field work at
rock art sites in Siberia and Central Asia (Blednova
et al. 1995, pp. 41-76; Francfort et al. 1995, pp. 173-
179; Sovetova & Miklashevich 1998b; Vidal 1999;
and others).
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Puc. 30. Koucepsayuonnvie pabomsl na namamHure
Opco, 03. Baikan: a) — niockocms ¢ u306padiceHusMU
onenetl (I moic. H. 3.), CUTLHO ROBPENCOEHHASL MPEUWUHAMU;
b—60000m600HUbLIL «KOZBLIPEKY HAO PAZTOMOM, NPEOOMEPa-
waowuil nonadanue 800bl CO CKJIOHA 8 MPEUUHDL.
@omo: EM. 1998.

HHUE Ha TUIOCKOCTh. C MOMOIIBI0 CHENHAIBHON JI0-
JIEJIOYHOM Macchl ObLTH 3aKpeIUIeHbl Kpas OTCIanBa-
IONIUXCS CKATBHBIX KOPOK HA INIOCKOCTH, a TOPaKEH-
HBIC BOJOPOCIISIMA U JIMIIAHHUKAMHM YYaCTKH I1OJI-
BEPrHYTHl OHMOLMIHONW 00paboTke M MEXaHWYeCKOH
pacuuctke (Areesa, PeOpukosa, 1999). [Tocie sToro
HA MaMSATHUKE TIPOBOIMIICS €KETOAHBII MOHUTOPUHT,
PE3yNBTaThl KOTOPOTO MOATBEPANIH 3(p(PEeKTHBHOCTH
MPEINPUHATBIX MEP: Tajo-IA0KJCBbIC BOJIbI HA IET-
pormudsl OoOJbIIEe HE TOMANAIT, «BOAOOTOOMHUKI»
U «KO3BIPEK» JIepIKaTcsi KPEMKO U HE MEUIaloT 3pH-
TEIBHOMY BOCHPHSATHIO, TOJIENOYHAsT Macca He pac-
TpecKallach W COXpaHsIET CBOM TuApodoOHBIe CBO-
CTBa, OTCIIOCHHE KOPKHU MPEKPaTHIIOCh, PEKOJIOHH3a-
UM Mpamopa BOJOPOCISIMA W JHINAHHUKAMH HE
npoucxoaut (Tam xe).
KoncepBalnoHHO-pecTaBpaliOHHBIE MEPOTIPHU-
ATHUS IPOBOJIMIIACH TAK)KE HA TAKUX MAMITHUKAX, KaK
Tomckas [lucanuna (3anagnas CubOups), YonmoH-
Ara (Kupruszus) u Tamransr (KazaxcraH), XoTs 1 He
HAIIJTM OTpaXKeHUs B yOnukanusax. Takum oOpazom,
3TO HaIlpaBlieHHEe PabOTHl YCHEIIHO HAYaTo W OCY-
mecTBisieTcss. Kpome Toro, BaKHOM 9acThIO MOJICBOM
paboThl Ha MaMSATHUKAX HACKAIBHOTO UCKYCCTBA CTa-
HOBSITCS HAOITIOICHHSI 32 COCTOSIHIEM UX COXPAHHOCTH
u nuHamukod aectpykuuu (Blednova et al., 1995,
p.41-76; Francfort et al., 1995, p. 173-179; CoBetoBa,
Muxknaimesud, 1998 b; Bunans, 1999; u np.).



VII. Historiography

Many publications contained essays on the history of
the study of certain sites or regions, but one should
note the only monograph of historiographic type to
be published during the period (Devlet 1996). This
book is devoted to the exciting history of investiga-
tions of the Yenisei rock art from the 18th century
up to the beginning of the 20th. The author collected
many interesting data from archives, rare, old and
little-known publications; describes the activities of
all the investigators; and analyzes the main periods
in the history of rock art research of this area and
their achievements. Special chapters are devoted to
the two most significant persons of the Pre-Soviet
period: Ivan Savenkov and Alexander Adrianov. The
first was the author of the very first monograph on the
Yenisei rock art, and the latter was an outstanding re-
searcher, whose scholarly level was amazingly high
for his time: at the beginning of the 20th century he
discovered, recorded and described petroglyphs from
all the main rock art sites on the Middle and Upper
Yenisei, his purpose was the complete documentation
of all images in their compositional connection and
his method was the making of relief contact copies
with soft paper (so-called “estampages’); he was also
the first to photograph the rock art and to recognize
the problem of its preservation. Adrianov’s extensive
legacy of manuscripts and estampages is still not ful-
ly published and remains a valuable resource even
for modern researchers.

There were also several publications on the mod-
ern state of rock art research. Matyushchenko has
characterized rock art research as a specific field of
history, relative to archaeology and ethnography, but
different from them, and proposed to name this new
discipline “petroglyphika” (Matyushchenko 1995).
Sovetova, reviewing the above-mentioned mono-
graph by Devlet, also gave a brief survey of the So-
viet and modern periods in the study of Yenisei rock
art (Sovetova 1997). And E. Devlet analyzed the state
of rock art research in Russia at the end of the 20th
century in the light of general world trends in this
field, with special attention to the problems of direct
dating, contact copying and preservation of rock art
sites (Devlet 1999).

VIII. Organization

Where organization is concerned, the main event of
the period in question was that rock art research in the
region became truly international. In Soviet times, the
richness of Siberian and Central Asian rock art was
practically unknown in the West because nearly all
publications were in Russian or Asian languages, and
contacts with foreign scholars were minimal. Some
international projects began in the previous period

VII. Hcmopuozpaghusn

MHorue nmyOnHuKauy, BeIIISAIINE B paccMaTpuBae-
MBI IEPUOI, COMIEPIKATHA OYEPKH UCTOPUN H3YUCHHS
TEX WU UHBIX TaMATHUKOB WJIH PETHOHOB, HO TOJBKO
0JITHa MOHOTpadus HOCHIIA TIOJTHOCTBIO HCTOPHOTPA-
dhuaeckuit xapakrep ([Issrer M. A., 1996). Ora kau-
ra MOCBAILIEHA BOJHYIOIIEH UCTOPUU UCCIIEAOBAaHUS
HackaiabHOTO uckycctBa Enuceda ¢ XVIII B. 10 Hau.
XX B. ABTOp cOOpana MHOKECTBO HHTEPECHBIX JIaH-
HBIX U3 apXHUBOB, PEIKUX, CTAPhIX U MAJIOM3BECTHBIX
myOnuKauii, HA OCHOBE KOTOPBIX OMHCHIBAET JIesi-
TEIBHOCTH BCEX UCCIIEIOBaTENICH, aHATM3UPYET IIIaB-
HBI€ IEPHOJIBI B UCTOPUH UCCIIEOBAHNS HACKAIBHOTO
ncKyccTBa EHHCEsS 1 OCHOBHBIE TOCTIKEHHS KaXKI0-
ro u3 HuX. OT/IeNbHEIE TIIaBHI MMOCBAIICHEI IBYM Hau-
0oJ1ee 3HAYUTEIBHBIM JINYHOCTSIM JI0PEBOJTIOLIMOHHO-
ro mepuona: W.T.CaBenkoBy m A.B. AnpuaHoBy.
UBan TumodeeBnu CaBeHKOB — aBTOp caMoil epBoi
MoHorpaduH 1O HacKaJbHOMY HCKyccTBY EHmces.
Anexcangp BacunbeBud AJIpHaHOB — BBIIAIOITUHCA
UCCIIeZIOBATENh, Yel HayYHBI YPOBEHb OBLI YIUBH-
TEJIbHO BBICOK JJISI TOTO BPEMEHHU: B Ha4. XX B. OH
OTKPBLIT, CKOITMPOBAJI ¥ OITHCAI METPOTIIN(BI BCEX OcC-
HOBHBIX namsATHUKOB Cpennero Enuces, u HekoTo-
pBIx — BepxHero; 11es1p10 ero ObIT0 MOJTHOE T0KyMEH-
THPOBaHHUE BCEX M300PKEHHUI Ka)KIOTO MMaMATHHUKA,
B MX KOMITO3UI[MOHHOW CBSI3U; OCHOBHBIM METOIOM
KOITUPOBaHUS OBLIM  «3CTaMIaxu» — penbedHbie
OyMa)KHBIX OTTHCKH CO CKaJl C pUCYHKaMH; OH TIep-
BbIM B CuOMpu Havasl UCHONB30BaTh (pororpaduro
JUTST TOKyMEHTHPOBAHHUS HACKaJIBFHOTO MCKYCCTBa, U
MIEPBBIM BCEPHE3 OCO3HAJT MPOOJIEMY COXpaHEHHS
netponudos. OOHIMPHOE HAYYHOE HACHIEANE A pra-
HOBa B BHJE PYKOIHUCEH, dcTaMmaxke, dororpadmii
JI0 CHX TIOP TIOJHOCTBIO HE OIyOIMKOBAHO, XOTS SIB-
nsieTcsi OECLEHHBIM HCTOYHMHHUKOM JIake JIJIs1 COBpe-
MEHHBIX HCCJeI0BaTEEeH.

Xotenock OBl TaKke OTMETUTH HECKOJIBKO ITyO-
JIUKAIWi, KacaloUIMXCSl COBPEMEHHOTO COCTOSHUS
Haie Hayku. B.U.MarolieHko oxapakTepu3oBall
UCCcIieJOBaHNE HACKaJIbHOTO MCKYCCTBa Kak 0co0yIo
001acTh UCTOPUYECKON HAyKH, POJCTBEHHYIO apXeo-
JIOTHH ¥ 3THOTpadur, HO OTIMYHYIO OT HUX, ITPEJI0-
JKUB BBIICITUTH €€ B OTAEIBHYIO HayKy C Ha3BaHUEM
«merpormudura» (1995). O.C.CoseToBa, peneH3u-
Py BEIMIEYIIOMSIHYTYI0 MOHOTpaduio M. A. [IaBrer,
czerana KpaTKuil 0030p COBETCKOTO M COBPEMEHHOTO
MEPUOIOB B N3YYEHNN HACKAJILHOTO UCKyccTBa EHu-
ces (1997). U, nakonen, E. T [Iaret B 60611101 00-
30pHOM CTaThe MPOaHATIU3UPOBAJIA COCTOSIHUE Hac-
KaJIbHOTO McKyccTBa B Poccnu B koH. XX B. B CBETE
00IIIeMHPOBBIX TEHICHIINH B 3TOI 00IaCTH, YIEIUB
0co00e BHUMaHHE IPOOIIeMaM IPSIMOTO IaTUPOBAHHS,
KOHTaKTHOTO KOITMPOBAHUS M COXPaHEHUS MaMATHH-
KOB HacKaJbHOTO HcKyccTBa (1999).

51



(1990-1994), such as a very important co-operation
between French and Russian researchers under the
leadership of Dr H.-P. Francfort (CNRS) and Profes-
sor Y. A. Sher (Kemerovo University) in order to cre-
ate a data base for the rock art sites of Central Asia
and to publish a series of volumes entitled “Réper-
toire des Pétroglyphes d’Asie Centrale”. This work
was successfully continued during the past five years,
and several volumes of the “Répertoire” were pub-
lished, documenting rock art sites of the Minusinsk
Basin (Blednova ef al. 1995; Sher & Savinov 1999),
the Altai (Kubarev & Jacobson 1996) and Kazakh-
stan (Mar’jasev, Gorjacev & Potapov 1998). Another
international project, which started in 1994, com-
bines American, Russian and Mongolian research-
ers (E. Jacobson, V.D.Kubarev and D. Tseveendorj)
and aims to record and study the rock art sites in
the mountains of the Mongolian Altai. Their docu-
mentation work was very successful in 1995-99 and
a whole series of albeit preliminary publications
(Tseveendorj et al. 1997; Kubarev et al. 1998; Jacob-
son et al. 1999; Jacobson 2000a; 2000b; Kubarev &
Tseveendorj 2000; Kubarev et al. 2000; and others)
showed the incredible richness of this newly discov-
ered rock art area. Other international projects which
included joint expeditions of researchers from dif-
ferent countries, mainly on previously known sites
with the purpose of better recording using modern
technology, and of producing further publications of
the materials, were carried out in Mongolia (Mon-
golian Petroglyphs 1998), Uzbekistan (Sztuka nas-
kalna...1997) and Kazakhstan (Francfort et al. 1995;
Lymer 1998, 1999).

A whole series of international conferences and
conference sessions were devoted specially to the
rock art of the region: “Pétroglyphes d’ Asie Centrale”
organized by CNRS and UNESCO and held in Paris
in April 1995; “Rock Art of Asia. Problems of study,
preservation and management” organized by the Mu-
seum-Reserve of “Tomskaya Pisanitsa” and held in
Kemerovo, Russiain August 1995 (abstracts of the pa-
pers are published in Rock Art of Asia, 1995); and the
International Prehistoric Art Conference organized by
the Siberian Association of Prehistoric Art Research-
ers, and held in August 1998 in Kemerovo (a book of
abstracts and the Proceedings in two volumes were
published. See International Prehistoric Art Confer-
ence 1998, 1999, 2000). The latter gathered together
130 researchers from Russia, Uzbekistan, Kyrgyz-
stan, Estonia, France, Great Britain, Holland, Italy,
USA, Australia and South Africa, and successfully
brought about an interchange of Russian and western
scholars in the field of rock art. Pre- and post-confer-
ence excursions were also organized for the Confer-
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VIII. Opzanuzayusn

Uro kacaeTcsa OpraHu3allMOHHON CTOPOHBI, TO HECOM-
HEHHO, CAMBIM IJIaBHBIM CTAJIO TO, YTO N3yUEeHHE HaC-
KaJbHOTO HCKYCCTBA B PETHOHE IPUOOPEIIO M0-HACTO-
SIIEMY MEXAYHapOoAHbI xapakrep. B coBerckue
BpeMeHa 00TaTCTBO HaCKaJIbHOTO UCKyccTBa Crbnpn
u LenTpanbHol A3un ObITO TPAKTHYECKH HEM3BECT-
HO Ha 3amaje, Tak Kak B OCHOBHOM BCE ITyOJIHKAIIH
BBIXOMITN Ha PYCCKOM HITH SI3BIKaX HAPOJOB A3HH, a
KOHTaKThI C 3apyOC)KHBIMH HCCIICIOBATEIIIMU ObLIH
MUHUMaJIbHBIMHA. HekoTopslie MexmyHapogHbIE TTPO-
€KThI HA9alIuCh B peapiaymii mepuo (1990-1994),
KaKk HampuMep, COTPYAHHYECTBO MEXAy (paHIy3-
CKAMH U PYCCKAMH HCCIEAO0BATENSIMH O] PyKOBOI-
ctBoM A-pa A.-I1. @pankdopa (CNRS) u npod. A. A.
Iepa (KemepoBckuii rocyapcTBEHHBI YHUBEPCHU-
TET) C LENbI0 CO31aHMsl 0a3bl NAaHHBIX NMAMSITHUKOB
HAaCKaJIbHOTO HcKyccTBa LlenTpanbHOit A3un U my0-
JUKAIMM CepUr BBITYyCcKOB «Pemepryapa meTrpornu-
¢oB LlentpanpHOlt Asmm». OTa pabora yCHEIHO
MIPOIOJIXKAJIACh B CIIEAYIONIUE 5 JIET; BBIIIIO HECKOIb-
KO BBIITYCKOB «Penepryapa» no naMsatHukaM Muny-
cuHCKoM koTinoBHHEI (Blednova ef al., 1995; Sher &
Savinov, 1999), Anras (Kubarev & Jacobson, 1996)
u Kazaxcrana (Mar’jaSev, Gorjacev & Potapov, 1998).

Emé onun MexxnyHapOoAHbIN MPOEKT, HAYaBIINM-
csiB 1994 ., 00beInHACT aMEPUKAHCKUX, POCCUHCKUX
¥ MOHTOJBCKUX uccienoBareneit (3. Skobcon, B. /1.
Ky6apes u /I. I[oBeennop:kx) 1 HaIlelleH Ha JOKYMEH-
TUPOBAaHHE M H3yYEHUE MAMATHUKOB HACKaJbHOTO
HCKyCCTBa B Topax MoHTOIBCKOTO AnTas. OTa pado-
Ta MPOXOAUJa OYeHb ycnemHo B 1995-99 rr., u ue-
nast cepusl Oaxke NpeNBapUTENbHBIX MTyOIUKaui
(Tseveendorj et al., 1997; Kubarev et al., 1998; Ja-
cobson et al., 1999; Jacobson 2000a; 2000b; Kuba-
rev & Tseveendorj 2000; Kubarev et al. 2000; u ap.)
MoKa3ana HEeBEpOATHOE OOraTCTBO 3TOTO HEIABHO
OTKPBITOTO apeaja HacKaJbHOTO UCKYCCTBA.

Hpyrue MexXIyHapOAHBIE MPOEKTHI, BKIIOYAB-
M€ COBMECTHBIE IKCIETUIINH HCCIeoBaTeNeld n3
PasIM4HBIX CTPaH, DJIABHBIM 00pa3oM Ha yxXe H3-
BECTHBIE MaMATHUKH C LIEIbI0 O0Jiee KadeCTBEHHOTO
JIOKYMEHTHPOBAHUSI C WCIOIB30BAaHHEM COBPEMEH-
HBIX TEXHOJOTUH U MOATOTOBKH B AallbHEUIIEM Ty0-
JUKalUd MaTepualioB, MPOBOAWIMCHE B MoOHronuu
(Mongolian Petroglyphs. 1998), Y36ekucrane (Sztuka
naskalna...1997)u Kazaxcrane (Francfortet al., 1995;
Lymer 1998, 1999).

Henprit psim MexIyHapOTHBIX KOH(MEPEHINH U
CEKIIMH B COCTaBE KOH(EPEHINI ObLIM CIEIHATBEHO
MOCBSIIEHBI HACKAIBHOMY HCKyccTBa pernoHa: «Iler-
pornudsl LlenTpanpHoit A3umn», KOJIOKBUYM, Opra-
HuzoBaHHbII CNRS n FOHECKO u npoBenénnsiii B
[Tapuxe B ampene 1995 r.; «HackanbHOE UCKYCCTBO
Asuu. [IpobnemMbl U3y4eHusi, COXpaHEHUS U UCTIONb-



ence participants to the ancient monuments of South
Siberia. These were so successful that it was possible
to design an exhibition entitled “Siberian Rock Art.
Archaeology, Interpretation and Conservation” (or-
ganized by CeSMAP under the leadership of D. Seg-
lie) and to publish a fine catalogue (Siberian..., 1999),
which contributed to a better awareness among west-
ern readers of the rock art of the area. This increas-
ing interest was also indicated by another event: for
the first time a session devoted entirely to the rock
art of North Asia was included in the programme of
the International Rock Art Congress, held in Ripon,
Wisconsin, USA, in May 1999. Organized by Esther
Jacobson (University of Oregon) and Alice Tratebas
(U. S. Bureau of Land Management), the session was
titled “Reassessing the Cultural Significance of Cen-
tral Asian and South Siberian Rock Art Complexes”
and was a notable success.

And probably the most noteworthy event of the
period has been the creation of SAPAR, the Siberian
Association of Prehistoric Art Researchers, at Kem-
erovo State University in 1997. Headed by Yakov
Sher, the famous Russian scholar, this organization
united more than a hundred members from Russia
and all over the world, it has its own journal (SAPAR
Bulletin) which is published with all texts in both
Russian and English, and produces some occasional
publications on problems of prehistoric art.
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30BaHU», OPraHU30BaHHBIA My3eeM-3all0BEIHUKOM
«Tomckast [Tucanmma» B KemepoBo B aBrycre 1995 1.
(Tesucsl mokiamoB omyOmukoBaHbL: «HackampHOE
uckycctBo Azum», 1995); MexmyHapoaHas koHpe-
pEeHLUS 110 EPBOOBITHOMY HCKYCCTBY, OpraHU30BaH-
Has Cubupckoit Acconnarueil uccienonareneit nep-
BOOBITHOTO HCKyccTBa B aBrycre 1998 . B Kemeporo
(ormyOnKOBaHBI KHUTA TE3UCOB U 2 ToMa TpymoB KOH-
¢depenmuu. Cm.: MexnyHaponHast KOH(GEpeHIHs 10
nepBOOBITHOMY UCKycCTBY, 1998, 1999, 2000). [Toc-
nenHsist koHpepeHus codpana 6omnee 130 uccneno-
Bareneit u3 Poccuu, VY30ekucrana, Kupruscrana,
Ocronuu, Opanmun, Benmnkobpuranuu, [omnananm,
Wrammn, CIHA, ABctpammmu u FOxHOM Adpuku,
CHoco0CTBOBAJIa B3aUMOOOMEHY MEXIy POCCHUICKH-
MU W 3alaJHbIMH YYEHBIMU B cdepe HaCKaIbHOTO
ucKyccTBa. [yl y4acTHHKOB KOH(EpEHLUUH ObUIN
TaK)Ke OPraHN30BaHbI SKCKYpPCUH Ha MaMSITHUKH FOx-
Hoit CHOupH, IPOIIEAINTHEe HACTOIBKO YCIEITHO, YTO
BBI3BAJIM IIOTOM y UX YYACTHUKOB HACIO POBEICHHUS
BeIcTaBKU «HackanpHoe nckyccrso Cubupu. Apxeo-
norus. Untpenperanusa. Koncepsanus», opranuso-
BaHHOH CeSMAP (Hayunslit neHTp 1 My3eil nepso-
OnITHOTO HcKyccTBa B [Innepomno, Mtanmst) mox pyko-
BoznctBoM Jlapuo Cenbe, v MyOIUKauy KPacoIHOTO
kartanora (Siberian..., 1999), xoTopsIii Taxxke cro-
cOOCTBOBAJI Ty IlIel 0CBEIOMIEHHOCTH 3apyOEKHOTO
YUTATEN O HACKaJIbHOM HCKYCCTBE HAILIETO PErHOHa.

WHuTepec Kk HEMY NMPOSBUIICS U B IPYTOM: BIEp-
BBIC CEKIIHS, TOCBAMEHHAS nieTporudam CeBepHOI
A3sum, ObITIa BKITIOYEHA B TIpOrpaMMy MexayHapo/I-
HOTO KOHIpecca IO HAacKaJbHOMY HCKYCCTBY, IPO-
meamero B Mac 1999 r. B . Punon, mrar BuckoHcuH,
CIIIA. Cexmus, Ha3BaHHas «IlepeorieHka KynbTypHO-
rO 3Hau€HHUS KOMIUIEKCOB HACKaJbHOIO HCKYCCTBa
HentpansHoit A3un u FOxu0# Cubrpm» u opranu-
30BaHHAs AMEPUKAHCKHUMH HCCIeJOBaTeIbHULIAMU
3. SIko6coH u A. Tparebac, NpUIIACUBIIUMHA MHOTHX
U3 CBOMX POCCHMCKHX KOJIJIET, IPOLLIA C 3aMETHBIM
YCIEXOM.

W, xoHe4YHO, HeNlb3s1 He OTMETHTh TaKoe 3HA4H-
Moe coOrITHe, Kak poxaerne CAUIIN — Cubupckoii
Acconmanuu uccieaoBareneil nepBoObITHOIO HCKYC-
cTBa, co3naHHoi B 1997 . mpu KemepoBckoM rocy-
JapcTBeHHOM yHuBepcurete. [Ipesunentom e€ cran
S1. A. llep, aBTOpUTETHBIN poccuiickuil yuéHbIA. B
CKOPOM BpPEMEHH WICHAMH OpTaHHU3aIMH CTaIH Oojee
100 gyenoBek U3 caMbIX pazIUyHBIX TOpos1oB Poccun, a
taxke crpad CHI' u MHOrHMX cTpan mupa. Accouua-
s crana wieHoM IFRAO (MexnayHapogHoi Dene-
panuy OpraHu3aluil M0 HACKaJIbHOMY HCKYCCTBY),
BbIITycKaeT cBoil xypHas — Bectauk CAUIIN, a Tax-
JKe ApyTHE MyOIUKAIUH 110 TPo0ieMaM IepBOOBITHO-
I'O HUCKYyCCTBa.
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